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Twenty Years of Commitment to Excellence 


Kirk Hammett: an artist with unmistakable musicianship, influencing a generation 
of guitarists, ESP is proud to have provided Kirk with the tools he's used to carve 
his sound for two straight decades. 


To commemorate the 20th anniversary of ESP's relationship with Kirk Hammett, 
we introduce the KH-20. This limited edition high performance instrument is 
based on the original guitar designed by this legendary player, enhanced with 
custom pearl and mirror inlays and exotic woods. 


Thousands of players have been inspired by his genre-defining abilities; 
hopefully, we inspire him to perform at his highest level when he picks up his ESP. 


AVAILABLE IN 
PALM-SIZE 
CANISTERS! 
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DISPOSABLE CLEANING SOLUTIONS FOR 
ULTIMATE INSTRUMENT PROTECTION! 
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LUBRICATING FORMULA ELIMINATES ACID, 


DIRT, AND GRIME WHILE 
MAXIMIZING THE LIFE AND TONE OF YOUR STRINGS! 


BRILLIANT SHINE AND PROTECTION IN ONE EASY SWIPE! 


CLEAN AND REVITALIZE YOUR FRETBOARD WITH A 
UNIQUE BLEND OF ORANGE, 


JOJOBA, AND LINSEED OILS! 
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ИП TO ENSURE 
FRESHNESS! 


Five out of five Dark Lords surveyed agree, B.C. Rich's all new Kerry King 
Signature Warlock and V models shred the headstocks off of lesser axes 
with more fervor than ever before. 

B.C. Rich Kerry King Signature models feature: 


GUITARS 


Check out all the new models a: WWW.BCRICH.COM 
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The Taylor GS. A big, rich, powerful tone, made possible by the tiniest little change in body shape. Visit your Taylor dealer for a 
test strum, or visit taylorguitars.com to learn about all three of our new guitar lines: acoustic, acoustic/electric, and electric. 


` NEVER SING 
ALONE AGAIN. 


Your guitar 
chords 


POIDS 


Your vocals 
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Perfect 2-part harmony without programming! 


ЕТ Live 2 is the world's first vocal 
processor with the magic of musIQ™ technology 


HART ТӨГІУІЗӨЗІ 


that creates multi-part harmony by analyzing 


guitar chords. No tedious programming or 
knowledge of complicated music theory needed. 


е? 


Play any guitar chord and the Vocalist Live 2 
knows exactly which 
great sounding harmony 
tocreate. Get more 


information and a dramatic video demo at 
Vocalist’ Live 2 digitech.com/Vocalist Livee/. Then visit your 
DigiTech® dealer and try Vocalist Live 2 yourself. 


New stuff from the performing guitar fanatics in the rock'n' roll underground of Salt Lake City m www.digitech.com [ Jic) П T е c h [ 


The Power to Create 


“...chords and notes were blissfully 
complex and full of sustain...pure ear candy” 


egendary amp 
designer is driven by an obsession for details. The details that create award-winning tones 
with stunning aural firepower. For example, the features James’ exclusive 


that mixes Class A technology with Class AB. This produces the chiming, complex 
tone of Class A amps but with the superb punch and dynamics of Class AB. In other words, it's the best of both 
worlds. Plus, you can experiment with various 6L6 power tubes with no need for rebiasing. It's just one detail 
of the Coupe Series, but it's all part of the magic. If you share our obsession with awe-inspiring tone, 
check out a Coupe Series amplifier at a Kustom dealer near you. 


Coupe Series also available in 36 and 72 watt combos 


James Brown 


PERHAPS WE CALL IT THE CUSTOM BECAUSE 
IT FEELS LIKE IT WAS MADE JUST FOR YOU 


PRSH. Visit a PRS dealer near you to experience PRS. 
GUITA 3 


© PIS Guitars Photography by Marc Quigley. 
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why choose from a few 
guitars ona Wall, 


when you can choose from a whole warehouse full of guitars! 
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EJ Sweetwater 
Guitar 


sweetwater.com/guitargallery 


e VIEW MULTIPLE HI-RES PHOTOS 
of nearly every guitar in our huge inventory! 


* GET AN INTIMATE LOOK 
at every detail of your guitar - before you buy! 


© CHOOSE FROM THOUSANDS 
of factory-fresh guitars — stored іп our climate-controlled 
warehouse and inspected by our 


1-800-222-4700 


МЕСТЕ & PIO Ad 7 www.Sweetwater.com . "e, but we have the original; and st he best, free shipping- 
lusic Instruments & Pro Audio 2 
. abl — we use FedEx to gel your ordor there on time, 
"ts not fast fit dons shi! Most orders ship tho same doy for the 
FASTEST delivery. 
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Old Fashioned? 
Absolutely. 
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m ЖИ solid tone woods 

* premium sitka spruce 
mahogany & rosewood 

е advanced jumbo shape (AJ), 
rings like a bell, deep and rich 
* pearl and abalone inlays 
tapered dovetail neck joints 

* with hot hide glue 
vintage-style open end tuners 
* 1. г. baggs electronics 
embroidered hard gigbag 

* with built-in hygrometer 


KS * lifetime warranty 
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Masterbilt AJ-SOOR 


Call 1.800.444.2766 or visit us at www.epiphone.com performance is our P passion 


a part of the Gibson fam 
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H-Expander Truss Rod 


Polyester Finishes 


18:1 Custom Tuners 


Custom Hagstrom Pickups 


Living the Dream 


Artists at the top of their game in all genres are relying on Hagstrom guitars 
to deliver their platinum sound to sold-out audiences every night on tour. 
Now its your turn, 


www.hagstromguitars.com 
info@hagstromguitars.com 
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Aaron McLain - Marc Anthony 
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LEFT-HANDED 


DAMIEN ЕЕ 
WITH FLoYD Rosi 
TREMOLO. 


DAMIEN 7 
[EXTENDED SCALE 


FOR MORE INFO &)CATALOG ORDERS VISIT US © WWW/SC :CTERGUITARS.COM 


DREAM: [HENIER. 


systematic chaos 


the new album 
AVAILABLE EVERYWHERE 6.5.07 


© 2007 ROADRUNNER RECORDS, INC. 


“The combination of the Xiphos neck, 
bridge, and pickups is just perfect for our 
music, which is technical, fast, and needs. 
to be very precise. After every show, 
Hear Muhammed's when we return to the bus, there are 
рышы playing “ people waiting to talk to us-and the first 
jecrophagis » 
ра" Epitaph. ees thing they talk about is this guitar. 
and hear Necrophagist 
live.on the Summer 


laughter 2007 aid A | 1 V i ; 


+ Mahogany Body w/5pc Wizard И Thru-Neck 

Necrophagist info, Shi e cs 

en ады DiMarzio” D Activator" Pickups 
+ Edge III Double-Locking Tremolo 


LOU TOOMEY 


GUITARIST FOR 
BROOKS AND DUNN 
PHOTO: JA CHEONG 0.2006 
es * 

^ ^ 


As lead guitarist for Brooks and Dunn on their "Long Haul Tour," Lou Toomey performs in the world's largest 
arenas. It's the gig of a lifetime and not something he takes for granted. That's why his amps are loaded 
with Eminence speakers. It takes a great speaker to withstand the rigors of the road for that kind of tour 
while delivering tone that big. And just like Lou, Eminence comes through, night after night. 


NOW FIND YOURS. 


аб Bi 
Red Fang 12" E M I N E N C E Vou can hear Lou on 


Brooks & Dunn's latest. 
The Art and Science of Sound release “Hillbilly Deluxe" 


š from Arista Nashville/RLG. 
www.eminence.com 
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We know what you want... real guitar that looks, T қ 
feels and sounds killer right out of the box. ныз ETE 
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what your 
style is, 
MCS has you 


covered. 
Perfection made 
affordable. 
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STRATOCASTER 
HAVE EVERYTHING. SACRIFICE NOTHING. 


37 TONAL OPTIONS AT THE SIMPLE TURN OF A KNOB. PLUG AND PLAY! 


= / 
152277; 
MODE CONTROL 


TUNING CONTROL 


-Normal -Normal (Bypass) 
-Drop D -Strat" guitar 
-Ореп 6 -Tele® guitar 
-DADGAD -Humbucker 
-Baritone -Acoustic 


-12-String 


"UNS WATCH THE VG DEMO 
at www.fender.com! 
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ar ender 
M www.fender.co 
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work less. play more. 
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OR MORE THAN 25 years, we've 
worked our fingers to the bone in 
an ongoing effort to bring you the 
perfect guitar ma 
close on occasion, but w 
completely nailed 
Until now 
What you hold in your 
hands is truly adream 
fulfilled. With more than 
200 pages of fe: 
sons, reviews, in-depth 
knowle nd diversity, 
this issue of Guitar World is 
damned breathtaking, It's an 
extraordinary blend made 
from the best of three great 
magazines: Guitar World, 
Guitar One and Guitar World 
Acoustic. Best of all, you get 
it all for the p 
As you might be aware, 


nev 


‘ures, les- 


е of one. 


Martin Music - Memphis (901)757-9020 Gand Music & Sound - Chicago area (888)770-0737 


zine. We've come 


AUGUST 2007 


in recent months Guitar One and Guitar 

World Acoustic closed shop. Although they 

had thousands of loyal readers, both mag; 

zines were the victims of a shifting publishing 
land: med like 

zh, to simply 


discard what had made those 
popular. That's 
when it hit us; why not cherry 
pick the coolest departments 
in each title and incorporate 
them into one slam-bang 
super guitar magazine’ 
In addition to all the 
great Guitar World features 
you've come to know and 
love, we've added Guitar 
One’s world-famous columns: 
Soloing Strategies by Tom 
Kolb, Talking Blues by Keith 
d All That Jazz by 
On top of that, you 


get celebrity columns by artists as diverse as 
Slash, Steve Morse, Trivium, Shadows Fall 
and punk rock legend Richard Lloyd. If that 
weren't enough, the new GW column lineup. 
includes senior music editor Jimmy Brown's 
Guitar World Acoustic Unplugging column, 
which will show you every month how to 
*rock on wood." 


You'll notice that we've revved up our 
review section as well, with a virtual killer's 
experts, including the 
nd the mighty Terry 
ig, it's bad, and it’s all yours. 
a bold statement, and one that 
we are proud to make. We know you loved 
your Guitar One and Guitar World Acoustic 
Hell, so did we! But we're sure you're going 
to love the new and improved Guitar World 
even more 


—BRAD TOLINSKI 


Editor-in-Chief 


Killer Vintage - St. Louis (800)646-7795 


Discount Music - Atlanta (866)322-6220 Pedal Geek - NY area (866)505-4335 Greenbrier Music Shop - Anniston (256)831-7272 
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www.su ENTE REE 


Sales & Info: 404-351-4422 


24 GUITAR WORLD 


RichardGoodsell@bellsouth.net 


www. superseventeen.com 
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pa ae Зе” Y " AVAILABLE FOR PURCHASE а IWW.DRAGONFLYCLOTHING.COM OR 
Musiciansfriend" : 


„ OUR SIGNATURE STORE AT 7506 MELROSE AVE. LOS ANGELES. CA 90046 


BEATLEMANIA 


Your June issue was exceptional! The 
Beatles article was killer, and the arti- 
cle on the Fab Faux w . But best 
of all? Paul Gilbert mentioning one of 
my favorite guitar players of 
all time: Kim Mitchell! Uni- 
versal Juveniles, an album by 
Max Webster that featured 
Mitchell, was the blueprint 
for my playing. After years 
of nobody mentioning him, 1 
couldn't believe it when Paul 
mentioned the opening riff 
of “In the World of Giants,” 
the album's lead tra: 
job, guys. 


BOLD STATEMENTS 


1 just got the Jimi Hendrix instruetion- 
al DVD on Axis: Bold As Love and was 
blown away. 1 am so grateful to Andy 
Aledort for all the incredible 
detail and patience in going 
over everything with such 
care. It's all there. For all your 
talent and skill, Andy, you 
teach with such respect and 


humility: I get the sense you 
really want us to learn thes 
tunes and become better play- 
ers! Your sincere love of this 
music comes through. Thank 
you, Andy. 


те; 


—Jim Wanstrath 
Jimmie Bruhn Denver, СО 


Indianapolis, Indiana 


avium f pe а 
зании After getting а copy of the 
COORG SEREIS REVEN Y 
Axis: Bold As Love DVD, 
T can safely say that Andy 
Aledort is the first instructor 


Thank you for the great inter- 
view with Geoff Ei 
the June issue, The Beatles, 
George Martin and Geoff we 
an outstanding team. It's hard 
to believe that they achieved that level 
of recording quality 40 years ago! It was 
pure magic. Thank you for keeping the 
Beatles’ music alive. 


1 have heard actu- 
ally do justice to 
Jimi Hendrix. The entire DVD. 
is a masterpiece! The. 
Andy teaches it note for note, 
the way it really sounds, makes 
me appreciate Jimi even more 
than Lever did. Jimi is one of 
my biggest influences, but this 
DVD taught me that there's a 
lot happening on Axis: Bold As 
Love that I did not know 
—Mark Graves 
Salem, CT 


—Dennis Donnelly 
Lancaster, PA 


Did the Beatles make the times, or did 
the times make the Beatles? Perhaps 

it worked both ways, but one thing is 
certain: despite the innovations of rock 
musicians before and after, no one shook 
things up and reinvented the genre like 
the Fab Four. The m 
four “teddy boy” rocker 
pop cover artists to mu: 
innovators ("E 


1 CAN SAFELY 
SAY THAT 
ANDY ALEDORT 
IS THE FIRST 
INSTRUCTOR 
1 HAVE HEARD 
DO JUSTICE Т0 
JIMI HENDRIX. 


phosis of 
from R&B and 
ically redefining 
nor Rigby,” "Straw- 
berry Fields Forever") is a phenomenon 
unlikely to be duplicated. Today's rox 
ers would do well to acknowledge (and 
most of them probably do) that their 
freedom to push artistic boundaries is 
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VIEW TO A DRILL 


"Thanks for the Dear Guitar Hero 
interview with Paul Gilbert in your 
June issue. Paul is a really inspiration- 
al player, and after seeing him on the 
last night of the G3 tour, I had more 
concrete proof that he has a great 
sense of humor and amazing stage 
presence. | also loved how the article 
showed us how to make our own Paul 


John Paul del Mundo 
via email 


HELLYEAH YEAH YEAH 


I'm a huge Guitar World fan, and I was 
particularly impressed and excited that 
you did an article on metal supergroup 
HELLYEAH in the June issue. I'm glad 
to see that Vinnie Paul is back on track 
doing the music thing after his broth- 
er's death. Dime was a huge influence 
for me when I started 
playing metal guitar. 
1 think it’s great that 
you're giving 14- 
year-old players like 
me an in-depth look 
at our favorite bands. 
If anyone needs a 
good dose of pure 
metal, listen to a 
HELLY H song. 
Itll knock you out 
—David Berardi 
via email 
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due to the world's most successful band, 
which used its hard-earned status to сомиспон 
"break the mold" and thereby open the The headstocks оп 
door for those who followed. In retro- į the Rickenbacker ы JONN EGGSTAFF NATHAN LANE 
ct it's obvious that there were “other 2 40015 bass and Martin 
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Charlie Read Í boeke, Martin and 


Parkersburg, WV È our readers. 
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Are you a Defender of the Faith? Send a photo, along with your answers to the questions 
above, to defendersofthefaith@guitarworld.com. And pray! 


THIS CHANGES EVERYTHING. 


With this one amp, not only is every guitar tone possible, every tone is 
jaw-dropping. But today, guitarists demand far more from their amps 
than tonal quality alone. An amp that allows intuitive, on-the-fly execution 
of complex, wide-ranging sonic combinations is no longer a plus – it is 
amust. 


As always, players get it all from Marshall 


Each of the four fully-independent, footswitchable channels has three 
footswitchable modes that run from the pure, mind-blowing chime and 
clarity of the Clean channel up to the gain in Overdrive 2 that'll take 


Cim Cm k 
Cim Oa 


Clean, Crunch, Overdrive 1 
and Overdrive 2 channels, 
each with three 
{ootswitchable modes. 


Two footswitchable Studio quality, 


‘Master Volumes. 


6-way footswitch with 
memory and 7 LED 
indicators 


Reverb, 


Also available as a 100-Watt 2x12" combo, the JVM410C. ©2007 Marshall USA, 31i 


footswitchable Digital 


E 


your head clean off. Move seamlessly between modes and the amp's 
other switching options with the supplied footswitch, or control all 
front-panel switching via MIDI. 


Guitarist Magazine proclaims the JVM “delivers on every promise. 
it's a multi-channel, multi-mode monster...and, try as we may, we can't 
find a single weak point in the JVM's tonal palette.” 


The JVM changes having to settle for less-than-perfect tone, playing 
through overly-complicated set-ups, and wishing your amp could do it 
all when it can't. 


THE ONLY THING THIS AMP DOESN'T CHANGE IS THAT 
MARSHALL RULES. ALWAYS. 


Five ECC83s (12AX7) 
Four EL34s, 


Series and parallel FX 
loops, with instrument 
Line Level switch and Mix 
control. 


Rear panel Emulated Out, 
footswitch, and MIDI 
IN/THRU jacks. 


Service Road, Melville, NY 11747 * (631) 390-8737 * www.marshallampsusa,com 


mognetic 
attraction 


Pickup magnets come in bars or rods 
(shown here). We use two grades of Alnico 
as well as ceramic magnet material. Alnico 11 
has a softer attack, which will add 
warmth to a bright-sounding guitar. 
Alnico 5 has a sharper attack, which will 
brighten a warm-sounding guitar. Ceramic 
will add brightness and output with 
exceptional dynamics. 


Now ask yourself this: What type of 
magnets are in your pickups? 
Are you getting the tone you 
want? Can you improve 

your tone? 


boost your tone IQ 
at seymourduncan.com. 
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“ I T'S PROBABLY THE smartest move а 


band could make," Cartel’s lea 
ays. “Or the dumbest. 


itarist 


Joseph Pepper 
Unfortunately we won't know till it's over." 
The Atlanta-based Cartel, who scored a 

hit with 2005's pop-punk gem Chroma, have 


agreed to seal themselves inside a huge trans- 
parent home-cum-recording studio on Hud. 
son River Park's Pier 54 in New York City 
Beginning May 24, the group's five members 
will write and record their new album under 


the ever-present eyes of curious bystanders 
and television cameras. MTV and MTV2 will 
air the proceedings in four 30-minute Band 
ina Bubble specials in May and June 

‘The stunt was inspired by the Australian 
band Re 
three w 


aurgitator, who locked themselves for 
iss hexagon in Melbourne's 
е. Under Cartel's plan, the 
from the bubble on June 12 
with their new album completed. "And then. 

if we haven't murdered one another, we'll give 


a live concert," Pepper says. 
The prospect of thousands of New York- 

ers ogling the band as it goes about the cre 

ative process has Pepper "somewhat weirded 


out. Especially since our producers wil 
te 

night. Meanwhile, we'll have to eat, sleep and 
do whatever in the bubble. 


0 to their nice hotels at the end of each 


Speaking of “whatever,” what about girls? 
After all, a band can't live on music alone 
“We're allowed to bring girls into the bub 
ble," Pepper notes with obvious relief. *How- 
ever, that could get strange. Before you know 


it, there could be Cartel sex tapes all over the 
internet. But hey, that's showbiz, right?" 
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“THIS IS A seven-string lick built around 
an Fêmn arpeggio [F? A C E С? B]. It 
incorporates sweep picking, tapping, and 
double hammer-ons and pull-offs, as well 
as wide fret-hand stretches on the high E 
string. Combining different techniques in 
this way can help you keep things fresh 
and interesting. 


UITARIST BRIAN "Head 
Welch shocked the rock and 
metal communities in early 


2005 when he announced he was leaving 
Korn, the nu-metal group he cofounded, 
to devote his life to Jesus Christ 


Now, more than two years later 


the guitarist reveals the circumstances 
behind the decision in his new memoir, 
Save Me from Myself: 
How I Found God, Quit 
Korn, Kicked Drugs, and 
Lived to Tell My Story 
(Harper San Francisco). 
The book is a frank tell- 
all about Welch’s past 
and the life-altering cir- 
cumstances that led him 
to his newfound faith 
Taking the re 
backstage, 
ers a never-before- 
look at Korn's world, 
speaking openly about 
the band’s evolution 


and the subsequent 
lifestyle that resulted in 


BETCHA CAN'T PLAY THIS! 7 
WAYNE FINDLAY 


“adding the second/ninth, Gz, and the 
fourth/eleventh, B, to an Fê minor arpeggio 
creates a sophisticated, jazzy tonality. The 
tapped middle section is followed by a 
brief descending sweep that ends on the 
h, Cf. The absence of resolution to the 
F allows this to serve as a springboard to 
another key.” š 


I n = downstroke upstroke 
ox NC Fémt1) Е en ARE ст re 
nn пп п 9 14—16 14 12 9 12—14—17—14 12 9 12 14 | 
А2 $49 1? | 
B 59-1. 
Zt 
TERES УЗ ДЕ т ' 2ا‎ 3 


*First note may alternatively be played on the sixth string s second fret 
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HEAD'S CASE 


his all-consuming addiction to erystal 


meth. "When we began doing speed 


“it took us over 
ause it jacked us up so much. 
sewhere in the book, he describes in 


asa he writes. 


be 


оир, 


graphic detail his physical and emo 
tional battles with his ex-wife and his 
harrowing struggle to break free of 

drugs not only for himself but also for 
his young daughter, 
“who could only 

sit back and watch 


as her dad wasted 
away on drugs. 
Welch is candid 
about his battles and 
careful to neither 
glamorize his past 
lifestyle nor indoc 
trinate readers into 
his faith. The result 
is an unlikely story 
about sex, drugs 
and salvation. Save 
Me from Myself 
is scheduled for 
release in July 


PICK or THe 
MONTH 


CHRIS CORNEI 
CARRY ON. 


THE BRAND NEW ALBUM featuring 


NO SUCH THING. SHE'LL NEVER BE YOUR MAN, 
and YOU KNOW MY МАМЕ (theme from Casino Royale) 


Available at: 


For unreleased, live, acoustic tracks and video go to 
chriscornell.com  suretone.c om interscope.com 
SURE TONE] 1) ° " И 
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FINGER ELEVEN 


Ву RICHARD BIENSTOCK 
Photo by JUSTIN BORUCKI 


Му YEARS AGO, Canadian 
hard rock five-piece Finger 

sleven were wrapping up their 
tour in support of their 2003 self-titled 


third dise when a last-ditch single off 
the album, an uncharacteristically mel- 
low acoustic ballad called “One Thing,” 
first substantial U.S. 


gave them the 
hit of their career. “The song blew up 
bigger than we could have imagined,” 
guitarist Rick Jackett says. "We wound 
up heading back out on the road for 
another year, promoting the album all 


over again," 

Bolstered by the success of "One 
Thing," Finger Eleven eventually went 
Gold. Now, four years after its release, 
the band has finally issued the follow- 
ир, Them Vs. You Vs. Me (Wind-Up). 
And in an interesting bit of déjà vu, 
they've once again scored with a hit sin- 


gle uncharacteristic of their sound: the 


dance-rock hybrid “Paralyzer,” which 
mixes funk-influenced riffs with more 
straightforward rock rhythms. Accord- 


ing to guitarist James Black, the ide: 


behind the song was to “go for some- 
thing like Led Zeppelin-meets~Michael 
Jackson, though there was a point 
during the recording process where we 
nailed the Michael vibe so well that we 
were like, We have to pull it back a little 


—— 


AV 


Gi 
(52 


When I was nine years old, my older 
brother's friend left a four-string 
tenor guitar at our house overnight. 
After everyone went to bed, I snuck 
out onto the front steps with it and 
taught myself to play Johnny Cash's 
“Ghost Riders in the Sky.” After that, 
I was never the same. 


My first guitar was an entry-level 
nylon-string acoustic Marco Polo guitar 
from Capital Music in Montgomery, 
Alabama. A couple of years later, after 
thadan electric guitar, | tried to "El 
Kabong” my buddy with it—basically 
smash it over his head—and | busted 
the neck. recently retrieved it and 
plan to get it repaired. On the back, in 


bit or no one will understand that we're 
a rock band." 

“Paralyzer” not withstanding, the 
brunt of Them Vs. You Vs. Me is decid- 
edly more Zeppelin IV than Thriller. 
racks like “Falling On," “So-So Su 
cide” and "Sense of a Spark" combine 
muscular electric guitar riffing with 
stomping grooves and singer Scott 


Anderson's anxious, raspy vocals, 
while lighter, acoustic guitar-led tunes 
like “I'll Keep Your Memory Vague 

and “Window Song” recall the mellow 
vibe of “One Thing.” A pair of buoyant 
pop-rockers, “Talking to the Wal 
and “Gather and Give,” round out the 


collection. 

In regard to the stylistic range of the 

material on the album, Jackett says, 
We've always felt that there's no one 
sound that defines this band. We like to 
try out different things, and I think our 
fans expect that from us." 

And even if a few listeners do get 
confused, Black says, "We've learned to 
not worry about misrepresenting our- 
selves— because we do it every time we 
put out a record!" 


STRINGS ) Dea rkley medium top/heavy 
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The set lists of the stars 


STYX 


By RANDY HARWARD 


marker, I wrote the name of my first 
gigging band, the Vagabonds, I even 
wrote our slogan on it: "Band of the 
South.” Back then in Montgomery, 
everyone had a slogan. 


The first song | ever played onstage 
was the Beatles’ "I Saw Her Stan 
There." It was fora 4-H talent 

contest, and I won a blue ribbon. 


The 4-H talent contest. It was held 
in the cafeteria of Prattville Junior 
High School. 


A few years ago, | accidentally 
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exposed my privates to a pregnant 
lady in Las Vegas. | was wearing a new 
pair of leather pants and performing. 
Rock Stance No. 9: legs apart in an. 
inverted V. A few moments later, | 
moved to the edge of the stage and 
she delicately pointed to that region. 
with a look that said, “Ahem, 


Probably my entire guitar 
collection. | have so many 
wonderful guitars, and each one. 
speaks in its own unique way. 


Practice, play and know your 
material. Get good advice, but listen. 
to your heart. 
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| ` Its Your Gain 


VISIT YOUR LOCAL RETAILER AND DEMAND TO PLAY RANDALL 
randallamplifiers.com 


XL AND MTS SERIES rhese artists rely on the Randall XL and MYS series to deliver their tone. 
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BOBBY THOMPSON 
&RAVI BHADRIRAJU 


% Interview by BRAD ANGLE ———— 
®» Photos by JIMMY HUBBARD THOMPSON “I like to have a 
beer onstage, but if have to. 
drive that night, won't drink. 
Plus, we're all underage, so 
we're not directly trying to 
support underage drinking.” 


THOMPSON “The intro to this is really heavy 
and slower paced—which lets us warm up а 
little—and then it goes into an in-your-face 
galloping part with a cool blast beat. 


THOMPSON “This song 
wasn't on our independently 
released Doom EP but was 
added to the Metal Blade 
reissue. But it still didn't 


make the track listing for THOMPSON “Our first two songs 
some reason. Ithink we go right into each other. This is 


forgot to submit it.” a break where [vocalist] Jonny 
[Davy] talks to the crowd, and we 


fine ug. 


THOMPSON "The only thing “; 


we could find to write our set. Ке ILLYTP 

list on i TE d a greasy А THOMPSON "Jonny was 

pizza plate. | think there's sti writing out the setlist, J 1 L 
Re a 


© 
sauce on it. >” and was like, ‘Dude, 
that's not how you spell 
"Catechization. And he 
was like, Oh yeah,’ and 
drew a pentagram over it 
to disguise his mistake.” 


a 
THOMPSON “We end our set 
with ‘Knee Deep,’ because the 
response to itis really good. 
Ravi starts it, and the circle pit 
immediately breaks out. For 
Us, it's the perfect closer.’ 


| 
3 


BHADRIRAJU "There's 
a point in this song 
when our bass player, 
Brent [Riggs], does а 
high-pitched girl scream. 
[laughs] Kids are pretty 

2 familiar with it, so they'll 
BHADRIRAIU "I put ë do the scream, too, 

the Орвов Over- That's the point when 
drive before the Î Î you can tell ifthe crowd 
Boss Noise Suppres- \ will dig the show or not: 
sor so I get the beef ! the bigger the scream, 
of the tone first and the crazier the crowd's 
then cut the noise 

using the gate.” 


BHADRIRAJU “My whole board is in the pro- 
cess of being rebuilt, so | pretty much had 
to lose eight of my pedals. Usually have 
some flanger pedals, delay boxes and this 
big TC Electronic G-System effect unit.” 
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We caved... 
The control freaks got it all. 


» THE DEMANDS 


They insisted on the convenience of a desktop recorder, the feel of a professional mixing console and the 
versatility of a control surface for digital audio software in one affordable package. 


» THE ANSWER 


Zoom HD16CD: Eight tracks of simultaneous recording, over 500 drum and bass samples, a 70-second 
sampler, a full-fledged looping station, 130 types of vibrant effects, a super-fast CD burner, a massive 
80GB hard drive, Cubase LE... the list goes on and on and on. 


But we loved the challenge. And when it comes to recording your music, you deserve all the control you crave. 


THE ZOOM HD16CD * NOW YOU HAVE CONTROL 


cecorvi 


©2007 Zoom. zoomfx.com CATCH US IF YOU CAN 


He wears more makeup than Amy Lee and has played 


with everyone from Lynyrd Skynyrd to kd lang. But what 
Guitar World readers really want to know is... 


How does playing with Rob Zombie 
compare to performing Marilyn Manson? 
—Stan Getzum 


1 was kind of the odd man out with 
Manson because I didn't drink or do 
drugs; 1 just wanted to play guitar and 
learn new things. Rob and Т are much 
more alike in that respect. He works 
really hard; if he's not doing music, he's 
doing movies or something else, and 
that inspires me to want to work more. 
We do our jobs and have a blast with 
each other, and it's really the best 
Гуе ever had on tour 
жжжжж 

1 read that you recently did some work 
with Lynyrd Skynyrd and the Scorpions. 
What's the story behind that? 

—Jordan Caldarelli 


me 


I started working with Desmond Child, 
who's written songs for bands like Kiss, 
Bon Jovi and Aerosmith, and then we 
started working with Paul Stanley, 
Meatloaf and then the Scorpions. I col- 
laborated on а song with the Scorpions 
called *Hour 1." It'll be on their new 
record. The work with Skynyrd came 
about through my publisher, Mark 
Freedman, He and I went to Nashville 
and met with Skynyrd, and we had a 
great time. We wrote two really cool 
songs, and it was a true honor to be in 
the presence of both those bands. 
жжжжж 
How did you get the name Johns? 
—Daniel Simpson Day 


1 had just gotten home from a European 
tour with Rob Halford, and 1 got a call 
from Marilyn Manson's manager asking 
me if I wanted to go to lunch, We met at 
estaurant on Ventura Boulevard, and 
he pretty much gave me the name right 
there at lunch. When I ended up leav- 
ing the band, I kept the name because 
1 knew people in Chile and Turkey 
wouldn't know the name John Lowery, 
but they'd know Johns. 
жжжжж 

Why did you recently switch from Les Pauls 
to Telecasters as your main guitars? 

--Магу Murfin 
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HEARING 
"WELCOME 
TO THE 
JUNGLE" 
FOR THE 
FIRST TIME 
MADE ME 
GET INTO 
MY CAR 
AND DRIVE 
QUT TO 
LA. ТО BE 


I've always used 
Les Pauls as backups, for when I break 
ring or when a song is in a special 
tuning. I love Les Pauls, but I'm purely 
a Tele guy 


elecasters; 1 just use 


жжжжж 
What effects are you using these days? 


—Dennis 


1 don't really use a lot of effects. On my 
new solo album, The Devil Knows My 
Name [60 Cycle Hum Records], 1 kept 
them to a minimum: I use a distortion, a 
wah-wah and a chorus, mostly. Probably 
the only thing out of the ordinary that 

T used was an El э-На 
Micro Synthesi: I used it with a Jim- 
my Page Double-Neck, which I played 
with a violin bow. It's on “First Victim,” 
which is the first song on the album, but 


monix Bass 


that's really about the only plac 
жжжжж 
Is it true you doubled all your leads on The 
Devil Knows My Name? 
—tarry Kroger 


producer, Sid Riggs, 
it on every song. It was a big challenge, 


because not only did the overdubs 
have to be in perfect time but also 
in perfect tune. It really was a lot of. 
work and very challenging. 1 don't 
know if 1 would ever do again, 
жжжжж 

Your new album features guest 
appearances by Eric Johnson, Joe 
Satriani and Slipknot's lim Root. How 
did those come about? 

—Earl J. Wagga 


Unfortunately, because of sched- 
uling and everybody being out on 
tour or located in various parts 
of the country, we did it the easy 
way: by sending the tracks out 
to the guys and having them add 
their parts, Actually, 1 think we 
just emailed the tracks to each 
other. [laughs] On my last ord, 
Steve Vai and Albert Lee made 
guest appi 
I wanted Joe, Eric and Jim, and 
luckily all three said ves, so that 
was a tremendous honor for me. Who 
knows who ТЇЇ call on for my next 
record. Maybe Paul McCartney and 
Prince. [laughs] 
жжжжж 

Which musician would you most like to 
work with? 

—Michael Evola 


rances; this time out, 


Probably Paul McCartney or Prince. 
жжжжж 
Why did you choose to cover Guns N' Roses" 
"Welcome to the Jungle" on The Devil 
Knows My Name? 
—Buster Dailey 


That song 
the Eighties. Hearin 
made me get into my 
«tobe 


lly changed my life back in 
for the first time 
nd drive out 
Before that, I 
was hesitant to move out there because 
1 didn't really need to work; 1 just want- 
ed to play guitar and not drink and stay 
off drugs. So 1 kept putting it off, fooling 
myself into thinking I didn't need to be 
in L.A. But when I heard the song and 


musi 


saw the video, it made me want to go. So 
1 was glad to be able to pay tribute to it 
on the record 


In clubs, cafes and on concert stages, Takamine is the recognized hardest working 
acoustic guitar in show biz. А beautifully crafted acoustic guitar. The warmest and most 
versatile pickup and preamp. A pure joy to play. At fine guitar shops everywhere. 


www.Takamine.com * © Катап Music * www.TheNodd.com 


МІ Јр 4 reviews 
MOTHER LOAD 


A new DVD goes deep inside a pair of 
Frank Zappa’s Seventies-era classi: 


% HyALAN DI PERNA offer anecdotes and reminiscences. Zappa vaults offers tangible evidence 
But the ultimate authority on Fr: of Frank's obsession with document- 
HE EARLY SEVENTIES rem speaks ing almost every note he ever played 
! I Јене high point for Frank his mind in several insightful archival д д and offers hope that more DVDs of 
Zappa. He'd spent the Sixties interview excerpts this sort will follow 
establishing himself as one of the most Devoted Zappa-philes will find ] ) As Dweezil points out, Apostrophe 


original creative minds in rock music. some of the concert and clay anima- () and Over-nite Sensation hold a spe- 


By the time the Polyester Decade tion footage all too familiar, but it is THE cfal place in the Zappa canon because 
rolled around, Frank had acquired the — worth revisiting in the new contexts ULTIMATE they combine all the disparate aspects 
clout to hire the musicians he needed — provided by the DVD. The disc is AUTHORITY of Frank's twisted genius: dazzlingly 
to play his increasingly complex, chal- rich in bonus materials, too, Dweezil ТН moments of rock 
lenging and truly bizarre music. goes through the original multitrack guitar savagery, biting social satire and 
Eagle Vision's new DVD details the master of Apostrophe's “Nanook Rubs REMAINS sick humor. Beyond chronicling these 


making of two early Seventies Zappa It,” soloing tracks and unearthing all FRANK two great albums, the DVD also offers 
gems, Over-nite Sensation (1973) and kinds of curiosities, including soul HIMSELF. a larger perspective on who Frank was, 
Apostrophe (7) (1974), combining archi- queen Tina Turner singing the lines, P where he came from and why he was, 
rhe poodle bites, the poodle chews as Cucurullo puts it, “the Mozart of the 
"ә 


val footage with new, on-camera inter- 
views with key Zappa band alumni it.” A trip through the prodigious 20th century 
and family members. Longtime Zappa 
fans will enjoy seeing how gracefully 
stalwart Mothers of Invention sid 
men like George Duke and Ian Under- 
wood have aged. Vibraphonist Ruth 


Underwood demonstrates a few tri 


BURNING MARDUK SUPERNATURAL 


BRIDES Rom 5:12 V 
Hang Love a REGAN 
MOOART t) Ў Since their 1992 
d debut Dark Endless, 
Bos Being booted from à 
SOUS ^ E GEINE 7 Sweden's black 
ME TOVER-NITE SENSATION ше v Epit Ж жасы š 2 Энен ела 
QURE Marduk have ў 
this fiery guitar- d proven they can 
roba iha thal haters rip. With their new 
third album, Hang slab of sonic blas- 
Love, is reminiscent phemy, Marduk 
i of grunge and (at effectively balance 
à alternative rock і their attack with 
N slower, doomier 


before those genres 
tracks. Guitarist 


became market- | 
able. Like early 0 Morgan Hakansson 
Mudhoney and Nir- highlights these 
"mos ны Te SUAE. MONTANA E thas sludgey numbers 
"шн eins stu FOOT д songs fall зоте- with spindly chords 
` Wes where between " > that give the 
iniit кемені tor ol he albums. Р Je psychedelic garage songs a strange 
2 Какан sts 2 and sinister feel 
А s 3 underground metal, ‘Marduk heighten 
passages from the albums, elucidating 5, lik кунн the experience. 
ank's unique sense of harmonization. AU with free-spirited with Latin chants, 
Family members offer a more inti- 2 i rebellion. Guitarist win a choir and five 
mate view of Zappa's intense level {коер Dimitri Coats won't Volf’ minutes of dis- n 
of dedication to his music. Daughter Л, win any technical с Klee Anmann E 
Moon says life with Frank "was like дога acumen awards, at their most tra | нтс t 
living with a monk, albeit a monk with — 7-7 EE И (ойша 
5 v suits the ferocity of U lowing out the f 
a lust for groupies.” Guitarists rang- envy Thie songs, which Slave M : windows, Marduk са 
ing from Elliot Ingber (who played on afaik are now fies of his disc i will scare your cru- шіс 
1966% Freak Out) to Steve Vai, Warren one commercial conces- fix off the wall 
Cucurullo and F + sions. —Ion Wiederhorn. 


homage the late maestro's six-st —lon Wiederhorn 


mastery, and celebrity friends like 
Alice Cooper and Billy Bob Thornton | енең ---- 
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сәулет 


МС70 "EVIL TWIN IDOL" 


- WASHBURN PROVIDES | | 
THE ARSENAL- 


you choose the IDOL guitar 
that fits your style. 
Nick Catanese chose the 


WI66PRO BLACK 
WI66PRO GOLD 


WI64 TRANS RED 


{ WI64 VINTAGE BLONDE 


í IDOL NC70 
21 and made it his own 
N personal weapon. ІІ 
(ІШІ 
“ит. 
o QUI. 
о 


ALSO AVAILABLE, 
THE NICK CATANESE WI66ANC IDOL. 


@ By BRAD ANGLE 
% Photo by JIMMY HUBBARD 


HINK OF FRANCE'S 
contributions to culture, 
and chances are you'll 


come up with food, fashion and 
fine arts. But if the country's 

latest death metal export, Goj 
is any indication, the land of | 
sez-faire may also be a hotbed for 


extreme music 
Gojira’s rise to notoriety 

has been slow and methodical 
After 10 years of ruling the 
underground met 
their native country, Gojira 
(Japanese for Соба") 
partnered with Prosthetic 


al scene in 


Records for the U.S, release 

of From Mars to Sirius, their 
heaviest, most ambitious record 
yet. The album is as eclectic as 
itis pummeling. With it, the 
band expands on death metal's 
guttural vocals and chuggir 
guitars by adding experime 
samples, jazzy chording, 
progressive arrangements and 
environmentally conscious lyrics. 


tal 


Since our very first rehearsal 
we wanted to be as big as 
Metallica,” guitarist/singer Joe 
Duplantier says. That sounds 


a 


like an extravagant goal foi 
band from the coastal city of 
Bayonne (France, not New 

Jersey), but € 


ойга have proven 


GOJIRA 


they have the resolve and 
commitment necessary to 
achieve it. A few years back, 
when they couldn't get a 
record deal, the members 
took matters into their own 
hands. "We booked studio 
time, recorded our debut"— 
2001's Terra Incognita— 


{| 


ча 


D.L.Y. experience proved 
invaluable when they 


and got it pressed 
ourselves," Duplantier explains, *We 
d company. The only thing 
00 CDs on our kitchen 


had no rece 


we had was 1,5 


table, and confidence.” 


he band—which also includes 
guitarist Christian Andreu, bassist 
Jean Michel and Je 
brother Mario on drums—then 
started its own label, Gabriel 
Editions, and sent Terra Incognita 


younger 


to every magazine, radio station 
and webzine whose address it could 
find. While these early years were 


certainly lean (“We had five years 


of working very hard, with very 
little fun,” Duplantier says), the 


40 GUITAR WORLD 


our own producers and 
managers,” Duplantier says. “As a 
result of all that, we still control what 
we do today.” 

Gojira's determination extends to 
their lyrics, which challenge listeners 
to be environmentally responsible and 

itua 
of all things. “Whales are hug 
peaceful earthlings that we can learn a 
lot from," Duplantier says, warming to 
a favorite topic. "Plus, 


interconnectedness 


stress the sp 


nawa 


we try 
to create music that's just like a whale 
big, heavy and intelligent." 

The band may be a bit new age 
but its music is definitely not. Gojira's 
ferocious post-modern death metal is 


secured a deal. "Now we f 

own our own studio and rece 
DES 

have learned how to be DIDU 


WE TRY 
TO CREATE 
MUSIC 
THAT'S JUST 
LIKE A 
WHALE: BIG, 
HEAVY AND 
INTELLIGENT.” н 


already earning them respect from the 
U.S. metal elite. Ata recent show at 


New York City's Roseland Ballroom, 
where Gojira were opening for Lamb 
of God, Trivium and Machine Head, 
LOG's Randy Blythe joined the French 


quartet onstage and repeatedly 


screamed its praises. 
“It may sound a bit lofty, but we have 

a mission,” Duplantier says. “When 

0 on tour we don't party. 1 love 

red wine, but I don't even drink on 

the road. We want to be of maximum 

effectiveness onstage. We love music so 


much we're giving our lives for it.” 


AXOLOGY 


GUITARS (Du 0 oloist; (Andreu) 
р е 


ANP (bot 
STRING (both) DR Strings 


h) Dunlo 


k. 


л Ша {4 


0 А; GUITARS 
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www.megadeth.com * www.deanguitars.com 


TUNE-UPS* 
AGAINST ME! 


* by BEN SHAPIRO lessly encompassed in their repertoire audience. Clarity spawned a video 
® Photo by SARA SANGER many styles, including punk, folk, blues hit in "Don't Lose Touch." a 12-bar- 
and country. “I really have a large blues-gone-punk that stuck out from 
T'S TOUGH TO put a finger on appetite for music," says Gabel, “and1 ^ theemo-pop landscape like a beauti 
Г hat began as aone- will listen to anything.” ful sore thumb. According to Gabel 
man DIY project to help singer The band can let the music speak for the song was inspired by an unlikely 
guitarist Tom Gabel get over his stage — itself now. New Wave (Sire), Against source. "I wanted to write a song that 
fright has blossomed into a four-piece Mes first major-label effort, stands sounded like Trio,” he says, referring to 
outfit known for putting on some of the то build considerably on the suci the Eighties German minimalist outfit 
most spirited shows in rock today. In о/2005% Searching for a Former Clar- — — whose “Da Da Da" track graced a рори 
the process, Against Me! have seam. ity and bring their music to a wider lar Volkswagen commercial in 1997. 


For New Wave, 
Against Me! chose 


ara ЕН 


über-producer Butch 
Vig to be at the helm 
(because “he’s Butch 
fucking Vig!” says 
guitarist James 
Bowman), The 
band's trade- 
mark intensity 
comes across 
more than ever 
on tracks like 
“Up the Cuts’ 
and “White 
People for Peace 


while the title song, 
with its giant cho- 
ruses, show evidence 
of Vig's deftness. 

So do Gabel and 


Bowman's choice of 


instruments. The duo 
augmented its trusty 
Rickenbackers and 
Gibsons with guitars 
owned by Vig and 

his band, Garbage, 

and took great care 
in finding the right 
instruments for the 
right songs, Says 
Gabel, “There were 
days when the two 

of us would just play 

a riff all day long 
while Billy [Bush, the 
engineer] and Butch 
would switch through 


amps and pedals." 
Despite receiving 
the star treatment 
Against Me''s guitar- 
ists remain grounded 
about their prospects. 
“1 see Wii bowling 

in my future,” says 
Bowman, “and pos- 
sibly dinner at the 
lovely IHOP in Fort 
Stockton.” 
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RWAKE 


Voices of 
Omens (Relapse) 


Neuro- 
sis-influenced crusty 
southern doom. 


Forthe 
past 10 years, Arkan- 
sas-based Rwake 
have been cultivat- 
ing their mammoth 
sound, which is built. 
around guitarists 
Gravy and Kiffin's 
thick, black riffs, The 
darkly psychedelic 
Voices of Omens is. 
Rwake's first release 
with Relapse and 
the band’s “most 
evil album ever,” 
Gravy says. 

^ wrote 
the bulk of these 
songs on my acous- 
tic,” Gravy says." 
figured with Kiffin's 
killer harmonies and 
[drummer] Jeff s 
demonic doom riffs, 
it would come out 
heavy as hell. 


IN THIS 
MOMENT 


Beautiful 
Tragedy (Century 
Media) 


Mod- 
ern metal with 
strong melodies 


Formed in 
Southern California 
їп 2005, the five- 
piece ITM landed a 
deal with Century. 
Media on the basis 
of their overwhelm- 
ing MySpace popu- 
larity. On Beautiful. 
Tragedy, the sweet- 
and-savage vocals 
of dynamic (and 
eye-catching) front- 
woman Maria Brink 
provide the perfect. 
complement to Chris 
Howarth and Blake 
Bunzel's melodic 
thrashy riffage. 


“We 
wanted a clean, 
yet heavy, sound,’ 
says Howorth. “We 
experimented with 
different amps to 
come up with the 
bad-ass guitartone 
on this record.” 
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Taking vintage gear in hand, Brad Delson forges 
a new hybrid of classic and modern sounds 
n Linkin Park's latest effort, Minutes to Midnight. 


* By DAN EPSTEIN 


and starting over from scratch.” 
And so, with the help of engineers 


ly successfull rap-meets-metal-meets- 
electro-pop musical formula, Therefore, 


© 


ORRY ГМ LATE,” says 
Linkin Park guitarist Brad 
Delson as he shuffles into а 
North Hollywood rehearsal 
space on an unseasonably 
cold Southern California morning. 
Delson's expansive Jew fro, unruly 
beard, rumpled suit jacket and perpet- 
ually amused and/or befuddled facial 
expression conspire to give him the. 
app: of an absent-minded col- 
lege professor circa 1974. Today, his air 
of distraction is intensified by the fact 
that this will be the last day of rehears- 
al for the band’s upcoming European 
tour. “I actually leave tomorrow,” he 
says. “It's definitely crunch time.” 
The pressure is especially intense at 
the moment, he says, because this tour 
marks the first time in four years that 
Linkin Park have hit the road with a 
brace of new material from which to 
draw. And unlike their last two multi- 
Platinum-selling studio albums, 2000's 
Hybrid Theory and 2003's Meteora, the 
new Rick Rubin-produced Minutes to 
Midnight (Warner Bros.) is something 
departure from the band's massive- 


Andrew Scheps and Ethan Mates, 
Delson experimented with vintage 
gear for the first time. Though he 
relied upon his red PRS Custom 
during recording—*That guitar is 
my sound,” he says—he also utilized 
a variety of classic guitars during 

ng, including several Les 

а Telecaster, a Jaguar and a 
Fifties Stratocaster. Out went the 
Dual Rectifiers and new-model Mar- 
shalls that he'd used on Linkin Park's 
previous records; in came a 
tasty array of rented Soldanos, 
Hiwatts, Vox AC30s and even 


arranging the new material for the 
road—and rearranging the old songs to 
fit in with the new—has been almost as 
challenging as it was to create it. 

"If you want to stay interesting and 
relevant to your listeners, you have to 
redefine yourself." Delson explains. 
“We felt like we had established a 
sound with Hybrid Theory that we 
developed with Meteora, and we didn't 
want to make a trilogy. We really want- 
ed to let the past be what it is—and we 
think it's great—and start with some- 
thing totally new. And that was 
hard; we spent a year and a half 


Check out the. 
video of Brad 
Delson showing 
off his touring gear 
on this month's 
CD-ROM. Visit 
guitarworld.com 
to see an exclusive 
video interview 
with the guitarist. 


figuring out what that would be. an unusual vintage amp once 
We're really proud of the sound designed for rock and roll pio- 


we'd created, but a lot of people 
have emulated it to the point of 
becoming elich 
On the way to redefining 
themselves, Linkin Park wrote 
whopping 150 songs, from which 
they selected the 12 that appear. 
on Minutes to Midnight. For Del- 
son, the change in direction meant 
"throwing out any preconceived ideas 
of what my guitar playing should be 


neer Bo Diddley 
“Apparently, they made, 

like, 40 for him,” Delson says. 

hey'r 


so rare, Andrew said 
he'd only seen one before, and 
that was in a magazine. It has 
a tape delay built into the ba 


k 
of the amp, and it's the coolest 
clean-sounding amp I've ever 
used. Differences in clean tone can be 
so subtle, but you could really hear 
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toward a big rock climax. 
Halfway through, Delson 
kic 
with a sweetly melodic 
ascending solo that sound 
almost like a remnant of 
psychedelic classic rock. 
It's an astonishing end to 


TUS prof 


TUR 


incredible tone on this amp. 
His decision to use a variety of 
guitars and amps mirrored the band's 


desire to give every song on the new a a 

album its own sound. To that end, Min- 

utes to Midnight was recorded at, by 

Delson's estimation, “11 or 12" studios, 

though most of the work was done at EVERY SONG 

Rubin's Laurel Canyon mansion. GREW OUT 
“With Meteora and Hybrid Theory, OF DIFFERENT 

we set the gear up in the room, got a 

tone on guitar, drums and bass, and GEAR, ROOMS, 

s on STUDIOS AND 


then played almost all the song 


that gear, with slight modifications, MICS. EACH 
With this record, SONG HAS A 
ong grew out of different TOTALLY 


rooms, studios and mics, No 


two songs had the same en, ing DIFFERENT 
setup, so each song has a totally dif- PERSONALITY.” 


ferent personality 
As a result, Delson says, the album 
hasa “much looser” sound than the 
band's previous efforts. “I think it's got a 
lot more charm, It's all about not need- 
to fix all of the mistakes. We tracked 
s a band, and you'll 


is the song into gear 


some 


the record, a grand and sur- 
prisingly mature musical 

statement from a band that 
many have tried to dismiss 


asa mere pop act 
We wanted this to be 
an album where you'd 
listen to it from beginning 
to end and have the kind 
of experience you get with 
great albums like Dark Side 
of the Moon or The Joshua 
Tree,” Delson explains. “If 
you listen to it over and 


Delson explains. 


every s 


over again, you'll hear new 
things each time 
rhe trick now, of course, 


is to bring that same depth 
of sound to the band's live 
shows. Наш! 


ig around ап 
army of priceless vintage 

amps to replicate Minutes 
to Midnight's guitar tones 


ing 
alot more stuff live 
hear the little f-ups in the room, and 
that's kind of cool. You feel like you'r 
there and you're part of the process.’ 

Though Delson's guitar stylings 
still favor subtle textural contribu- 
ng solos, he makes his 


onstage was obviously out 
of the question, but Delson 
has found a workable solu- 
tion in Randall Amplifiers? 
swappable MTS modular 


tions over wai 
presence and versatility felt on sever 
of Minutes to Midnight's songs. On 
the punkish “Given Up," he bolsters 
lead singer Chester Bennington's 
anguished wail with roaring, almost- 
Ramones-like barre chords; he riffs 
like a junior James Hetfield on “No 
More Sorrow” and chimes like the 
Edge on “Bleed It Out” and “Shadow 
of the Day.” 

“1 like a lot of classic bands,” he 
says, “but we wanted to mix that with 


preamp components, 
which allow him to emu- 
late a number of his favor- 


1 


ite amps from the sessions. 
And in place of the vint: 
Stratocaster he used on 
the record, Delson is tak- 
ingalong a Fender L 
Series Rory Gallagher 
Strat, “because the tone is 
really, really similar 

But while Delson steps 


end 


out more than usual on 
Minutes to Midnight, don't. 
expect any improvisatory 
solo segments from him 


a real cutting-edge, electronic-sound- 
ing thing, even using some vintage- 
sounding drums and samplers—the 
mixture of it being something you've 
never heard. ‘What I've Done" [the 
album's first single] is probably the 
best bridge from our past to our pres- 
ent. But even on that song, I'm using 
Strats through vintage gear. The 
specific blend of classic-sounding, 
organic elements with the synthetic 
sounds that we used is, 1 think, unique 
to who we are as a band 

Nowhere is this sonic blend 
more intriguing than on Minutes to 
Midnight's closing track, "The Little 
Things That Give You Away." Run- 
ning at six and a half minutes—quite an 
anomaly for a band whose songs tend 
to end well before the four-minute 
mark—Little Things" starts with a 
lazy beat-box rhythm and a strummed 
acoustic guitar, then steadily builds 


in Linkin Park's live sets 
this summer. Ultimately, 
he says, he's just con- 
cerned with making the 
songs sound as close to the 
record as possible. 


“A lot of the songs have. 
like, three or four guitar 
parts, so we do our best 
to emulate that live,” he 
explains, “Usually, Mike 
will play more rhythm 
parts, and if there's a lead 
part, ГЇЇ play it. 1 don't 
care what I do onstage. 1 
could play keyboard. 

He ponders the notion. 
for a second, "Well, 1 can't," 
he says, with a laugh. *But 
in theory, I could!” 


48 GUITAR WORLD. 


STRINGS BY DEAN MARKLEY 


- А ы 
PURE NICKEL NICKEL PLATED STEEL 


800.800.1008 - DeanMarkley.com • myspace. 


< ` ' \ "AT MY AGE, I DON'T KNOW HOW MANY MORE OF THESE TOURS ч 
I HAVE LEFT IN ME. THIS COULD BE THE LAST ONE." Í 


£ BW APRENDD® the late s 


ish painter Go 
one of his las 


still learning.” To draw 
an be sometimi 
ruggling to mal 
ntered his equivalent of 
period, His appropriately titled new album, Black Re 
pic), is a dark and troubling meditation on subjects tha 


bla 
( 


arming, In tackling serious 
nts to shed light on hu- 
ge and at times diaboli- 


ШШ SHE 


“but I think in a way 
long time, but I still 


get better, and I think I can do d 
In a conference room at hi 


c, I'm think- 
earn how to play the guitar. Now, mind 
you, I've been ble: worked with the greats 

Rho Топу lommi, Zal Wylde—and I'd be oi 
to think I could compete with them. But I think if 1 learned 


some proper chords and could play a 
little, it could open up my songwriting. 
It could be a hobby, I guess, but I might 
get some songs out of it, some different 
types of things that could be good 

; An assistant appears with a super- 

. sized Styrofoam cup of coffee. Ozzy 

: rises to accept it enthusiastically, but 
unsteady, his hands 


his movements ar 
trembling; he works his body like that of 
an animatronic dinosaur. "It's amazing 
the bones work at all,” he says, sitting 
back down. "After all I've been through, 
sometimes I think my shinbone is con- 
nected to my jawbone’ 

Despite his tremors, he looks good 
and rested. He's sober now and has 
been for three years. The drugs and 
drink that for years calmed his jittery 
nerves eventually worked against him, 
their effects turning his life into a daily 
nightmare. It now appears that caf- 
feine is his sole restorative, curbing, to 
a large extent, his once-famous lapses 
of logic and speech. He drains the 
steaming cup of coffee like a man ina 
desert would a cold bottle of Gatorad 
“Thank God for coffee,” he says, smil- 


real truth i just pissed 
off that we're the first ones to do it 
Even at my age, hey, you can't be resis- 

tant to change.” 

hange was the order of the day in = 
the recording of Black Rain, Osbourne's 
first album of new material in six years. 
Produced by Kevin Churko (a long- 
time right-hand man to Robert “Mutt” 
Lange), the record was tracked and 
mixed entirely at Osbourne's brand- 
new, state-of-the-art home studio, 


yh ch incide % Pro лын ' SAID HE 
forking with Kevin was a real break- 


RICHARDS 


cally. "He's a fantastic producer, he gets 
the heaviest fucking sounds imagin- | THOUGHT, 
able, and he's а monster with Pro Tools, 


WELL 
SOMEBODY'S 


We were able to take Zakk's riffs and 
assemble them however we wanted to, 


into сше ER And Ш tell you, GOTTA 00 

you can't beat having a studio in your 

own house. [could go down anytime | SOMETHING 

and do anything I wanted. It was such INSANE 

a relief to get away from the insanity WHILE PM 

and madness that happens from mak- TAKING A 
BREAKI” 


ing albums in recording studios.” 
Insanity and madness are recur- 


my songs.” But nowhere is Osbourne 
venom more lethal than on the со 
rosive title track, and the force with 
which Zakk Wylde—backed furiously 
by drummer Mike Bordin and bassist 
Blasko—unleashes a torrent of guitar 
hellfire, underscores Osbourne's dia- 
tribes perfectly 

With Black Rain, Wylde marks his 
20th year as Osbourne's guitarist, the 


longest stretch any musician has played 
with the singer. (Wylde also, of course, 
divides his time as the main man with 
his own band, Black Label Society, 
‘We had a fucking blast cutting this 
record,” says Wylde. “Me and Mike 
[Bordin] went in and just tore the place 
up, jammin’, writing songs, just being 
crazy-ass creative dudes. I think we 
gave Ozzy a huge batch of cool tunes 
to choose from.” Interestingly, Wylde's 
account of the recording process—that 
he and Bordin wrote and tracked fully 
formed instrumentals—differs from 
Osbourne's. (See Wylde 
beginning on page 58.) 
Whichever version is accu 
up for grabs, but one thing is certain 
Black Rain is a grim and 


interview, 


ate is 


compelling work that 
rings true. "We live in 
dark times,” Ozzy says. 
"Remember, I started out 
with Sabbath, 
though there was all that 
flower power bullshit go- 
ing on, there was Vietnam 
and all kinds of dissent, 
too. Black Sabl 
antidote to flower power 
Even so, Ozzy flatly re 
jects the notion that he's the 
doyen of doom. “Tm a real- 
ist. If things are bad, that's 
what I'm gonna be singing 
bout. But I have a couple 


nd even 


h was the 


of love songs on the record, 
too. At the end of the day, 
I'm still a romantic guy 
Flower power was a load of 
р, but peace and love can 
still save us all” 


— ae. 
GUITAR WORLD How's 
your health these days: 


fine. Knock on wood. [Ле 
raps his knuckles on the 
leather sofa] It's a miracle, 
ain't it? You're talking to 


ing. "The minute they take that aw 
from me, then I'm really fucked." 
Ozzy's gearing up for this summer's 
Ozzfest, his 11th and the first to offer 
free admission to all. The “FreeFest,” as 
it has been dubbed, stirred up contro- 
versy the minute it was announced. “1 
realize a lot of concert promoters have 
their underwear all in knots,” Ozzy 
says casually, “but that’s because they 
wanna try anything new. The 


ring themes in all of Osbourne's work, 
but this time the singer is directing 

his rage toward external demons. 
-orching tracks such as “Civilize the 
Universe” and “Thank God for the 
Almighty Dollar” are bitter denuncia- 
tions against what the singer describes 
as “a society gone haywire. It just gets 
under my skin what's going on. I'm 
literally freaking out half the time. It's 
good that I can release my emotions in 


a guy who's been in more 
ambulances than taxi cabs, Incidentally, 
I'm clean and sober for three years now 

Gw So I understand, Congratula 
tions, How is that working for you? 

It's all right. To tell you the 

truth, I had no choice in the matter; 1 just 2 
couldn't take it anymore. The drugs, the 
it wasn't working. Too many 
, too many years... There's зо 
much 1 can't remember. The only thing 1 
could remember was to take the drugs and 
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drink. How's that for you? I'll tell you, it's 
a weird feeling waking up and thinking 
you're dead. That's happened to me; that's 
where you gotta go, Well, it's time to stop, 
‘cause the next time | wake up and think 
I'm dead, I'll really be dead. And then it'll 
be too late to do anything about it—cause 
I'll be dead! Changing your ways is much 


easier when you're alive. 
Gw That's a good point. 

By the way, I was knocked out 
when Keith Richards came out and 
said he snorted his father. 1 thought, 
Well, somebody's gotta do something 
insane while I'm taking a break, you 
know? Thank 


od he was joking. I've 
already snorted a line of ants. I don't 
need to try to top that! 

Gw Probably not a good idea. So. 
tell me about the decision to make this 
year's Ozzfest the *FreeFest. 

ozzy Well, I've done everything else, 
Short of getting shot out o 


‘acannon, 
what else can I do to make things inter- 
esting? Plus, 1 owe my audience some- 
thing; 1 owe them everything. I fucking 
hate it when bands come onsta 
they're doing everyone a fucking favor 

just by showing up. That's bollocks. The 
audience might think they're there for 

me, but I'm there for them. Trust me, I 

have an incredible fucking lifestyle, and 


ze as if 


it's all cause of my fans. So I've gotta 
give them more, 'cause they deserve it. 

GW Maybe next year you could up 
the ante and pay the audience to show 
up. Talk about a deal! 

ozzy | think Sharon would have a 
thing or two to say about that, [laughs] 

GW Was it Sharon's idea to make 
Ozzfest free? 


ozzy She's the businesswoman; she's 
got all the ideas. She lines up the tours 
and I just go, “Okay, I'l be ther 

GW How are you getting paid? 
Through the corporate sponsors? 

ozzy 1 really don't know. I don't 
care, That's Sharon's gig. We're a 
team. We have our fights and our 
shouting matches and what have you, 
but 1 don't think there's another wom- 
an in the world who would've stuck by 
me all these years. She's my guardian 


great 


angel, she is. 
Gw I imagine she really needed you 
during her bout with colon cancer a few 


years ago. 
[sighs heavily] That was the 
lowest moment of despair 1 can ever 
remember in my life. Now, you know 
I've lost people...but the thought of 
losing Sharon..[draws a deep breath] 
1 just can't imagine what I'd be like if 
that happened. But, thank God, she's 
all right now, I'll tell you, the moment 
I thought I could lose her, that gave 
me..you know..it was hard, man. Dif- 
ficult stuff 
GW Let me go back to the subject of 
Ozzfest. Is it still fun for you? 
Itis, but I have to be honest: it's 
a hell ofa lot of responsibility for me. 1 
mean, it's called the Ozzfest, not the All- 


Metalfest. So if I get sick or if my voice 
gets blown out or whatever the fuck 
happens and I can't make a show, you 
know, the audience gets pretty fucking 
mad. At my age, 1 don't know how many 
more of these tours I have left in me 
This could be the last one. 

GW After this tour, vou're planning 
to reunite with Black Sabbath for a 
new album, 

Lam? [laughs] 

Gw That's what I understand. 

Then you know more than I do, 
You know, since the band got friendly 
again, that's all people ask me: "When 
are you putting out a new Black Sabbath 
album?” But my thing is this: Why put 
out a Black Sabbath record if it's shit? 
I could put out a Black Sabbath record 
tomorrow, but I don’t want to unless it’s 
insanely great. Otherwise, what's the 
fucking point? 

GW Okay, so you're not going to 
make a Black Sabbath record. 

1 could. I just don't like the pres- 
sure of— 

GW So, fuck the pressure. Why don't 
the four of you just get together in a 
room and say, Fuck it. We're going to 
make the biggest, baddest, sickest Black 
Sabbath record ever? The hunger is still 
there, right? 

It is, but it has to be there for 
all four of us on the same page, at the 
same time. If we can get it together, 


ғ 
6 
IA 
OV'RE 
TALKING TO 
A GUY 
WHO'S BEEN 
IN MORE 
AMBULANCES 
THAN 
TAXI CABS.” 


"d do it 
tomorrow. But if we 
an't, I don't wanna 


fuck with our legacy 
I'm too old to fuck 
around. 1 don't need 
the headaches of 
it not working out 
[pauses] See, we're 
not the same young 
kids we were when 
we were starting 
out in Birmingham. 
We had nothing 
then. All we had 
was dreams and 
determination to do 
something that was 
our own, you know? 
1 don't know if we 
can be those four 
blokes from Bir. 
mingham again 

Gw But you can't 
be. Any group that 
achieves massive 
success—U2, Metal- 
lica, Green Day—h: 
to come to grips with 


the changes that 
come with it. There's 
mo way you ean go 
back to being those 
“four blokes from 


Birmingham.” For 
one thing, that wa 
almost 40 years ago, 

ozzy Fair 
enough. But those groups you men- 
tioned still manage to chuck everything 
aside and say, Fuck it. This is the album 
we're making, And they pull it off! 

GW So could you, if you wanted to 


badly enoi 
Yeah, yeah. We'll have to see 
if that happens. There's no guaran 
tees. [brief pause] You know, there's 
a couple of tracks on the new record 
that sound kind of like Sabbath, like 
“Not Going Away.” 
GW Now, a title like “Not Going 
Away" can be taken two ways: physi- 
cally or professionally 
1 ain't got no terminal disease, 


if that’s what you mean, I don't plan on 
checkin’ out anytime soon. Of course 
1 could walk outside and fall down a 
manhole, What have you got then? No 
more Ozzy 
GW In the annals of rock deaths, 
falling down a manhole would be a 
new one. 
Anything's possible. But at least 
I'm not killing myself anymore. I don't 
smoke, I don't drink, 1 don't do drugs—I 
don't do anything! [laughs] 
GW What's been the hardest sub- 
stance for you to kick? 
They're all a bitch to kick, but 


I'd have to say cigarettes. 1 used to cover 
my whole body with [nicotine] patches 
Looked like a goddamn mummy. And 
Td still smoke! Then my heart would 
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start beating like crazy and I'd break out in 
sweats, But one day I just said, “Enough of this 
shit" And I quit, just like that. 

Gw Does your voice feel stronger since 
quitting? 

ozzy Not really. [laughs] But I'm sticking 
with the program anyway. 

GW Musically, the new 
mean, crunchy guitar sound we've come to 
expect from an Ozzy record. Did you and Zakk 
t down and write the tunes together 

ozzy 111 tell you how we did this record: 

Zakk would come in, lay down some riffs, a 
then Kevin would go, *That's a main riff, that's a 
verse, that’s a chorus,” and so on. Then he would 
assemble everything with Pro Tools. So it was a 
different way of writing than what we used to do, 


album has the same 


Gw That sounds a bit inorgani 

ozzy Well, 1 don't think you should say “or- 
ganic” around Zakk, [laughs] It's just... think 
that's how you make records nowadays. I'm so 
unhappy with some of my records. A couple of 
records I wish I could take back are Down to 
Earth and The Ultimate Sin. I don't like those 
ones at all. These producers—some of them 
just want to turn me into what they want me 
to be. And it's like, Hey mate, it says "Ozzy Os- 
bourne” on the cover. When it says your name 
on the record, that'll be a different story, Some 
of the producers I've worked with made me so 
miserable. But 1 will say 1 had a marvelous time 
with Kevin. 
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ozzy I'll tell you а story. Remember when 
I had that accident with the ATV [all- terrain 
vehicle] some years back? | was in pretty bad 
fucking shape. Broke eight ribs, my collarbone, 
a neck vertebra...it might have been lights out, 
mate, So, I’m lying there in bed, in a coma or 
something—I don't know, I was fucking out of 
it. And then one night I woke up and I thought 
1 was hallucinating, I looked through the cur- 
tains, and 1 thought I saw Zakk sitting there. 
And that's what it was! He was sitting ther 
by himself. What I didn't know was he'd been 
there for five days. He didn't move; he just 
sat there, waiting for me to come around. You 
wanna know how I'd describe Zakk? A friend. 
A true friend. 

Gw What's it like working with him as a 
guitarist now as opposed to when you first. 
hired him: 

оттү Well, he's his own man now. He does. 
what he wants, and that's okay with me. He's 
earned the right to do that, I wasn't crazy about 
some of the southern rock stuff he wanted to 
do at first, but you gotta let him do his thing. 
He's a motherfucker on the guitar, you know, 
one of the finest we've got in the whole world 
He was so green when I picked him, but he was 
hungry. And he's still hungry! 

GW Have you ever arm-wrestled him? 

ozzy No. [laughs] I might be crazy, but I'm 
not fucking stupid! 

Gw You play a pretty mean harmonica on 
the song “Black Rain. 

ozzy Thank you. The minute I heard John 
Lennon play harmonica on “Love Me Do,” that 
was good enough for me, “Please Please Me”? 
Amazing stuff. The harmonica's great for peo- 
ple like me who can’t really play anything 

Gw The song's about the Iraq war, right? 

опу My God, man, my mind is so fucked up 
about this war, Our reasons for getting involved 
in this bloody thing—it's totally insane. Military 
intelligence! I’ve got more intelligence than 
these bloody politicians! 1 get so mad about this 
stuff, What's going on in the world frightens 
the fuck out of me. You've got the war, people 
are starving, global warming..these things аге 
on my mind. It's a dark world right now. So 
yeah, I'm singing about this stuff. 

GW It sounds as if you're addressing these 
issues on “Civilize the Universe” too. 

ozzy I can't turn it off, you know what I 
mean? It’s such a goddamn game of chess the 
politicians are playing with this war. I can't 
stand it. So, yeah, I've gotta speak out about 
this stuff. Somebody has to. [an abrupt thought] 
Do you know that I heard they're playing “War 
Pigs” a lot over in Iraq? That just blows my 
mind. I don't know if they're playing it for the 
right reasons. 1 sure hope they are. 

Gw The song "The Almighty Dollar’ 

ozzy I'll tell you about that song. You know, 
in England we're 'e the fucking Olym- 
pics in 2012, or whenever. The thing's gonna 
cost nine billion pounds! That's a lot of mone 
to watch some guy run around a fucking track. 
1 could go to some gym and see that for free. 

см You have a line in the song about “the 
ice coming down." Are you talking about global 
warming there, too? 

ozzy Sure. It’s about everything, The al- 
mighty dol ;. It rules all. And 
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“IVS THE DOWNFALL OF civilization!” Zakk 

Wylde says with a laugh, calling from 
his home just outside Los Angeles. 

“I just got voted Sexiest Rock Dude 

in Revolver magazine. I told my wil 
Barbaranne, ‘This is one bad mama- 
jama you're rollin’ with, baby! I gotta 
go check out my boys at the gay brothel 
and see how they like my ass now!” 


Elated over his prestigious honor 
Wylde needed a few minutes to calm 
down. After letting out a few more 
y whoops and giggles, he was finally 
ready to talk about recording the new 
Ozzy Osbourne album, Black Rain. 
-gpa 
The machine is crank- 
ing up for the tour, so I gotta get these 
guys into rehearsal and get this set list 
together. Ozzy'll say he's tired after, like, 
three songs, and we gotta work these 


new songs into the set. What a pain in 
the balls that's gonna be. I was looking 
at the Ozzy catalog; he's got, like, 99 

songs. We could have a five-hour se 
with an intermission, the whole bit, just 


like Springsteen. Ozzy would shit his 
pants if I suggested that. He'd be like, 
“Now I know you guys are trying to kill 
me, you fucking cocksuckers! [laughs] 
GUITAR WoRLD Now, Ozzy told me 
that the record was the product of Pro 


‘Tools—that you came in and laid down 
some riffs and the songs were assem- 
bled digitally 

No way, bro, We did this re- 
cord the same way I do the Black Label 
records. In this case, me and Mike went 
into a jam room at Ozzy's house, I'd 
crank up the Marshalls, and we'd blast it 
out, man. We'd get songs together—the 
riffs, the verses, pre-choruses, choruses, 


the parts where I gotta jam on a solo, 


Gis 


PM BEYOND 
SUCKING! 
THERE'S 
NOT EVEN 

A WORD TO 
DESCRIBE 

HOW SHITTY 

LAM.” 


the whole deal. We laid it all down, and 
then I told Ozzy, “Okay, that's where 
whatever the fuck 


you sing, boss. Sin 
you want." 

1 don't know any other way to make 
a record. I'm like the Soup Nazi from 
Seinfeld: These are my ingredients, 


here's your soup, there you go. You don't 
like it, then fuck off! [laughs] I hate 
when these yahoos who have nothing to 
do with anything come into the studio 
and start offering suggestions about 
how songs should go. You wanna tell me 
how a song should go? I got an idea: get 
the fuck outta here! [laughs] 

Gw Was Ozzy around while you and 
Mike were working on songs? 

He pops his head in, but he's 
always like [imitates a whining Ozzy], 
"Ahhh, Zakk! You're killing me with 
the noise in here!" And I'm like, “Oz, 
you think it's loud in here? Just wait 


till we hit that stage. It's gonna be like 
a nuclear bomb hit you in the balls!” 


[laughs] Joe, seriously, we're so loud on 
that stage—if you so much as breathed 
into Ozzy's microphone, it would fuck 
ing decapitate you. That's how loud it is 
up there! 

GW So, let me get this straight: As far 
as pre-production went— 

There was no pre-produc 

tion. Me and Mike went in and laid shit 
down. Yeah, we recorded it to Pro Tools, 


but we still jammed our asses off and 
made complete songs. It wasn't like a 
Chinese menu, where you take this riff. 
put it on that part, take that riff, put it 
on that. Fuck no. We made the tunes, 
man. Not only that, but I laid down bass 
parts so [bassist] Blasko could have 
something to follow when it came time 
for him to do his thin, 


The only time Pro Tools really came 
into the picture was when we had to 
move a part from one place to another 
But that was it, man. Bottom line is 
this: Making records should be real 
easy. It's not like you're going to the 


dentist to get five root canals and then 


you wind up with a fucking colostomy 
bag jammed up your ass. You know 
what I mean? That's fucked-up shit 
Making records is the opposite of that 

GW Was it strange working with a 
sober Ozzy? 

Not really. Usually he's stone- 
cold sober when he does his vocals. He 
has his cup of tea, he sings till he can't 
then he 


sing anymor Jes out and gets 


fucking blitzkrieged. That's how it goes 
onevery record, But man, you wanna 
talk about fucked up? I remember on 
No More Tears, he'd be fucking blasted 
out of his fucking mind all the time. 
He'd get all fucked up when no one was 
around, when he was doing vocals in 


the studio. He's do some drinking, some 
aine, smoke some weed, and then 

'd blown his voice ош! 

Gw That would do it. Did he ever go 
onstage fucked up? 

No. At least, not with me 
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WHAT HE'S DONE: At age 20, he grabbed one 

of the most coveted positions in rock, landing as WN 
Ozzy Osbourne's guitar player. In addition to his 

many albums and tours with Ozzy, Zakk is equally А 
well known for his brutal playing as the frontman 

for his own band, Black Label Society. 


b 
WHAT HE'S DOING: BLS released their lastest 
album "Shot To Hell" in 2006, and have been ` 
touring non-stop in support ever since. 


WHAT HE USES: Zakk insists on GT tubes in his 
Marshall JCM800 signature amps, and he's 
bought them from the beginning. He says that 
his GT6550R Power Tubes and 6ТЕСС835, 
GT12AX7C and GT12AX7M Preamp Tubes are 
critical to his much admired tone both in studio 
and on tour. 


WHAT HE SAYS: "Why would anyone use 
anything but Groove Tubes? Gimme a Les Paul 
and a Marshall packed with GT's, and that's it. 
That's the sound you need. End of story,” 
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After the show? Forget about it. The No Rest for 
the Wicked tour? We'd go to a pub, he'd drink 
his fucking head off, puke all over the table, and 
we'd have to carry him out of the place. 

Gw Good times. 

WYLDE Oh, yeah. The next day, he'd wake up. 
all bright-eyed and bushy-tailed. He wouldn't 
remember a thing from the night before! I'll tell 
you, he’s got the constitution of an ox 

The only time his drinking was a problem 
while making a record was when we were cut- 
ting the track “Miracle Man" [from No Rest 
for the Wicked]. He'd listen to it all fucked up 
and go, "That's fucking shit! That's the worst 
thing I ever heard in my life.” The next day 
he'd come in sober and go, “Му God, that's 
amazing. I love that track.” This went on foi 
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few days. Finally, 1 said, “Yo, boss, you've been 
hearing the same fucking song every day. You 
hate it, you love it. Decide already!” [laughs] 
GW Is he more focused now that he's sober? 
мүше Yeah, I guess. In his way, [laughs] 
Ozzy's Ozzy. Right out of the gate, he's different 
from everybody else. 
GW Have you noticed ac 
tar playing on this album? 
WYLDE Nah, it's the same old shit. But I did use 
one of those MXR Eddie Van Halen Phase 90s on 
a couple of solos. I was just being a goofball, doing 
some tapping stuff for shits and giggles. 
GW What solos are we talking about? 
WYLDE I did some tappingon “Never G 
Stop.” The song had a real old-school Eighties feel 
so I thought I should go old-school for the solo, 


ge in your gui- 


nna 


GW How many passes 
did you need to nail it? 
WYLDE Just one. If it 
ain't happening in one or 
two passes, it ain't happen- 


ing, bro. Here's my secret 
recipe for soloing: you go 


in, you have а couple of 
QUT MY beers, you roll tape, you 
BOYS AT boom!—you're done. If you 
need much more than that, 
BR HEL Gw Did you have a 
AND SEE rain guitar you used for 
THEY LIKE WYLDE Most of the time 
MY ۸ 1 used the Rebel: the Les 
| SS onit. 
Gw The guitar sound on 
| 
| is pretty low. What's the tuning on that? 

WYLDE Everything on the record is tuned 
low E down to а B. I think they varispeeded it 
with Pro Tools and made it even lower. Same 
got the super-low tuning, 

GW Your solos in the songs “Black Rain" 
vaguely Middle Eastern soundin: 

WYLDE Totally. 1 think I was listening to a 
been where my head was at—although usually 
it's up my ass! [laughs] : 
most whacked-out, monster shred moments. You. 
can't tell me that was a one-take deal. 
on that one. [laughs] It's just a matter of going 
for it, man. Whenever I approach a solo, I think 


GO CHECK 
whack your solo out 
THE GAY 
1 can't help you 
HOW "а 
Paul with all the bottle caps 
NOW!” 
the song "Not Going Away’ 
| down a whole step. On that song I turned the 
| thing with the song "Countdown's Begun.” It's 
and "Thank God for the Almighty Dollar" are 
bunch of Zeppelin that week. That must ve 
Gw The solo in "Silver" ranks as one of your 
WYLDE I might have taken a couple passes 
ee С 
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to myself 


е we going Al Di Meola or David 
Gilmour? Is it gonna be melodic or am I gonna 
put ballistic berserker vinaigrette all over the 
fucking thing. Once I figure that out, I'm good 
to go. But yeah, that solo is pretty gonzo, man. 
GW What do you think of Ozzy's lyrics on 
this album? Many of them are overtly political. 
YLDE Ozzy's always been up on world 
events, He watches the fucking news and reads 
the papers. You know, everybody thinks he's 
this bumbling fucking moron, but let me tell 
you, he's a lot smarter than most people. He's 
et smart. 
см Do any of his lyrics ever rub you the 
wrong way? Do you two ever clash on you 
views of the Iraq war 
WE Nah, we're cool, bro. I never get into 


lyrics with Ozzy; that's his game. When I'm 
doing my own band, sure, 1 write the lyrics for 
say whatever the fuck 1 

want. But with Ozzy, I just worry about playing 
my fucking balls off 

Gw What do you feel you've learned аз а 
guitarist in the years you've been with Ozzy? 

мүше Learned? Put it this way: I sucked 
when I joined Ozzy's band. Now I'm beyond 
sucking! [laughs] There’s not even a word to 
describe how shitty 1 am. I'll look in Web 
Dictionary and try to find something that de- 
scribes my patheticness. 

GW But you are Revolve 
Dude. 

мүше That's right, brother. Nobody can 
take that from me! [laughs] 
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см How would у y 

over the years you've been with him? 

WYLDE He's the same fucking guy he's al- 

s been, you know? His heart's bigger than 
his body. He'd give you the shirt off his back. 

I worship the ground he walks on, and that's 
no joke. The only thing that's changed is he 
had to chill on the drinking and the drugs. 1 
mean, when he gets fucked up, it isn't like you 
and me going on a two-day bender. You and 1 
could go out and hit some Irish pubs in New 
York City, but after we have a good time we'll 
come back to reality. With Ozzy, there's no 
back to reality when he's fucked up. I can have 
a couple of beers with dinner, but 1 сап cut it 
offat that and drive myself home. Ozzy'll have 
a couple of beers and then he's off doing dru 
and you won't see him for three days. [laughs] 

1 remember this one time on tour, we 
ended up at this crazy-ass bar where some 
cover band was playing. 1 had a decent buzz 
on, but Ozzy was shit-faced out of his brain. 
So he dragged me onstage with him, slapped 
guitar on me, and we started doing "Crazy 
| Train" with this cover band. The band is go- 
ing nuts ‘cause they're playing with Ozzy 
Osbourne. It's the biggest thing that's ever 
happened to them. 

Anyway, after that, we ended up at 
somebody's shitty fucking house. I'm drink- 
ing Crown Royal, but Ozzy, he's totally out of 
control; he's doing cocaine and smoking weed 
with these motherfuckers. This goes on all 
night long, Before I know it, the sun is coming 
up, and I look at Ozzy and 1 go, “Hey, boss, you 
know we got a show to do today?" And he’s 
like, “Oh, come on, Zakk. Let's hang out some 
more.” And I'm like, “Hey, fun time's over, bro. 
We got a show to do. Now get your ass out of 
this house and let's go 

Gw You call him “boss,” but it sounds like 
you have to crack the whip sometimes. 

WYLDE Crack the whip on Ozzy? No, that'll 
never happen. That was just a crazy night and 
it got to the point where we had to fucking roll. 
It's like, “Oz, do I have to carry you out of this 
fucking place? ‘Cause I don't want Sharon rip- 
pin’ us both new assholes ‘cause you're doing 
drugs with these fucking yahoos.” 

Gw And that's who really cracks the whip: 
Sharon. 


Absolutely, bro. And my wife. 
baranne. Don't even get me started on her 

She's my dear, darling angel, but when I get in 
the doghouse with her, that's some major-ass 
trouble! [laughs] 
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by JON WIEDERHORN 


TWENTY-FIVE YEARS AFTER HIS DEATH, 


FAMILY AND FRIENDS GATHER FOR A DOCUMENTARY TO SHED LIGHT ON THE 
GUITAR LEGEND'S PRIVATE LIFE AND HIS ENDURING INFLUENCE ON MUSIC. 


N MARCH H3. 2007, the 25th anniversary 
of the death of guitar hero Randy 
Rhoads, his 87-year-old mother, 
Delores, sister Kathy and brother 
Kelle were riding to a memorial 
at San Bernardino's Mountain View 
Cemetery in the back of a minivan 
driven by filmmaker Peter M. Margolis. 
The entire family was miked and on 
camera, filmed by a cameraman riding 
shotgun and by two others traveling 
alongside in adjacent vehicles. Delores 
and her children were calm and conver- 
sational throughout the trip. Then the 
car turned the corner to the cemetery, 
and they saw the hundreds of people 
lined up, awaiting their arrival 
“Mrs. Rhoads was so thrilled, and to 
capture her on film seeing how many 


people came out to pay tribute to her 
son was priceless,” Margolis recalls. 
“These people revere her. She is moth- 
er Theresa to them b 
cause they hold Randy in 
such high regard, Here’ 
a guy who has been dead 
for 25 years, and people 
still show up by the 
hundreds to pay tribute 
every March 19 and 
December 6, his birth- 
day, And every year, the 
crowd just gets larger." 
Margolis is no strang- 
er to spectacle: a membe 


of the TV industry since 
1986, he’s worked on the 


220078 


reality show Rock 


ar: Supernova and 
the Fuse Fangoria Chainsaw Awards. 
With his yet-untitled Rhoads docu- 
mentary, Margolis intends to chronicle 
how the onetime Quiet Riot guitarist 
rapidly achieved rock immortality i 
the few years before his tragic death 
in 1982, while on tour with Ozzy 
Osbourne. At the same time, Margolis 
hopes to breathe new life into Rhoads’ 
legacy through interviews with 
Randy's family, friends, ex-bandmate 
students and fans, and with a plethora 


of previously undisclosed materials, 
including home movies, private photos 
and letters and, possibly, rare music 
from the Quiet Riot vaults. 

It's not only a story about him be 
player,” the director 
story about a great hu- 


inga gre 
explains. “It's 


man being and a guy who, in 25 years, 
did what most people can't do in 100 
lifetimes. Certain people 
rise to ama 


ing levels, 
and he was one of them. 

I want to capture what it 
was in his makeup that 
created this icon—this 
incredible person. 
Because he definitely 
had something don't 
have and most people. 
don't have. 

The 2007 memo- 
rial at Mountain View 
Cemetery marked the 
documentary's first day 
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of shooting. Margolis expects to conduct in- but when he backed out, the project sank. 
terviews through the end of the y and if he Frustrated, Margolis mulled over other key 
can stay on schedule, the film could be released | inspirations from his youth and came up with 
in late 2008. However, he adds the timetable another defining moment: hearing Quiet Riot 
is loose by necessity. “The movie is going tobe | for the first time, 

very interview driven, so we're at the mercy of “I was a young, preppy kid going to 

when our interview subjects are available.” UCLA when I heard Quiet Riot's ‘Slick Black 
Ironically, considering his enthusiasm Cadillac’ on the radio іп 1979,” he recalls. “1 


for Rhoads, Margolis had another subject in | thought, Wow, this is really cool and different. 
mind when he began pitching ideas for his So I went to see them play live, and walking 
full-length movie debut. At the time, he was into that club and seeing Randy play for the 
hoping to create a film about the animosity first time was a life-changing experience. 


between members of the Ramones, the New Up to then, I had studied jazz and classical 

York City punk progenitors whose music had guitar; I didn’t know from rock. But from that 
introduced Margolis to the rock countercul- moment, I knew exactly 
ture. Joey Ramone's brother Mickey Leigh what I wanted to do: I Са 1 4 
was slated to be a primary source for the film, | wanted to play guitar 
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just like Randy, and 
it changed the course 
of my life for the next 


Í nine years.” 
= Undoubtedly, many 
THERE ARE ШӘЛІ an tell 
А ЕЧ 
| DIFFERENT brings to the project a 
| VERSIONS unique level of insight 
and understanding, 
кг 
| LIFE, DEPENDING diehard Rhoads fan 
but he also took guitar 
QAM or 
about 18 months and 
TO LEARN occasionally hung out 
EVERYTHING I with the guita 
Hollywood's Sunset 
CAN, TO FIND scrip. “He was a great 
OUT THE TRUTH guy and a tremendous 
ABOUT HIM.” teacher, and I'm con- 


vinced that had he not 


—PETER MARGOLIS died prematurely, he 


would have ended his 


ist on 


days as a professor or instructor somewhere,” 
Margolis says. “No matter what skill level you 
were at—whether you could barely play a C 
chord or had mastered a Bach Prelude and 
Fugue—it didn't matter to him. He made every 
one of his students feel that what they had 
to say and what they played was important 


He was incredibly encouraging, and you left 
thinking, Гуе really gotta practice this stuff, 
because I don't want to disappoint this guy: 

In early 2006, Margolis began putting to- 
gether his pitch for the documentary, and soon 
after, the project came into focus, helped along 
by fortuitous chance meetings. While shooting 
a TV program, Margolis learned that his cam- 
era operator, Brian Reason, had been Rhoads’ 
guitar tech. Reason then introduced the direc: 
tor to Lori Hollen, former president of the 
Quiet Riot fanclub and a close friend of the 
Rhoads family. Margolis recognized Hollen as 
the person who had originally referred him to 
Rhoads for lessons. Over dinner, he explained 
his plans for the Rhoads film. 

“I told her about the documentary, and we 
discussed how the Rhoads family had never 
approval to anything in the past. And 
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she said, ‘You know, I think you're the right 
person to tell this story 
Hollen set up a meeting between Margolis, 
Rhoads’ sister and his brother. A three-hour dis 
cussion with the director convinced the sibli 
to introduce him to their mother. To Margolis’ 
delight, Delores offered her full cooperation. 

1 always turned people down before be- 
cause I wanted to write a book about Randy; 
Delores explains from her office at the Musonia 
School of Music, where Randy once taught. 
“Well, I tried to write it and realized how 
emotionally difficult it was. It's so hard to go 
through years that were happy years, and I de- 
cided that writing a book is not my cup of tea. 

“So it was timely that Peter came into the 
lot of experience in the 


scene because he had a 


TV business, knew Randy very well and ad- 
mired his work, and was the strongest Randy 
fan you could find. So I was impressed and 
said 1 would be interested 
Margolis scored another coup when he se- 
cured the participation of Rhoads’ ex-fiancée, 
Jodi Vigier, whom he interviewed on camera 
for hours. After Rhoads died, Vigier distanced 
herself from the music business and hasn't 
publicly spoken about the guitarist until now. 
“She has а story no one else can tell,” Margolis 
says. "She and Randy were inseparable for 
about seven years, and when Randy was re 
cording the first Ozzy record, she was living 
in England with him. She sat on his bed the 
night he wrote the riff for ‘Crazy Train: She 
has stories of vacations they took together and 
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places they liked to go and movies they liked 
to watch and food they liked to eat. The story 
she tells is of Randy the human being, not 
Randy the guitar player.” 

Others who have agreed to be interviewed 
include Quiet Riot guitarist Carlos Cavazo, 
drummer Frankie Banali and bassist Rudy 
Sarzo (who also played with Rhoads in 
Ozzy's band). Also on tap are Ozzy guitarist 
Joe Holmes, who took lessons from Rhoads; 
Dokken guitarist George Lynch; and Gr 
Leon, who took Rhoads’ place as guitarist 
in Quiet Riot and as a teacher at Musonia 
when Rhoads left to tour with Ozzy. So far 
the only significant artist who has 
participate is former Quiet Riot singer Kevin 
DuBrow. Though he originally agreed to be 
interviewed and even gave Margolis private 
photos and videos to use in the film, he later 
decided he didn't want to be involved. 

“Four days after this great conversation in 
which he was enthusiastic and funny, I get 
this email that was almost like a form letter,” 
Margolis relates. “And it reads, “Thank you for 


‘Onstage with О; 
Florida, September 198; 


ing to have me in the movie, but T am go- 

ing to have to decline to participate. I wish you 
and the Rhoads family the best of luck. It was 

so impersonal. 1 really don't know what made 

him change his mind.” 

DuBrow, explaining his change of heart, 
charges that some of Margolis’ interview sub- 
jects are using the Rhoads documentary as a 
chance to promote “their own personal agen- 
das.” In a statement issued on May 5, DuBrow 


says he pulled out of the project after a "care- 
ful investigation on my part" revealed that 
“this film and some of its participants indeed 
had their own overriding priorities and Randy 
would not be represented. accurately or in 


many ways in a truthful manner.” Chief among 2 
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his issues appears to be the involvement of 
former Quiet Riot bassist Rudy Sarzo, a con- 
sulting producer on the film. Sarzo wrote the 
2006 Rhoads bio Off the Rails, which DuBrow 
calls “full [of] inaccuracies.” 

Sarzo, for his part, says he hopes DuBrow and 


others who may have personal issues with some- 
one involved in the project will put aside their 
differences and work together to honor Rhoads 
“This documentary is about Randy, not about 
anyone else or any past grievances,” he says. “So, 
if you really consider yourself a friend, come in 
and do it for him." 

Even without DuBrow’s participation, the 
Quiet Riot era, from 1975 to 1979, will be well 
covered in Margolis’ documentary—though 
the subsequent Ozzy years may not be as 


ап after 


comprehensive. Ozzy's solo career be 
the demise of the popular music television 
shows Don Kirshner's Rock Concert and The 
Midnight Special and before the inception of 
MTV. Thus, little footage exists of Rhoads 
from that era. Margolis hopes to include front 
row concert footage shot on Super Eight by 
two brothers and is working to track down 
four songs filmed for Entertainment Tonight 
during rehearsal for the Diary of a Madman 
tour. So far, such pursuits have been frustrat- 
ing, but Margolis did receive a bit of good 
news recently from Delores Rhoads: Sharon 
Osbourne has given permission for him to use 
songs from Rhoads’ albums with Ozzy: 1980's 
Blizzard of Ozz and 1981's Diary of a Madman, 
‘The news came as a big relief to Margolis. 
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He had learned through a third party that the 
Osbournes felt he had snubbed them. “They'd 
heard about the documentary before I'd had 
achance to contact them,” Margolis explains. 
“They played such an important part in his 
life, so they wondered why weren't they being 
involved, And then it escalated, and they were 
pissed off. 1 just hadn't reached out to them 
yet because I wasn't far enough along in the 
process.” With the help of Delores, Margolis 
cleared up the confusion and soothed the 
hurt feelings. Though it remains unclea 
what degree the Osbournes will participate, 
Margolis hopes to work out those details in 
the coming months. "They've opened up the 
line of communication through Mrs. Rhoads 
to me,” he says. “Eventually we're gonna sit 
down and have a conversation about what 
their involvement's gonna be and how they 
n help. Obviously, if they want to be in- 
volved, I want them involved. 

Delores, for her part, is confident Ozzy and 
Sharon will come through. “I'm in regular 
contact with the Osbournes, and they've been 
so loyal to Randy's memory,” she says. "I'm 
sure they'll be a part of this movie. We really 
need them. I spoke with Sharon just recently 
and she said, ‘Any way that we could possibly 
help you, please call us: " 

Ultimately, it seems everyone who loved 
or knew Randy feels they have a stake in how 
the guitarist is represented. For Sarzo, one of 


rto 


Rhoads' closest friends, the movie is a chance 
to portray Randy not as some lofty rock star but 
as a down-to-earth guy obsessed with music 
“He was a teacher who became a local guitar 
hero and went on to become an international 
sensation," he says, “But at his core he was a 
very simple guy; all he wanted to do was play 
the best he could. He was also a great friend. 
and someone who really cared. He helped me 
so much in the Ozzy days, not only to get the 
gig but also to understand all the socio-politics 
in the band. Very few people are like that.” 

For Dolores Rhoads, the documentary is an 
opportunity to finally share the stories that 
were too difficult to write. Ultimately, though, 
her mind is on Randy's fans and satisfying 
their desire for details about his life. “The fans 
have asked time and again if they could have 
more information about the early years of 
Randy,” she says. "They're always asking me 
what he liked to do, what he liked to eat and 
what his favorite colors were. So 1 hope the 
documentary really brings them all the infor- 
mation they would like to have.” 

For Margolis, currently up to his ne 
scheduling, shooting and politicking, the docu. 
mentary is merely the first phase of his Rhoads 
itinerary, After its release, the director plans to 
begin work on a full-length docudrama about 
the guitarist. His goal is to create a movie that 
will have enough mainstream appeal to spread 
Randy’s story beyond the metal community 

“When I first talked to Delores, she asked 
why I didn't want to start by making the 
dramatic film,” Margolis says. “I told her it's 
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because there are so many different versions 
of Randy’s life, depending on whom you ask. I 
want to learn everything 1 can, to find out the 
truth about him, Then, ГЇЇ use the documen- 
tary asa research tool and make my Ray or 
Buddy Holly Story.” 
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LAMB OF GOD'S 
WILLIE ADLER 
MARK MORTON 


by NICK BOWCOTT 
Visit guitarworld.com to see an 
exclusive video interview with 
Mark & Willie! 


е 
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HIS ISA RIFFI came up with for a song 
that didn't make it onto the last 
record," says Willie Adl 
plays FIGURE 1, a trademark Lamb 
of God drop-D slab of mayhem. 
“Tt was definitely a standout riff within 
that song, and it’s one that I want put 
to use in another song, now that I've 
deep-sixed the original tune. It incor- 
porates a lot of what I do and includes 
pretty much everything 1 enjoy about 
a riff: dissonant chords [FIGURE 2], wide 
stretches, a crazy string-skipping thing 
and strummed octaves [FIGURE 3], to 
which I give a little shimmy [wide vi- 
brato]. The hardest part of this riff is 
probably the string-skipping section 
[bar 6] and getting to the two dissonant 
chords in a timely, orderly fashion, The 
chords themselves are fairly simple 
to finger, but getting to them from the 
single-note stuff at the other end of the 
neck and vice-versa is tricky 
The chords Adler is referring to 
are Dm and От; they appear in bars 
3 and 5, respectively. If you look care- 
fully, you'll see that he uses the open 
low strings (D5) as a clever "breath 
ing space,” buying time to facilitate 
fingering those chords high up the 
neck. “Hitting those three open low 
strings and letting them ring gives 
you a split second in which to fret 
those chords after coming out of 
the wide-stretch sections,” he says. 
he way you hit those chords adds 
finesse, too: you're not just picking 
them; you're sweeping them. You're 
also ringing out all the strings with 
the exception of your high E. You 
mute that string by lightly resting the 
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FIGURE 3 moveable octave shape on the 6th 
and 4th strings in drop-D tuning 
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FIGURE 1 Willie's “riff from the vault" 
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FIGURE 4 Mark's "linear riff" 


FIGURE 5 “The 


die Brickell chord 
Dsus2 


D 9 


pinkie you're using to fret the B string on 
top of it.” 

Another playing pointer Adler offers is to 
“make sure you maintain the low D-string 
muted chunk while jumping over to the A 
string and doing those wide-stretch ham- 
mer-ons [in bars 2 and 4]. And it's the same 
thing with the string-skipping part [bar 
6]: you have to keep the low-string notes 
muted.” To accomplish this, lift the fleshy 
part of your pick-hand palm off the A and D 
strings while maintaining contact with the 
low D string. To do this, pivot your palm at 
the point at which you're muting the low D 
string, and raise the hand upward so that the 
fourth and fifth strings are no longer muted 
but the sixth still is 
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Adlei g comrade, Mark Morton, 
steps up to the plate and blasts out the “linear 
riff" shown in FIGURE 4. "This is a new riff I've 
been working on. It's really linear and based 
almost entirely on one string, using quick posi- 
tion shifts to move up and down to different 
been using it before gigs 


scale positions. I'v 
asa warm-up exercise. I'm not sure what scale 
it's based on. In fact I think it moves between 


a couple of scales; 
When working on the riff, Morton spent 
a lot of time economizing finger movement. 
here are certain points in the riff where 
you can decide to use, say, your second or 
third finger to fret a specific note, There's no 
science to it, and there's no right or wrong; 
it's all about what's most comfortable for you 
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Your fingering decision may also be deter- 
mined by where you're going next; you might 
want to do something that seems awkward 
at first but is going to facilitate moving to the 
next part of the riff more efficiently at a fast 
tempo. It's all about deciding how you can 
play the riff most efficiently.” 


Го close the lesson, Morton offers the epic- 
sounding wide-stretch chord shape shown in 


FIGURE s. “This is one of my favorite chords,” 
he says. “It’s neither major nor minor, and it 
has an up-in-the-air, atmospheric quality. It 
sounds huge, and with distortion it expands 


even further because of all the overtones gen- 
erated. I've just learned from Jimmy [Brown, 
Guitar World senior music editor] that it's 
called Dsus2, and 1 use it in two or three of 
our songs. It's perfect for a situation like the 
second eight bars of a verse riff [in D] when 1 
want to diversify the sound: Willie will stay on 
the riff, ЛІ drop in that chord, and it'll open 
the whole song up at that point." 

Morton discovered the chord from an un: 


likely source. “About a dozen years ago there 


was this hippie band called Edie Brickell and 


the New Bohemians who used it in one of 
their radio hits. It's pretty cool that you can 
steal something from an unlikely sourc 


ap- 
ply itin your own context, and nobody knows 
where you ripped it from, Thanks, Edie!” # 
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“MAN, YOU GOTTA CHECK THIS OUT.” 
Jack White strides into a plush, red-walled lounge at 
Blackbird studios in Nashville, holding a guitar that 
gleams in the muted lamplight. The copper-topped 
beauty is his latest six-string acquisition, a finely craft- 
ed custom instrument closely modeled on the classic 
design of Gretsch Jet guitars. 4 “This one was hand- 
made by Randy Parsons up in Seattle,” 
basically a double-cutaway, ‘double-jet’ design. I call it 

the Triple Jet. The headstock logo is based on a Gretsch 

logo from 1912. It was only used on a couple of guitars; 

I kinda resurrected it. The body's got a real copper top 

and an MXR Micro Amp built right in. It’s a pretty 

heavy guitar. Might weigh more than a Les Paul” 


| PHOTOGRAPHS BY ROSS HALFIN 


White is better known for 
playing lightweight, cheap pl: 
tic junk guitars. (At least they 
were cheap when they first came 
out.) His red Montgomery Ward 
Airline guitar has become an 
iconic instrument, emblematic 
of how a one-time upholsterer 
from the bad part of Detroit 
came to shake the rock and roll 
universe to its very foundations 
with just a pawnshop guitar 
and a finely honed concept. But 
lately, White has been playing 
more uptown axes. In addition 
to his custom Triple Jet, he has 
recently acquired an ultra-rare 
Gretsch White Penguin, report- 
edly valued at $80,000. 

All this might seem to contradict 

White's down-and-out garage rock roots, 
But then the man thrives on contradic- 
tions, dualities and seemingly irrecon- 
cilable opposites. The White Stripes are 
built on the yin/yang polarity of Jack and 
Meg White, a bi-gender twosome who 
make a glorious tripartite racket con- 
sisting of guitar, vocals and drums, The 
band's tricolor visual aesthetic pits the 
film noir opposition of black and white 
against the brazen vividness of red, a hue 
that can signify candy-sweet innocence 
or bloodstained sin, depending on how 
Jack's tipping the metaphor, 

Icky Thump (Warner Bros.), the duo's 
newest disc, is a brilliant addition to the 
White Stripes canon and, in many ways, 

Jack and Meg's most fully realized work 
to date. Where 2005's Get Behind Me 
Satan was based around the tuned per- 
cussive timbres of piano and marimba, 
Icky Thump explodes with madly ove: 
driven, digitally mutilated, lo-fi, high- 
concept six-string drama. “Jacked-up 
guitar tones rain down on a sonic night- 
scape where Delta blues, down-home 
country and snarling garage rock couple 
with Mariachi, speed metal and Scottish 
bagpipes in deliciously unnatural acts of 
musical miscegenation. Meg responds to 
Jack's reinvigorated guitar frenzy by sav- 
agely pounding the skins as if she were 
John Bonham's illegitimate love child. 

Icky Thump’s sonic terrain matches the lay of the lyrical land. 
Jack leads us on a hallucinogenic joyride through graveyards, 
Mexican whorehouses and what the poet William Butler Yeats 
once called “the foul rag and bone shop of the heart.” There we 
meet an assortment of characters who have come to a crossroads 
in life. In addition to Saints Andrew, Peter and Paul, the dramatis 
personae include God, who at one point screams, "There's noth- 
ing left for me to tell you.” Icky Thump is an album drenched in 
sense of metaphysical barrenness. 

“I suppose it reflects my own life, which is at a kind of turn- 
I've moved to Nashville; I have 


ing point,” White says quietly. 
new hometown, new wife, child and band. I've just made a new 
album. I'm making a lot of fresh starts in my life. And I think 
a lot of the characters in the songs are at these turning points, 


whether it's a midlife is or they're at death's door or they're 
just out of high school. 1 like the idea of people when they're 
forced to make a decision." 

‘True enough, Jack has recently traded the industrial-strength 
chill of his native Detroit for the southern comfort of Nashville. 
In 2005, he married British supermodel Karen Elson; the match 
may well prove more enduring than Jack's previous marriage, to 
Meg, The rock star and the supermodel have started a nice family 
in а house on a Nashville street that was once the haunt of Hank 
Williams, George Jones and Tammy Wynett 

Jack's a busy man these days. He's been palling around 
with Bob Dylan and portraying Elvis Presley in the upcoming 
film Walk Hard. This isn't the first movie role for Jack, who 
also appeared in the 2003 flicks Coffee and Cigarettes and Cold 
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Mountain, In the latter film, he played opposite his former girl- 
friend, actress Renée Zellweger 

And then there's the Raconteurs, Jack's “other band,” а razor 
sharp power pop outfit that White formed with Nashville tun 
smith Brendan Benson plus bassist Jack Lawrence and drummer 
Patrick Keeler of the Greenhornes. Lawrence and Keeler were 
also the rhythm section on Van Lear Rose, the 2004 album that 
Jack produced for country legend Loretta Lynn. 

A Raconteurs session has brought Jack to Blackbird Studios on 
a recent, rainy spring day. Having just 
completed Icky Thump at Blackbird, 
Jack can't wait to get back into the 
same room to cut the new Raconteurs 
disc, the follow-up to 2006's outstand- 
ing debut album, Broken Boy Soldiers. 
The studio has become White's home 
away from home in Nashville. He's 
forsaken the lo-fi eight-track aes- 
thetic of earlier Stripes projects for 
the fully professional 24-track analog 
facilities at Blackbird. 

But for all that, Icky Thump is 
unmistakably the White Stripes. The 
thing that enables Jack to undertake 
so many projects is the clarity and 
persistence of vision behind every 
one of his artistic endeavors. This 
becomes readily apparent when 
Jack White sits down for a conver- 
sation with Guitar World. Seated on 
ns for- 


a black leather sofa, he le 
ward intently, his eyebrows twist- 
ing vigorously beneath the parted 
curtains of his black hair, a kinetic 
semaphore of the intense mental activity taking place just behind 
that brow. For the next two hours, White talks almost nonstop. 
holding forth on good and evil, life and death, the profound truth 
of the blues, the lunacy of the Bush regime, the art of songwriting, 


the mysteries of tone, the secrets of his 
idiosyncratic guitar rig and the reasons 


why he finds redhe 


ids so much more 


exciting than blondes. 


GUITAR WORLD Whereas Get Behind 
Me Satan was notable for its lack of 
guitars, Icky Thump marks your return 
to the six-string fold. What brought 
you back? 


People seem to think I 
premeditate the sound of records, but I 
really don’t. With Satan, I had a piano 
in the living room and I was writing a 
lot on that, so piano ended up being on 
the record a lot. And with this album, I 
ar of touring with 
ing guitar every 
uitar improvi 


was coming off a y 


the Raconteurs, pla 
night on stage, doin, 
sations with Brendan. It was the first 
time I've played onstage with another guitarist in years. So that's 
probably why there's a lot of guitar on this album, But it also has 
a lot of Hammond organ on it, for example, which I had in my 
living room. Whatever's around, 1 use 

GW This is also the first White Stripes album you've done ina 
full-on modern recording studio. 

Yeah. And now I'm here at Blackbird 
new Raconteurs album. 1 guess we've worked the kinks out. With 
the White Stripes, we were always seared of big studios, because 
we were seared of sounding too polished or having to fight 
through modernity to sound real. But we've done a few albums 
now, and I thought 1 might know enough about the whole pro- 
et away with it 


ain to do the 


cess to use the right equipment and g 


GW I noticed from a photo of the Icky Thump sessions that 
you had a big picture of [early 20th century bluesman] Charley 
Patton up in the studio, Was he kind of a guiding spirit? 

Yeah. It was certainly good to have that photo around 
something to keep us in the spirit of where it's all coming from, to 
keep us locked in the blues. We had a picture of [bluesman] Son 
House up when we were doing White Blood Cells. 

Gw "300 M.P.H. Torrential Outpour Blues" is one of the songs 
on the album that references the blues quite overtly, 


One id 


a for that song was to have all the different 
styles of blues over the last 100 years played in one song. Once 


we started gettin 


into it, | don't know how much we wanted 


to keep going down that road without it becoming too much of 
a gimmick, Like, we weren't going to start doing a 12-bar blues 
shuffle just to have that in there. But it's a long song and the idea 


was to break it up by having these bursts of extreme, explosive 
blues piercing through this acoustic country blues at times. 

W "300 M.P.H." is also one of several songs on the album 
where this figure of the red-headed woman appears—the scarlet 
woman, the temptress. What's with that motif? 

1 guess that's always been there in my songs. There's 
this Mexican folktale of La Llorona, the crying woman, who is 
sometimes a redhead as well. There's these fi 
you're writing songs, and you ean base things off them. On 
Get Behind Me Satan, the redhead was [Forties actress] Rita 
Hayworth. | think redheads are most compelling to me when I'm 


ureheads when 


because they're so different and some cultures find them. 
evil or are scared of them, Some cultures make fun of redheads 
when they're kids. They just seem a little bit left of center and 
a lot more interesting to talk about. The easy thing would be to 


write about a blonde bombshell in a song, “Blondes have more 
fun.” That might be the first choice for a lot of songwriters. 
Gw Plus red is part of the White Stripes color motif 
vitre Yeah...Juckily 
GW It's a death-haunted song, too, “300 M.E.H.* 
In a lot of these songs, the characters are at some kind 
of turning point in their lives, one of those moments when they're 


taking а deep breath and saying, “Hey, | don't have much time on 
this earth. Maybe I should think about some of this stuff" There 
are all these fundamental questions: Why do you bother getting 
up in the morning? How much should you care about other peo- 
ple and how much should you care about yourself? How consid 
erate should you be? And how much should you just look out for 
your own self. These characters are trying to find some kind pur- 


pose for what they do on a daily basis. You know, it's sometimes 
hard to get a perspective on this when you're surrounded by peo 


ox. Я 
E 


E 
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ple in the music business and on tour all the time. Rock and roll is 
not really known for its great examples of human decency 
GW That was beautifully put. But is your treatment of death 
on the album inspired by blues tradition as well? By songs like 
Charley Patton's “Oh Death” and “Jesus Is a Dying Bed Maker,” or 
Blind Lemon Jefferson's “See That My Grave Is Kept Clean"? 
yHITE Well I guess a lot of those blues guys, because of their 
religious background, were talking about death partially to keep 
people more involved in religion, too. But it's the same thing, 
really, Why talk about death? Why bother? Well, because you 


С: 


have to decide if you're going to go to heaven or hell. A lot of sp 
ituals were evolving around those ideals, which infiltrated the 
blues heavily. Blind Willie Johnson, especially, and Son House, 
too: they were both preachers who were also playing blues music, 
which I find the most interesting, because they're dealing with 
various strains of good and evil. Their struggle with both sides 
of that becomes really compelling when you listen to the music. 
“Dark Was the Night" by Blind Willie Johnson, even with no lyi 
ics, is extremely compelling. I think it's probably the greatest 
example of slide guitar ever recorded. 

GW It’s amazing to consider that many of these guys would 
play at a church in the morning and then play a whorehouse or 
juke joint at night. 

E Right, right! Nobody sees both sides of it like that. It 
appears, even to the casual listener, that they must have been 
heavily involved in both sides of right and wrong, good and evil, 
really struggling with that, which is the greatest metaphor that 
you could imagine for the human condition. 

Gw Yet another thing about “300 M.P.H.": it has the ghost 
motif. Almost every White Stripes album has a ghost somewher 
in the machine. 

L E Hmm. I think I’m one of those guys who has a hard 
time blowing people off. 1 envy those people who сап say, “So 

nd so is a jerk. Forget him.” My problem is I can't forget. If I say, 
“So and so is a jerk. Forget him,” then I sit and think about him all 
the time, That's something I've always tried to figure out. What 
should I do about that? Those people are ghosts. They just stick 
around. But I like these ghosts, because they compel me to write 
about them and try to explore whether I should care or not. It's 
kind of hard to make a ghost go away 

Gw That's the idea behind ghosts in the literal, or supe 
ral or mythological sense. There's this presen 
you can't get rid of. 

1 don't really know if 1 believe in ghosts, but I'm always 
fascinated by people who say, "There's this ghost that lives in my 
house. Oh well, there's nothing I can do about it. Just have to 
make the best of it." It must be funny to be at the point where 


you're having breakfast sitting next to this ghost, to be actually 
forced to live with your demons instead of ignoring them. 
GW So who are the three people in the mirror in that song? 

E I don't know! Maybe they're all те, Or maybe they're all 
this character іп the song it comes down to these choices 
people have to make. When you wake up in the morning, what 

d of person are you going to present to the world? You have 
the choice to fulfill your own needs, or to be polite and fulfill other 
people's needs, or to find some balance between both. 1 always 
think, What if you absolutely knew for a fact that, when you die, 

th no afterlife at all? How would 
you live your life in that case? 1 think 

my life would be very different if 1 

resolved that I'm only going to live 

for myself, or that I'm only gonna 
live only for other people. But I guess 
that’s a daily choice we all make. 

Gw 1 thought maybe we could 
discuss your attraction to the number 
three. Is it the mystical thing? The 
holy trinity, the three fates, et cetera, 

WHITE Well, that's a good thing to 
bring up now, because there are these 
choices: left, right and middle choices. 
When I was younger, I thought maybe 

thing was left and right, black 

and white. But at some point as a teen- 

ager, growing up and getting more 

experience, I started to revolve around. 

the number three, thinking that there's 

always a third option. That was a new 

thing for me to dwell upon. | think it's 

going to be what I dwell upon forever. 

F Three sort of means “many,” as well. 

Saying there's three ways to look at a situation is the same as saying 

there's 15 ways to look at a situation. But if you figure there's only 
two ways to look at it, you're kind of locked in. 

GW There's a political dimension to the album as well. The 
song "Icky Thump" addresses the illegal immigration issue, 

specially in its third verse. What's moving you to be a little more 
overtly political on this album? 

There's this quote from Bob Dylan: I don't remem- 
ber the exact words he used, but he pointed out that you can be 
involved or interested in a topic really heavily without necessarily 
being political. “Icky Thump” is a song about a set of characters 
and the question of who is using whom in that particular situa- 

tion. The first thing that kept popping up 
in my head was people who would go toa 
strip club or go see a prostitute, and that's 
always a question of who's using whom. 

Then it became this guy who has to go 
over the border to see a prostitute. He's 
afraid to do it out in the open, in front 
of people he knows. And then it became 
the Mexican border, which brings in the 
whole issue of Americans using Mexicans 
to clean their houses and wash their 
clothes, yet wanting to kick them out of 
the country at the same time, That dual- 
ity started coming up. And the hypocrisy 
on top of that, of trying to distract people 
from the war [in Iraq] by trying to get 
them to build a wall between Mexico and 
America. [laughs] How ridiculous can 
it get? We're really gonna build a wall? 
Come on. So who's using whom? 

Gw It’s intriguing, in that song, how 
you wove the White Stripes’ black- 
white-and-red color scheme into the 
racial situation: black people, white 
people and red people, be it Native 
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Americans or Mexicans. 
WHITE It's fascinating the wa 
generalize. What color is “me”? There 
was an experiment some lady did, in the 
„I think: she randomly put two 


people 


different colors of bandannas on kids in 
a school. And it's interesting how the 
human brain immediately starts to form 
alliances based on these colors. 

GW There'sa deep psychological aspect 
to the way people respond to colors, 

WHITE There really is. 17 
said that. One of the presentations of this 


always 


band has always been that everything 
revolves around three colors: red, black 
and white. It seems to be the most pow- 

ful combination, You see it everywhere 
from the Coca-Cola logo to the Nazi flag 
There's something very powerful about 
what these colors evoke in people, Even 
in feng shui: people who are experts in 
that will tell you not to paint your bed- 
room red because it will entice anger or 
other feelings. It’s interesting that colors 
have such an effect. All they’re really 
doing is reflecting light. 

Gw When you write a song, do you 
instantly know, "This is a White Stripes song 
Raconteurs song’ 

Waite I've always been a follower of the idea of letting the 
song tell you what it wants to be, what instruments it wants to 
have on it, where it wants to go, where it wants to live. Some 
songwriters will tell you, "Who knows where songs come from?" 


or “Thi: 


and that's true. But more importantly 
there's no point where you become the 
creator, really. You're not in control; 


At the Bowery 
Ballroom, New 
York City, in 2002 
you only maneuver the song, manage it 
manipulate it. You only do what it tells 
you to do. Like, a song starts happen 
g and it will tell you, “I want strings 
on this, Jack.” Or, ^I want really heavy 
itars on this." 
GW Speaking of heavy guitars, what 
were your main guitars for this record? 
WHITE I used the same guitars Гуе 
played on every White Stripes album. 
my red Airline guitar and my Kay hol- 
lowbody, which 1 use for slide in open A 
or E. Everything else is in standard. And 
on this album, I also used a couple of 
s there was my '69 Telecaster 
4, 1 believe, that they have here 
in the studio. It's a little bit li 
weight than my '69, which has a Bigsby 
on it. So I would take the '54 Tele down 
wall and do some really quick 
things with it 
GW What kind of things did the Teles 
crop up on 
waite Kinda li 
high-pitched stuff and make the distortion what I wanted it to be, 
instead of the high output and scratchiness that comes from my 
other guitars. So I might use the Teles if I needed to do double 
or triple octaves with the POG [the Electro-Harmonix Polyphonic 


solos, so 1 could do. 


Octave Generator] pedal, 
GW 1 was wondering what you were using for some of those 
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wild, high-pitched leads. 
1 think I was the first per 

son ever to use the POG pedal, on 
the song “Blue Orchid” from Satan. 1 
don’t like the effects on that, but I do 
like the octaves 

Gw You use a DigiTech Whammy 
Pedal for octaves too, don't you? 

Yeah. It’s either the 

Whammy or the POG. And they 
have a new one out called the HOG 
[Harmonic Octave Generator, also by 
Electro-Harmonix], which lets vou go 
down four octaves, which is pretty 
cool. 1 think I used it on one song. 
But I don't know if I can bring myself 
to take that one on the road with me. 
It’s probably more for jazz fusion, or 
something like that 

GW But it's good to take these 
things and use them in ways for which 


they were never designed 

I know. I wish I could get 
DigiTech or Electro-Harmonix or 
somebody to make me a Whammy that 
only goes one octave up or down—no fifths or thirds or anything, 
just octaves, But no one can seem to return my call, 

GW I wanted to ask you about the super-low guitar sound on 
"I'm Slowly Turning Into You." 

That might be the POG and the HOG. I don't remem- 
ber exactly. We were trying to get low octaves that sounded real 
heavy without sounding garbled. We tried it with "Blue Orchid 
on the last album. There were two tracks of POG on there, but 
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with an eight-track tape machine, I couldn't get it to sound as 
heavy as I wanted. We had to lighten it up a bit; it was getting 
too distorted and blown-up sounding. On this album, we had a 


little more finesse, We had better equipment, so we could get that 
fourth octave down, or whatever it is, from the НОС, 

GW With the two-inch 24-track tape format, you can saturate 
the tape a little more to get those super-low frequencies. 

Oh yeah. 1 would never record on anything but analog 
tape. I think you can use Pro Tools to edit once in a while, but 1 
need to record on tape, And we had Joe Chiccarelli engineering 
this album. He's worked with Zappa and а ton of great people 
like that, and I've never seen a faster or more accurate razor- 
blade tape editor 

GW Did the 24-track format lead you to do more guitar over- 
dubs than you have on past White Stripes albums? 

Doing that in the White Stripes is breaking the rules— 
this box we set up that defines the White Stripes. But 1 decided 
it was okay to break the rules this time. I've been holding myself 
back a lot. 1 come from a school of thought where ; 
е looked upon as this e dulgent thing. The whole 
garagerock scere wns about “2-2, lec got 

1 was in a band in Detroit called the Go, and nobody at the time 
was doing any kind of leads. But then I got a Whammy Pedal and 
1 thought, Okay, you don't have to do solos, but it would be nice if 
once in a while the guitar broke out and had a moment for itself 
and then went back to the band. The Whammy enabled me to get 
an octave higher than everybody else, so I could break through for 
a few seconds and do a lick and then come back to the song. And 
now 1 just want solos to be an octave higher and piercing 

The use of effects is a scary thing. 1 would never recommend 
it. I try to stay very far away from them. All I ever use is a Big 
Muff and the octave effects I've mentioned. I have a little MXR 
Micro Amp, too, But I've never used phase, chorus or any kind 
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of rackmount stuff. In that whole world, I wouldn't even know 
where to plugin, 


Gw On some of your octave leads, there are these digital arti- 


just grainy noise. It's beautiful. 
HITE If you set up a wall and try to break through it, you can 
get a lot of intensity, I want it to sound like concrete crumbled 
when the lead happened. Having these octave pedals and amps 
set to all these weird settings, you create 
stance. When you play a note, 
maybe it will be too garbled to be audible. 
But if you play really hard and high on the 
neck, it will start crackling and crumbling 
and then a cl note will come after a 
second. You finally get the note after 
much battle. Sometimes, if you do it as an 
overdub, you can cut out a lot of the battle 
and just have a little bit of crackle at the 
beginning of the note. 
см Ampwise, you were still using that 
lvertone of yours on the album? 
үнїтЕ Yeah, a 100-watt Silvertone 
with a 100-watt black! Fender Twin 
Reverb, And this time I also had a sil- 
verface Twin. I didn't get my 100-watt 
Silvertone until a couple of albums in. I 
had a 50-watt Silvertone for the first two 
White Stripes albums. It took me five 
years to find my first 100-watt one, Then 
1 found the second one I have only a few 
months later. And now I have three of 
them, I use two in the White 
one in the Raconteurs. 
см I want to talk about your distor- 
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tion tone generally. It's intriguing because it's not real sustainy 
1 was wondering if that was a function of the really light-bodied 
plastic guitars you use. 

£ Yeah. The guitars are so old and they don't have much 
sustain. And I love that. I like to let the reverb from the amp 
take over. The note starts to die but you get almost a little grace 
note from the reverb that carries it over. In some ways, it makes 
me work harder: “Okay, that note’s gone, 
Jack. It's time to come up with a new 


one. Keep going." There are no safety 
nets in the White Stripes. It's obviously 
der for me to work with a 1964 plastic 
guitar, compared with a brand-new one 
right off the factory line, all perfectly 
intonated. But if someone tells me "Good 
show" or “Good album," 1 know I can be 
proud of it because of the conditions it 
was made under. 

Gw At the other end of the six-str 


ng 


spectrum, you do some straight-up acou 
tic playing on the new album. 
їтЕ Yeah, I played a Gibson L1 
That’s the Robert Johnson model. I have 
one from 1915, There are clips of me using 
that one all over the place on the last tour. 
We just put a surface-mounted pickup on 
it, one of those you tape on, like they use 
оп а violin. It was hard to pull off live. But 
we do have songs where Meg wouldn't 
play so loud and it would be okay. 1 love. 
that guitar a lot. It's probably my favorite 
GW What about “A Martyr for Your 
Love"? Is it your contribution to the gr 
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genre of jailb: 
[laughing] 1 don't know, be 
character is. How old is he, the guy who's singing? Maybe he's 16 
just like the girl. 
Gw It seems like а creepy older guy 
It seems like it might be. But he could be the same 
age as her. I never really determined that. The main idea is that 


it songs? 


ause I'm not sure who that 


sacrifice and not ever explore the ide 


irl, ‘cause he knows how it's 


the guy is going make 
of having a relationship with the 
going to end up anyway. What if we were so smart as to do 
that in real life? Most people, when they start a relationship 
don't say, "Oh come on, we know how this is going to end. Let's 
not even bother.” The idea is, what's the difference between 
negativity and realism? They're very close. A lot of things I say 
nd realistic in my mind, but to other people they may sound 


very negative. 
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GW That song also has the scarlet woman motif: the red shoes, 
the girl's ruby shoes, 

Е It's always good when you're writing to give people а 
macguffin, as Alfred Hitchcock used to say—something to latch 
onto, just to keep them interested for a couple more seconds. If 
you give people something visual they can latch onto, they might 
be compelled to learn something more about the character. But 


when you're constructing a song, you don't always get to do 
everything you think up, because, again, you're just maneuver- 
ing what’s being given to you. I had a song on the last album, 
“Take, Take, Take,” where there were about nine or 10 verses I'd 
written, but I just couldn't get to ‘em all, man. The song would 
have been so long—12 minutes or something. So I had to start 
determining what's gonna live and what's gonna di 
directing a film and you have to decide which scenes to cut 
GW How long have you been playing mandolin, an instrument 
that crops up on “Prickly Thorn, but 
Sweetly Worn”? 
I started playing mando- 
lin right before I did the film Cold 
Mountain. | wanted to buy the one I 


‚ like you're 


used in the film. I signed something 
saying I'd buy it, but then they auc- 
tioned it off instead. So I went and 
bought a really nice one, a Gibson F4, 
1 really love the mandolin. It's a dif- 
ferent world from guitar. 1 love blue- 


grass music 
GW What's with the Scottish motif 

on the new album? 
TE Meg and I have Scottish 


ancestry, and the song “Prickly Thorn” 


just sort of came out of the mandolin. 
It started being a song about Scotland 
1 played pump organ on the demo and 
1 said, “Well, this part should obvi- 
ously be bagpipes.” I wanted the song 
to exude its Scottish nature and not 
be confused with Irish folk music or 
American folk music, because of the 
mandolin. And the one thing you can 
do to make sure something sounds 
Scottish is put bagpipes on it 

GW Speaking of mandolins and 
country matters, what brought you 
down to Nashville? 


I just wanted to live down 
south. 1 looked at a lot of places down 
in Alabama, Memphis, the Caroli 
Nashville just felt right. 1 like the pos- 


as, 


itive atmosphere. I'm coming from a 
strange realm: Detroit, garage rock 
| and roll. In contrast, the perception 
| of country fans is that they're loyal to 
the death. And that's true. That was 
| never the case in garage rock. You 


may like a band this week, but not 
next week. And the White Stripes 
have gone through the mill: we've 
| had a complete rollover of fans on 
just about every album. It starts to get 
on your nerves. You do all this work 
building up a relationship with ап 
audience, and these people just walk 
away. And it's for completely shallow 
reasons. They can't like you anymore 
because the person who lives next 
door to them likes you. So now they 
have to like someone more obscure, 
so they can keep their identity going 
1 mean that shit just gets old. So 
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uitarist George Lynch emerged from the 808 
guitar blitz with one of the most recognizable 
guitar tones of the era. That's an accomplishment 
that few can boast, and Lynch just may have 
achieved it because he understands how just 

about every variable affects the signal chain. “One of the 
biggest obstacles we encounter as guitarists is finding a tone. 
that helps us translate the ideas we hear in our imagination 
to reality,” says Lynch. “Every element in our signal chain 
affects our tone, from the pick we hold in our hand to the 
equipment and software that's used to record and master 
our CDs and everything in between. Speakers are one 
of those elements that are commonly and mistakenly 
overlooked as not being of critical importance. 

Lynch's classic rock tone owes much to his famous ESP 
custom guitars and Randall amps. But the vintage speakers 
he placed behind the speaker grilles also had a great 
effect on his sound. “I personally tend to favor 
real old-timey vintage speakers, such as pre. 
rola Celestion, Goodman, Elac, square-back 
Eminence, certain JBLs, Utahs, Bulldogs, and 
certain Fanes,” says Lynch. "Over the last 
couple of years, though, I've been working 
with Eminence to develop a speaker that 
incorporates the qualities of a lot of these 
older speakers—ones that break up at just the 
right point, and that have the optimum magnet 
composition, cone construction, and power-handling 
capabilities that modern and classic players require. 

Those efforts have culminated in the creation of 
the Eminence Super V Driver, which features a cast vs. 
stamped frame, custom voice coil and cone, and a ceramic 
magnet. Says Lynch, "The Super V has a punchy, in-your- 
face clarity yet still retains a sense of warmth with just the 
right “breakup point” for creamy saturated soloing, 

Actually, Lynch's affinity for Eminence speakers goes back 
along way. “The amp I pretty much grew up with back in the 
day was an Acoustic 150,” Lynch recalls. "What was great 
about it was that it was loaded with six 10” Eminence speakers 
Though the amp was transistor, the Eminence speakers 
helped make up for its lack of warmth and saturation. 

These days, Lynch has returned to his ESP-through: 
a-Randall rig. Specifically, he із running three Randall 
Lynch Box heads containing three of 
four modules (Mr. Scary, Brahma, Super 
V, and Grail) into Baltic birch ported 
Lynch Box cabs loaded with four 12 
Eminence Super V speakers. His guitars 
include an ESP mohagany-bodied Super 
V, an ESP GL-56 re-issue, an ESP “Skulls 
and Snakes” custom, and his classic 
ESP Tiger. All his guitars are loaded with 
Seymour Duncan Screamin’ Demon 
or Super V pickups, and they're strung 
with Dean Markley Super V .010-gauge 
strings. Lynch uses a Morley Tripler to switch between 
amps. His effects include a custom overdrive pedal built 
by Jimmy Wiggle at Groove Tubes, a vintage MXR Phase 
90, a vinatge '70s-era Echoplex, an old Boss 10-band EQ, a 
Fulltone Deja Vibe, and a Mutron Octavider 


To see and hear what George Lynch is working оп, go to 
www. georgelynch.com. 


maybe in the atmosphi 
about coolness and trying to second guess the hipsters. °С 
give up. All you cool-looking people: you win, 

Gw T here's always been an interesting sense of nostalgia in your 
choice of cover songs. How did you discover the song “Conquest”? 

WHITE I used to listen to this Patti Page album when 1 had m 
upholstery shop in Detroit. “Conquest” was the last song on the 
album, and s wanted to cover it. And on Icky Thump, all 
these themes of role reversal kept popping up, flipping on the 
script on these characters, like the song “Effect and Cause,” flip- 
ping those two things. It's an album about people taking charge of 
their life and making a change. So it seemed a perfect time to do 

quest,” because the female character in the song, she turn 
the tables: the hunted becomes the huntress, How often does that 
really happen? A simple notion, but it seemed to fit very well 
Musically, it fit in with a certain Latin theme we'd been work- 
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and don't let annoying 
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I've ever really done that. Breni 
the constru 
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Stops hum caused by ground loops or unbalanced 


g with. We found this Mariachi trumpeter to play on the track, 
nd it worked out really well. This romantic conquest becomes a 
attle between Mariachi trumpet and speed metal guitar 

GW Do you like a lot of that kind of music from the late Forties 


nd early Fifties? 


much so, Li 


Paul and Mary Ford, for 


example. You should check that out for sure, what he was doing 


ith high-pitched guitars. Incredible. 

GW What's your connection to the power pop tradition that 
conteurs are coming out of? 

WHITE Mostly, the Raconteurs come out of the idea of me work- 
g with another songwriter, Brendan Benson. It's the first time 
brings a lot of craftsmanship to 
ion of the songs. So there's a lot for me to learn. It's 
n opportunity for me to deconstruct the constructionism that's 
ping on. Brendan's knows how to construct melodies a lot better 

than I do. I'm probably more raw and 
he-cuff. Those two things collide 
and something interesting happens. 

GW Do you use completely differ- 
ent guitar gear with the Raconteurs 
than you do with the White Stripes? 

WHITE Yes. I've got two of the 
custom copper Triple Jet guitars 
that I use with the Raconteurs, but 
not the White Stripes. And 1 have a 
three-pickup Gretsch Anniversary 
Jr. that I use with the Raconteurs. I 
like it because the body is small but 
thick. To get a thick body you usu- 
ally have to go to the White Falcons 
and things like that. And I used the 
100-watt Silvertone and blackface 
Twin Reverb with the Raconteurs. 
1 couldn't add the silverface Twin 
and use three amps like I do with the 
White Stripes; it would be too loud. 
Brendan's using old [Fender] Supros 
with 50-watt Silver 

GW You've got a couple of 
Nationals that you use in the 
Raconteurs as well? 

WHITE I've got one white one. I 
don't have many guitars, but I got that 
white National when we were staring 
to do the Raconteurs, I got a couple 
of guitars that I thought I would use 
live. But at the same time I was build- 
ing those copper Triple Jet guitars, so 
1 didn't really use those other one: 

Gw You're real busy these days. 
You're gonna play Elvis in a film? 

WHITE I just did that a couple of 
weeks ago. [Actor] John C. Reilly 
called up and asked me if I'd do it. It's 
1957 Elvis, and that's the 
It's а send-up of biopic films, about 
a fake character named Dewey Cox, 
who John C. Reilly played. It's really 
funny. These guys have made some 
really fun films: Anchorman, The 40- 
Year-Old Virgin, Talladega Nights... 
1 just have a tiny scene. It was all 
improvisational, No big deal. 

GW How did you get into being 
Elvis? Did you study footage of him 
from the era? 

WHITE No. It was no trouble wal 
ingaround the house imitating Elvi 
I've been doing that since 1 was 
little kid. Hasn't everybody? = 
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AS RUSH DROP THEIR LATEST RELEASE, SNAKES & ARROWS, GUITARIST 
ALEX LIFESON REFLECTS BACK ON MOVING PICTURES, THE PROG-ROCK 
MASTERPIECE THAT GAVE LIFE TO THE POWER TRIO'S LEGEND. 


BY JOE BOSSO | PHOTOGRAPH BY DALE MAY 


F YOU WERE a teenage male in the Seventies, the chances | that ofa mythical-looking rock god with a blond Prince Valiant 
are very good that you had long hair anda wispy mous- | о, resplendent in satin scarves and capes and wielding his Al- 
tache and went to rock concerts with a doobie in your back | pine White Gibson EDS-1275 double-neck on such sj 

pocket. And the chance is even better that the band you went 
to see was Rush, Back in their heyday, guitarist Alex Lifeson, 
bassist Geddy Lee and drummer Neil Peart effe. war- | ure in those halcyon d 


BUT THE ALEX LIFESON who sits 
before me in the Guitar World offices 


bears not a soupcon of that enigmatic, 
angelic presence. “I feel like I have 
little connection to that person at all 
he says, between sips of bottled water 
Now 53, he's still blond, though his 
close-cropped hair is flecked with 
gray. “And I've lost some in the back 
he says, leaning forward to display the 
lamentable evidence of male-pattern 
baldness. “I couldn't grow that Peter 
Frampton hair again if I tried. Come to 
think of it, Peter Frampton can 


grow 
Peter Frampton hair anymore! 
Refreshingly devoid of rock-star 
vanity (“Rush has never been a band of 
pin-ups, thank God!"), Lifeson brims 


with good cheer and is big on eye con- 
tact. "It's a fabulous time in my life,” he 
says. “In July I'm going to be a grandfa 
ther again, which thrills me to no end. 

difeson already has one grandchild 

It might 


from his second son, Justin.) 
not be very rock and roll of me to say 
but I love being a grandfather. Love it, 
love it, love it. 


He pauses briefly, becoming reflec- 
s. 1 don't take anything 
for granted anymore—my family, my 
music, you name it. Unfortunately, it 
took Neil's tragedies to teach me that 


tive. "The thi 


The tragedies he's referring to are 
almost unbearable to consider. In 1997, 
Peart's daughter and only child, 19- 
year-old Selena Taylor, was killed in 

a car accident. Less than a year later 
his common-law wife of 22 vears, 
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AXOLOGY 


GUITARS (acoustic) 
early Seventies Gibson 
3-55, Larrivée, Garrison 
Gso-CE six-string and 
AG-400 12-string; 
(electrics) 1959 Fender 
Telecaster reissue, 1968 
Gibson ES-33s, Les Paul 
Goldtop Reissue 

AMPS 20- and доман 
Marshall combos, 50- 
and 100-watt Marshall. 
heads, Vox AC30, 
Roland IC-120, Hughes 
& Kettner SwitchBlade 
head and TriAmp MKII 
head, Marshall and 
Bogner 4x12 cabinets, 
Hughes & Kettner 
cabinet with Celestion 
Greenback speakers 


EFFECTS electro-Har 


monix Electric Mistress, 


Musitronics Mu-Tron 
flanger 

STRINGS Dean Markley 
(c10-.052) on electrics 


As it turned out, Peart needed a lot 


of space. Music, which had always 
been the drummer's anodyne, offered 
little solace, “Neil told us, ‘Consider 
me retired, " says Lifeson, "and in a 


way, we had to take him at his word." 
Peart set out on a two-year, 55,000. 


mile motorcycle trip back and forth 


across North America (documented 
in his book Ghost Rider: Travels on 
the Healing Road). Eventually, his 
travels took him to Los Anj 


sles, 
where he met his future wife, photog- 
rapher Carrie Nuttall. The two mar 
ried on September 9, 2000. Not long 
after, Peart called his band mates to 
tell them he was ready to give music 
another go. 

“We were thrilled for Neil on so 
many levels,” says Lifeson, “and of 
course we were ecstatic that he wanted 
to get the band back together. But it was 
tough. He hadn't touched the drums 
in years, and when he finally sat down 
at the kit, I'd say he was one-tenth the 
drummer he used to be—still pretty 
great, but there was a long way to go. 
However, we weren't putting any time 
restrictions on him. When he was ready 
so were we.” 

In 2002, Rush released Vapor Trails, 
their first album in six years. A brave, 
although at time tentative album, it 


saw the band embracing, as always, 


odd meters (the song 
Freeze” alternates be- 
tween 6/4, 5/4 and 4/4) 
but eschewing keyboards 
We felt 


the record should be as 


and guitar solos. 


natural as possible 
Lifeson. “We were le: 


says 


rn 
ing to be a band again, 
That сап be hard to do 
when you're getting on 

in years and you've been 
through hell. 

А middle-aged Rush 
needn't be a bad Rush 
and the band's bold new 
album, Snakes & Arrows 
(Atlantic), should be 
greeted with hosannas 
by the faithful. Produced 
by Nick Raskulinecz, 
who helmed the Foo 
Fighters’ One by One and 
In Your Honor, it sees the 
Canadian trio stoically 
refusing to become part 
of the ancien regime of 
| prog-rock. The slamming, 
riff-heavy first single 
[retraces esed Far Cry” immediately 
joins the ranks of Rush's 
finest pop offerings 
queline Taylor, succumbed tocan- | Interestingly, however, the record's 
er. "Neil was 44 years old and his life 
was over,” Lifeson says softly. “How 
do you come back from that? Geddy 
and 1 didn't know what to do, other 


c most rewarding moments are also its 
On acoustic-based 
tracks such as "The Larger Bowl" and 


“Тһе Main Monkey Business,” Rush 


most frustrating 


than to be there for him and give him reject the notion that songs must fol 


his space. low conventional structures, inverting 
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the standard verse-chorus-middle 
eight formula in ways that are unusu 
et satisfying. "Workin' Them Bones" 
features some of Peart's most heartfelt 
straight-forward lyrics (“No one gets 
to heaven without a fight”—hey, he 
knows). As sung by Geddy Lee, whose 
upper-register wail has deepened with 
age, the words hit you where you live. 
Snakes & Arrows serves up a 
veritable smorgasbord of Alex Lifeson 
uitar styles, but perhaps the biggest 
surprise is “The Way the Wind Blows. 
in which he displays his penchant 
for pure, unadulterated blues solo- 
ing. "That's probably the last thing 
people expect from me, which is why 
1 did it" Lifeson explains. "When I 
hear that sound, I feel like we're a 
new band, just like we were when 
we made Moving Pictures. You know 
people didn't expect that sound from 
us either: 
Movii 
exhilarating mar 
like prog-rock madness and new 
nk. It's been 26 years sine 


¢ Pictures, An intoxicating, 
ge of planetarium- 


wave spi 
the release of the synapse-altering 
album that introduced Rush to the 
mainstream, and Lifeson marvels at 
its longevity. "It's become one of those 
Desert Island Discs’ to a lot of people; 
he says, "which is a huge compliment 
I'm very proud of that record. And 
to be quite honest, if we never made 
Moving Pictures, | probably wouldn't 
be sitting here right now talking about 
our new album. Ce 
epochal; they're a zeitgeist unto them 


tain records are 


selves. For us, Moving Pictures was it. 
Hopefully, we'll have a few more.” 
...... 

GUITAR WORLD Before we talk about 
the new record, let's revisit Moving 
Pictures. While recording it, did you 
have the slightest idea how popular it 
could be 

ALEX LIFESON Not at all. Did w 
we were doing great work? Absolutely 
But you never think, In 26 years this 
album will still be selling 15,000 copies 
a week. No way 

Gw At the time 
were you by new wave? Many of the 


think 


how influenced 


songs on the album are short and 
poppy, at least by Rush standards, and 
your guitar sound bears similarities to 
that of Andy Summers 

инзон | was very influenced, in 
many ways. 1 eut my hair! [laughs] 
That shocked a lot of our longtime 
fans who were used to my lon 
flowing loc Also, I started dress 
ing cooler, mor 
bright, colorful bl 
didn't look like I'd just come from a 

enaissance fair. [laughs] 

It was time for all of us to cha 
musically, visually—our entire attitude 
The songs got shorter, more accessible. It 


au courant, wearing 
rs and ties. I 


felt good to become a bit of a new band 
We were listening to the Police, and their 
impact was huge. We saw that a rock trio 
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THE THING 
ABOUT 
RUSH IS, 
WE HAVE 
FUN, EVEN 
THOUGH WE 
LOOK LIKE 
WERE NOT.” 


could do so many different things. 
ew A hint of that impact was appar- 
t on Permanent Waves—the reggae 
break in “Тһе Spirit of Radio"—and on 
“Vital Signs,” from Moving Pictures. 
ион Yep. That was early Police in. 
fluence. Their rhythms, their sounds. 
It was as exciting as when Cream came 
out. For us, it was a matter of using 
those new wave influences in ways that 
1, but didn't degrade, 
were doing. 
There was the Edge too. What he 


enhanc what w 


did with the echo pedal is beyond 
measure. Yeah, the Edge and Andy 
Summers were very high on my list in 
those days. Still are 

GW What's interesting is, in 1981 
both Rush and the Police became 
enamored with synthesizers: Rush 
on Moving Pictures, and the Police on 

ost in the Machine 

иявон Great minds think alike. 
[laughs] When Geddy got into key- 
boards, it just seemed like a natural 
progression, We were trying to expand 
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our sonic palette. Like the Police, we didn't 
want to be limited by the power trio paradigm. 

Gw It must have been hard for Geddy to 
play both bass and keyboards at the same 
time, Did you ever think of adding a fourth 
member? 

No, never. Geddy had everything 

under control, even though he had to be a bit 
of an octopus at times. I was operating foot 


pedals too. God, I had to dance around like 
crazy 

өм You're just a bunch of Fred Astaire-type 
multitasking fools, huh? 

FESON You said it! [laughs] If there was a 


harder way of doing things, that's what we did. 


But while making Moving Pictures, 1 remem 
ber thinking to myself, The guitar is pretty 
much the dominant sound of the band, so why 


am I working so hard at it? Using effects and 
making my sound more processed enabled 


me to explore space and different textures; it 
freed up our sound and, more importantly, our 
songwriting. It was a very fun time. You have 
20-minute sci- 


to understand, we'd done the 
ence fiction opuses. It was getting boring 
Gw Even so, Rush have always been labeled as 


“cerebral” rockers—that is to say, not Van Halen. 
Did that ever bother you? 
No. [laughs] My 
that we don’t write songs about getting laid on 
Sunday night? That's never been us 
Gw Wait a minute: who gets laid on а Sun- 
day night? That's back-to-work night! 


iod, no. The fact 


son Now there's an idea we might be able 
to explore. [laughs] No. but see, even though we 
have no problem with the rock and roll lifestyle. 
Rush have always been about musicianship. If 
that makes us “cerebral,” fine. Also, 1 think as 


Neil developed as a lyricist, our music became 


more poignant. The thing about Rush is, we have 

fun, even though we look like we're not. [laughs] 
өм Did having a big hit with Permanent 

Waves add to any pressure while recording 


Movi 


Pictures 
Not at all. We were cruising! We had 
the wind at our backs and we were having fun. 
Perhaps that's why it's one of our most famous 
records: people can tell when a band is on fire, 
and we were, boy. 

өм What guitars did you use on the album? 
My mainstays: a Gibson ES-335, a 


355, my Howard Roberts Fusion guitar and my 


GUITARS 
www prsguitars.com 


PRIVATE STOCK 


Sportscaster, which is a Strat that 1 modi- 
fied with humbuckers, a Floyd Rose and a 
Shark neck [the Ottawa company Shark makes 
replacement necks. The body is the on 
component that remained. 

Gw Tell me about the solo in ° 
How long did that take to work out? 

ureson | winged it. [to my astonished face] 
Honest! 1 came in, did five takes, then went off. 
and had a cigarette. I'm at my best for the first 
two takes; after that, I overthink everything and 
1 lose the spark. Actually, the solo vou hear is 
comped together from various takes. Most of 
my solos are comps, now that 1 think of it 

In truth, yes, 1 had an idea of what I'd play, 
but 1 don't get married to ideas for solos dur- 
ing the writing; that's how performances gets 
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sterile and formulaic. Of course, the irony is, 
once I record a solo, that's what 1 wind up 
having to play the rest of my life! [laughs 

ам Anybody’s who's listened to the radio 
for the past 26 years knows the opening riff to 
Limelight.” That's one of those it's-so-simple- 
i’s-genius licks. 

urtsoN Thanks. I got lucky that day. How 
these riffs appear is а mystery. | remember 
that we had the song pretty much mapped out, 
and there is a pre-chorus section where I play 
chords that are very much like the riff. 1 think 
what I ended up doing was just simplifying it 
for the opening. We knew we needed to kick 
the song off somehow. 

It's funny: after all these years, the solo to 
“Limelight” is my favorite to play live. There's 


~ 


'ARBUCKS 


\ entertainment 


something very sad and lonely about 
ists in its own little world. And I think, in its 
own way, it reflects the nature of the song’ 
lyrics feeling isolated amidst chaos and 
adulation, 

Gw “YYZ” has gone on to become one of the 
band’s best-loved instrumentals 

инзон And that 
you might know, 
code for the Toronto International Airport, 
and what we did was open the song in a 
10/8 rhythm, which is actually Morse code 
for those initials. It's a weird thing: People 
expect Rush to have an instrumental on every 
album—1 guess because we're known as 
"musicians! musicians" —but that's not how we 
operate, Neil сап usually make lyrics fit any 
kind of rhythm or chord arrangement, so for 
us to turn a song into an instrumental, it has 
to be because we feel that's what the song is 
meant to be. 

Gw Let's talk about the new album, Snakes 
& Arrows, Aside from his hard-to-pronounce 
last name, what made you decide to work with 
producer Nick Raskulinecz? 

UFESON Well, that was the reason: his name. 
[laughs] 1 relate to him, for obvious reasons 
LLifeson's given surname is Zivojinovich]. 
Originally, we talked to a few producers, but 
the vibe wasn't there—not totally. And then 
I guess Nick heard we were getting close to 
recording, and he told his management, “I've 
gotta do it! No matter what, | have to work 
with Rush, Get me a meeting!” 
enthusiasm: we'll take it, [laugh 
flew 


y. genuine 


p and met with Geddy and me. 
He had such exuberance and true passion for 


making music—a real thoughtful guy whose 
energy was infectious. Geddy and 1 looked at 
and we could tell we'd have a good 
ing with him. And we were right: 
there wasn't a single moment of tension or 
stress throughout thi every day 
joy to go to work. 

Gw But is that neces: 
making an album? Doesn't a little dramatic 
tension push you out of comfort zones and 
into unexplored areas? 

reson | know what you mean. One doesn't 
want to feel too contented; you have to feel 
challenged by the music. But Nick did push us, 
sometimes in ways we never expected. 

Gw How did he push you as a guitarist? 

ureson [very long pause] This is tough. 
1 was so focused—I'm not saying the othe 
album was 


recordin; 


was 


ily a good thing for 


ее, 


guys weren't-but because th 


written on the acoustic, I was so hot going 
in. You know how we talked about Moving Pic- 
tures and how I'd play solos cold? This record 
was the exact opposite: 1 knew exactly what 
1 wanted. Writing a lot of the songs on the 
acoustic offered me a wonderful way to sketch 
out the album; I knew that if everything 
worked on the acoustic, everything would be 
ten times more powerful on the electri 
Gw Do you guys cut proper demos before 
recording the actual album? 
reson Oh yeah. Our demos sound like pretty 
good records. Geddy has a Logic recording s 
tem in the writing room in his house, and we go 
in there and work things out. By the way, he lives 
five minutes away from me. Can you believe that 
after 40 years we live so close together? 
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Download on 


Anyway, we have a great system for writing: 
we work three days а week from noon till six 
o'clock; then we play tennis or hang out with 
our families. A lot of times we go out to dinner 
after our writing sessions and talk about what 
we've done. А very relaxed pace, 

We tracked the record at this wonderful 
place called Allaire Studios in the Catskills. 
It's a great studio with tremendous views of 
the mountains. Very inspiring. Nick came up 
and threw himself into the situation. A few 
gs we didn't touch at all, some songs we 


moved a few things around, and there was one 


song called “Spindrift” that we made radical 
changes to. We were very impressed with 
Nick: he wasn’t afraid to tell us that we had 
the song all wrong. Most producers are afraid 


to do that with name bands. Also, he allowed 


us to rerecord anything we wanted, as many 


times as we wished. A lot of producers these 
days just want to Pro Tools parts together. 
Gw Obviously you have a pantload of gui- 
tars. How many did you bring to the studio? 
[laughs] A *pantload"...that's funny 
1 didn't bring too many, actually. My acoustics 


were a Gibson J-55, a Larrivée, and | also used 


Garrison six- and 12-strings. As far as electrics, 


35 and 


I think I mainly used my Tele, my E 
this fantastic Les Paul Goldtop reissue I have 
1 tried to keep things relatively... simple. 

ам As you said, the dominant sound on the 
album comes from acoustic guitars 


Yeah. 1 was playing a lot of acoustic 
before making the record and my he 


ad was 


your life. Make it a саге; 
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stuck in that world. Plus, 1 had recently seen 
[Australian fingerpicker] Tommy Emmanuel 
and [harp guitarist] Stephen Bennett perform 
and I was very taken with what they were 
doing. In fact, Stephen gave me a half capo, 
which I'd never seen before, and I thought it 
was really cool. You can move it around but 
still have open strings. What an awesome little 
thing! I used it on the song “Bravest Face.” 

Gw “Far Cry” has a very strong riff. How did 
that come about? 

ESON Geddy and I were jamming, and one 
day 1 found myself playing it. [laughs] Again, 
that's the magic of making music: One day you 
have nothing, and the next, it's all there. 1 feel 
as though it really can't be explained, 

Gw I expected a big solo on that so 
instead you went for a feedback section 


g. but 


Yeah, 1 heard these sirens in my 
head, so that’s what I decided to do. Geddy 
plays the riff underneath the feedback. An- 


other song where there's no solo is “Workin’ 
Them Angels,” and what happened was, I 
originally recorded a solo over this section of 
very Celtic-sounding mandolins. It was a cool 
solo, nothing wrong with it, but just before 
we mixed the album, I called Nick and said 

1 didn't think the solo was necessary, that it 


sounded better with just the mandolins. 1 was 
prepared for a big disagreement, but Nick was 
like, “Dude! Absolutely. I was thinking the 
very same thing.” [laughs] I hate to disappoint 
guitar fans who are waiting for solos, but 
sometimes you just don’t need them 

Gw However, you do play a beautiful solo in 
“The Larger Bowl.” What guitar are you using 
on that? 


That's my Tele. There are a lot of 
acoustics underneath, so when we play the 
song live, 1 might have to trigger samples so it 
doesn't sound as naked when 1 do the solo. 
Gw The instrumental “The Main Monkey 
Business" is, for the most part, a real acoustic 
opus. Was that your song that you brought to 
the othe: 


guys? 
No, not really. We wanted to do an 
instrumental that had some real substance, 
but we were getting pretty deep into finishing 
the record, So one day we started jamming, 
and the song started to emerge. At first, it was 
extremely complicated—it probably had about 
twelve different parts to it—and Nick really 
helped us whack it down and simplify it. The 
only problem is, to play the song live Т might 
have to bring out the doubleneck. 1 think I can 
put piezos in it to approximate the 12-string 
acoustic sound. [rolls his eyes] Man, 1 dread it 
though; that thing weighs a ton! You feel it the 
next day in your neck and shoulders. Maybe 
I'm just getting old 

Gw You guys have been tog 
Tell me, have you ever had a good slugfest? 
[laughs] No, no, no. But it's come 


ether for so long 


close. We don't always see eye to eye; we 
squabble. Back in the old days when we were 
touring 10 or 12 months out of the year, my 
God, you get sick of each other. The slight 
est little thing one guy does can just set you 
off, But at those times when we do fight, five 
minutes later we're saying, “Shit, I'm sorry 


man." We love each other, we love hanging 
out together, and we really love playing musie 
together—after all these years! 


Michael 
Angele 
Batie 
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They laughed when 
| said they could have 


Perfect Pitc 


... until | showed them the simple secret 


—and they heard it for themselves! 


-David-Lucas Burge 


e Name ahy note or chord — by EAR! e Sing any desired pitch at will 


€ You'll hear it for yourself — immediately. ө Copy music straight off a CD e Play by ear — instead of 
searching by hand @ Identify keys of songs just by listening @ Perform with confidence @ Compose 


The true story behind the worldwide 
#1 best-selling ear training method 


by David-Lucas Burge 


Ht all started in ninth grade as а sort of teenage rivalry 

Td practice and slave at the piano for five hours daily. 
Linda practiced far less. Yet somehow she always shined 
as the star performer at our school. It was frustrating. 

What does she have that 1 don 

Lindas best friend, Sheryl, bragged on and on to me, 
adding more fuel to my fre 

“You could never be as good as Linda,’ she would 
taunt. “Linda's got Perfect Pitch? 

"Whats Perfect Pitch?” I asked. 

Sheryl gloated about Linda's uncanny abilities: how 
she could name exact tones and chords—all BY EAR; 
how she could sing any tone—from memory alone; 
how she could play so fter just hearing them; 
the list went on and ол. 

My heart sank when the realization came to me. 

Her EAR is the key to her success. How could | ever 
hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know tones and chords just by hearing 
them It seemed impossible. 

Finally | couldn't stand it anymore. So one day, 

1 marched right up to Linda and asked her point-blank 
if she had Perfect Pitch. 
*' she nodded aloofly. 

But Perfect Pitch was too good to believe. 1 rudely 
pressed, “Сал I test you sometime?” 

"OK? she replied. 


Now she would eat her words... 
My plot was ingeniously simple . . . 
When Linda least suspected, I walked right up and 


Td wonder. 


1 made her stand so she 
board. | made 
I set up everything p. 
Perfect Pitch claim: 

With silent appreh 
(Shell never guess Fë, 1 thought.) 

у touched the key 
“Fa” she said. 1 was astonished. 
another tone. 

2 she announced, not stopping to think. 
Frantically, 1 played more tones, skipping here and 
there all over the keyboard. But somehow she knew the 
e: °. She was AMAZING. 

1 demanded, determined to mess her 
up. She sang а tone. I checked her on the keyboardi— 
and she was right on! 

Now I started to boil. 
1 called out more tones, 
trying hard to make 
them increasingly 
difficult. But she 
sang each note 


lassmates could not help her 
ly so T could expose her 
ridiculous joke. 


sion, I sclected a tone to play. 


"How in the world do you 
do it?” | blurted. | was totally 
boggled. (age 14, 9th grade) 


the world do you 
do it?” 1 blurted. 
^I dont know; she 
sighed. And that was ай 
1 could get out of her! 
‘The dazzle of Perfect Pitch hit me like a ton of 
bricks. My head was dizzy with disbelief. Yet from then 
‘on, | knew that Perfect Pitch was real. 


І couldn't figure it out 


‘How does she DO it?" | Кері asking myself. On the 
other hand, why canit everyone recognize and sing 
tones by car? 

‘Then it dawned on me. People call ћете 
musicians and yet they cant tell a C from a 
Or A major from F major?! That's as strange as a 
portrait painter who cant name the colors of paint on 
his palette! It all seemed odd and contradictory. 

Humiliated and puzzled, I went home to work on 
this problem. At age 14, this was a hard nut to crack. 

You can be sure I tried it out for myself. With a little 
sweet-talking, Id get my three brothers and two sisters 
to play piano tones for me—so | could try to name 
them by ear, But it always turned into a messy guessing 
game I just couldnt win. 

Day after day | tried to learn those freaking tones. 

1 would hammer a note over and over to make it stick 
in my head. But hours later 1 would remember it a half 
step flat. No matter how hard I tried, | couldn't recog- 
nize or remember any of the tones by ear. They all 
started to sound the same after awhile; how were you 
supposed to know which was which— just by listening? 

T would have done anything to have an ear like 
Linda. But now I realized it was way beyond my reach. 
So after weeks of work, 1 finally gave up. 


Then it happened... 

It was like a miracle . . . à twist of fate 

the lost Holy Grail. 
Once | stopped straining my ear, | started to listen 

NATURALLY, Then the simple secret to Perfect Pitch 

jumped right into my lap. 
Curiously, 1 began to notice faint “colors” within the 

tones. Not visual colors, but colors of pitch, colors of 


«lke finding 


1ow onlir 


t this Special Offer Page: 


Call now 24 hou 


Outside USA & C 


sound. They had been there. But this was the 
first time 1 had ever really “let go-—and listened —to 
discover these subtle difference: 

Soon—to my own disbelief— foo could name the 


Linda? Excuse me, II have to backtrack... 

It was now my senior year of high school. I was 
nearly 18. In these three-and-a-half years with Perfect 
Pitch, my piano teacher insisted | had made ten 


Te Perfect Pitch’ Ear Training 
SuperCourse by David-Lucas Burge 


tones by ear! lt was simple. | could hear how F# sounds 
one way, while Bb has a totally different sound—sort of 
“he ing” red and blue! 

The realization struck me: THIS IS PERFECT 
PITCH! This is how Bach, Beethoven, and Mozart 
could mentally envi- 
sion their master- 
pieces—and know 
tones, chords, and 
keys—all by ear! 

It was almost 
childish— felt sure 
that anyone could 
unlock their own 
Perfect Pitch with 
this simple secret of 


years of progress, And I had. But my youthful 
ambition wasnt satisfied. I needed one more 
thing: to beat Linda. Now was my final chance, 
performing 
ival each spring, complete with judges and 
awards. To my horror, 
they scheduled те 
that year as the grand 
finale of the event. 
"The fated day 
arrived. Linda gave her 
usual sterling perfor- 
mance, She would be 
tough to match, let 
alone surpass. But my 
turn finally came, and 


‚ Join musicians around the world | 
who have already discovered the 
secrets to Perfect Pitch. | 


For 26 y 
from musicians in 120 countries: 


You receive 8 audio CDs + easy Handbook + 
TWO FREE bonus CDs (see below). For ALL 
musicians of ALL instruments, beginning and 
advanced. No music reading skills required. 
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ears, we've received letters 


© “Wow! It really worked. | feel like а new musician. | am. | 

very proud I could achieve something of this caliber? LAI. 
percussion @ "Someone played a D major chord and I recog 
sight away. S.C, bass @ ° Thanks... developed a full 


nized it 


кишш Pertec Pich n just owo waska! jst hoppenedikca mirade” | Tent borik I 40-Day Money Back Guarantee: 
Bursting with В.В. guitar/piano @ "It is wonderful. | can truly hear the Slinking to the | " " 
excitement, [told my | differences in the color ofthe tones” DP, student ® "1 heard | stage, I sat down and You will experience Perfect Pitch for 
(naya Аш the differences on the initial playing, which did in fact surprise | played my heart out yourself—or you get a full refund! 


me. Itis a breakthrough.” J.H. student @ "Its so simple it's 
ridiculous. M.P, guitar @ “I'm able to play things I he; 
head. Before, 1 could barely do it" J.W. keyboards © “1 
song on the radio and 1 know what they're doing. My improvi: 
sations have improved, 1 feel more in control.” 1.8., bass guitar 


with selections from 

| Beethoven, Chopin, 
and Ravel. The 

applause was over- 


(a flutist). 

She laughed at me. 
“You have to be born 
with Perfect Pitch” 


WP ESSE КИ Lhe 


Perfect Pitch! Send me ALL 8 CDs + handbook. ТЇЇ 
listen to the first 5 CDs. | must notice immediate and 
dramatic advancements in 1) my ear, 2) my perfor 


in my 


she asserted, © “It feels like l'm singing and playing MY note | whelming. Jeveland3 ` Tii 1 
rt somebody else's—like music is more ‘my own: voice 12 evel, and 3) my enjoyment—or rel e 
cant develop somebody else's—like mu nore ‘my own! LH. Í ster onstseoured mance level, and 3) my enjoyment—or I'l return th 
Sou dont under guitar © “What a boost for children's musical education! R.P, the bulletin board, course for a full prompt refund, no questions asked. 
MASA music teacher © “1 can identify tones and keys just by hearing ІП decide to continue my car training, ГЇЇ enjoy my 
stand Perfect Pitch? 1 * | searchin 


them and sing tones at will, When | hear music now it has 
much more definition, form and substance. | don't just | 
passively listen anymore, but actively listen to detail" M.L 
Ф “Although | was skeptical at first, Lam now awed.” R.H., sax 
It's like hearing in a whole new dimension.” L.S, guitar 
Ф “i started crying and laughing all at the same time. LS. 
music educator @ “I wish 1 could have had this 30 years ago!" 
R.B., voice @ "This is absolutely what I had been searching for I scored an A+. 
D.E, piano © "Mr. Burge— you ve changed my life!" Т.В, Sweet victory was 
realized she had also student @ “Learn it or be left behind? PS., student music to ту 
gained Perfect Pitch. — tnt ut last! 


We became instant celebrities. Classmates loved to 
call out tones which we would then magically sing fom Now it's YOUR turn! 
thin айг. They played chords for us to name by car. They ЕЕ 26 years now, musicians around the globe have 
quizzed us on what key a song was in. Everyone was. proven the simple methods that David-Lucas Burge 
fascinated with our “supernatural” powers, yet to Ann — stumbled upon as a teenager (plus research at two lead- 
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Way back then, I never dreamt | would later c Now you can hear it for yourself! Its easy and fun— 
such a stir in the academic world. But as 1 entered and guaranteed to work for YOU— regardless of your 
college and started to explain my discoveries, many instrument, your playing style, ог your current ability. 
professors laughed at me. Order your own Perfect Pitch’ Ear Training 
“You must be born with Perfect Pitch? theyd s SuperCourse and listen to the first CD. We promise 
“You cant develop it!” you will immediately hear the Perfect Pitch colors that 
I would listen politely: Then Id reveal the simple David-Lucas starts you on—or return the course for a 
fall prompt refund (you've got our 26-year word on it). 


seeret—so they could hear it for themselves. Youd be 
surprised how fast they changed their tune! You can even check out your progress at no risk, You 


remaining 3 CDs with advanced lessons. My FREE 
74-minute bonus CD on Relative Pitch is nune lo keep 


(a $15 gift) —even if return my course fora refund. 
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А 1 payment of $139 (no service charge) 


countered, I showed 
her how to listen, 
Timidly, she con- 

fc that she too 
could hear the pitch 
colors. With this 
jump start, Ann soon 


grades in the most 
advanced performance 
category. Linda 
received an A, which 
came as no surprise. 
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In college, my so-called “perfect саг” allowed meto — must notice immediate and dramatic advancema iis 2-9 
skip over two required music courses, Perfect Pitch. 1) your ear, 2) your playing and singing, and 3) your DRESS 
made everything easier for me—my ability to perform, enjoyment of music, or return your course for a full uw TE 5 
compose, arrange, transpose, improvise, and even prompt refund, no questions asked. 
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1 learned that music is definitely a HEARING art. 
Oh, you must be wondering: whatever happened with 
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st has at some 
t most likely stopped 
onder why the guitar is 
tuned, low to high, E A D G 
The tuning is unusual 
use it is in fourths, except 
for the G and B strings, which are a 
major third apart. Surely, there must be 


a reason for this. 

As it turns out, there is, But with the 
explanation comes something more: a 
key to understanding the very essence 
of music and to improving your com- 
mand of the guitar, The guitar’s tur 
is based on the fundamental laws of 
music—once you understand this, you 
will discover an entirely new and excit- 
ing way to approach the instrument. 
Fingering patterns and chord shapes 
will begin to emerge as configurations 
that you can move around the fret 
board in any key. 

But first, let's look at the concept of 
"standard" tuning, For that, we need to. 
talk about the cycle of fifths/fourths and, 
toa lesser extent, the major scale, The 
cycle of fifths/fourths is in my opinion 
essential to understanding music because 
it is something like DNA; it forms a spiral 
that weaves through the vertical scale, by 
which everything else can be known. 
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THE ALCHEMICAL GUITARIST 


' City rock legend Richard Lloyd 


Je 3 ic 
is ne 


Guitar World column with 


mation of the Suitar's genetic code: 
5 


the Cy 


The word “major” here means "greater 
in importance” it is not a reference 
to the minor scale's counterpart. The 
major scale consists of seven (or eight, 
if you include the octave) of the notes 
of the 12-note chromatic scale. Begin- 
ning with the root note, we move up, 
in succession, a whole step (two frets) 
another whole step, a half step (one 
fret), and three whole steps. This is 
followed by another half step, which 
us to the note one octave above 
the tonic. (See FIGURE 1) " 
On a piano, the resulting notes а 
represented by the white keys. This is 
no accident: the piano was designed to 
emphasize the major scale, specifically, 
why all written mu- 
s derived from the C scale, 


е 


the C scale. 
notation i: 


cle of Fifths and Fourths. 


and it's also why most guitar meth- 
ods teach the key of C first- because 
somebody learned from somebody 
who learned from somebody who first 
learned on the piano. 

That said, this is an idiot 
to take to the guitar. The guit 
from the piano in that everything can 
be moved anywhere on the fretboard, 
because its tuning is based on patterns; 
itis intervallic—that is, based upon 
ntervals—rather than alphabetical. 
The alphabetic representation of notes 
is important only when you are talking 


approach 
differs 


to other musi 


ns. 


‘To truly understand how notes are ar- 
ranged on a guitar you ne 
stand ratio—the relationship betw 


d to unde: 


en 


FIGURE 1 The Major Scale 


miris c 


/ - Whole Step 


alf Step 


whole numbers. This, in turn, will lead 
us to the cycle of fifths/fourths. 

Any string can be the “1” (the one, or 
tonic or root), which is represented by 
the ratio 1:1 (or unison) and is considered 
“perfect.” Divide a string in half—the 
ratio of 1:2—and you get the octave (at 
the 12th fret on the guitar). This note 
"agrees" with the original note and 
shares the same name; it is also deemed 
perfect. Divide the string into thirds and 
allow two thirds of it to sound and you 
get the fifth note of the major scale (at 
the seventh fret); the ratio is 2:3. Divide 
the string into fourths and allow three 
fourths of it to sound and you get the 
fourth (at the fifth fret); the ratio is 3:4. 
"The fourth and fifth are also considered 
perfect because they sound harmonious 
and consonant when sounded with the 
original tone and the octave. 

But as the numbers of the ratios go up, 
the relationships get more troubled, or 
dissonant. The next ratio, 4:5, produces 
the major third (at the fourth fret). This 
is mostly consonant, but it is not con- 

idered perfect. The ratio 5:6 leads to 
the minor third, which has a dissonant 
underpinning, A whole step (a major 
second) is a ratio of 8:9, and a half step 
(minor second) is a ratio of 1: 
are less perfect relationships; the 
thought of as troubled marriage 
dissonant as the numbers in the 
goes up, and heading for divorce court. 

‘The perfects, on the other hand, can 
just go happily on and on. In fact, all 
over the world, all 12 chromatic notes 
can be obtained by dividing a frequen- 
cy by 2:3 and then dividing that new 
frequency by 2:3, and so on. Doing this 
produces the cycle of fifths, in which 
each subsequent note in the seri 
the fifth of its preceding note, 

But guess what? If you reverse the 
direction of the cycle of fifths, you get 
the cycle of fourths! This is because the 
ratios 2:3 and 3:4 are essentially the same 
thing in reverse: the number 4 is simply 
a multiple of 2 and indicates the octave 
of the original note—it's the same note 
one octave higher. For example, if A is 
our tonic, then the E above it is its fifth 
(the ratio 2:3); but the A above that E is 
both the octave of the first A (1:2) and the 
fourth of E (3:4). 

This is why the fifth and fourth a 
called “inverted interval 
is upright and the other upside down. In 
fact, the fifth is often called “the domi- 
nant,” because in a world of tonics and 
octaves, it stands out. The fourth is also 
known as “the subdominant,” because it 
isa fifth below the tonic/octave. 

One can ponder this sort of thing for 
a very long time without getting to the 


e 


—it's as if one 


bottom of it. This is because the mechan- 
ies of the cycle of fifths fourths i 
the spiral of a galaxy or the worki 
atomic particles. It is the handiwor 
the Creator, not a diagram invented by 
clever jazz musicians. It is a direct view 
into the genetic code of musi 


TUNING THE GUITAR 


So how would vou tune a musical instru- 
ment to be fretted or played by the hand? 
‘There is one very simple solution: tune 

it in fifths or fourths, as this will achieve 
the most harmonic and pleasing relation- 
ship from string to string. (It will also 
allow for the most efficient movement of 


Now, let's move our Roman numer- 
als around the circle so that the I sit 
over the E, as in FIGURE 2b. Something 
interesting has happened: the 
now surrounded by the fourth and 
the fifth, only going inside from the 
edges instead of from a center string. 
Now we can learn the guitar from the 
outside in, moving їп both directions. 
From the low E to the next string we 
have a fourth (A), and from the high 
E going to the next string (B) we ha 
the fifth 

We have lowered the top two strings 
by a half step. That means that any 
thing that we play which goes from the 


FIGURE 2a Circle of Fifths 


the fretting hand.) 
FIGURE 2a shows a diagram with the 
first seven letters of the alphabet on 
Fifths go clockwise, fourths counter- 
clockwise. The five slots left out are the 
rejected chromatic notes, which bor- 
row names from their neighbors. Sine 
the guitar has six strings and the lowest 
g is E, tuning by fourths would 
give us E A DG F C. But that would 
make the two outside strings a half step. 
apart. Remember that in the alphabeti 
scale the half steps are between E and 
F and between B and С. That would 
be a horrible combination, with the 
outer strings tuned in E and F—a ratio 
of 15:16. Yuck! But since the F is a half 
step above E, we can just lower it a half 
step so that it is also E, two octaves 
higher. Then the next inner string is € 
and since C is the top of the other half 
step above B, we lower that to B. 
This creates a very interesting situa 
tion: there are now two strings that are 
pitched the same—the low and the high 
E strings, on the outside of the instru- 
ment, Even though they are on the top 
and bottom you could now say that the 
real tonal center of the instrument is E, 
because all the other strings are only 


str 


sounded once. 


RICHARD LLOYD is a 
founding member of 
the rock band Televi: 
sion and teaches aspir 
ing guitarists at his 
studio in New York City, 
His latest album, The 
Radiant Monkey, will 
be released this year on 
Parasol Records. Visit 
richardlloyd.com and 
parasol.com for тоге 
information. 


FIGURE 2b E as the | 


G string to the B string has to be raised 
one fret in order to compensate for this 
change, and anything which travels 
down in pitch from the B string to the 

G string has to be lowered one fret in 
order to stay in the proper relationship. 
But since the outer str » pitched 


to E, and are surrounded on the inside 
by the IV and V, anything we play on 
the B string that was heading toward 
the high E could just as easily be played 
from the B string to the low E instead 
Likewise, anything you were going to 
play from the A string to the bottom or 
low E string could just as easily jump 
to the high E string, I'll bet vou never 
thought of that! 


IN CONCLUSION 


In the months to come, I'll show you 
practical applications of these ideas 
that can totally change not only how 
you see the instrument but also how 
you play it. The more you understand 
the deep musical law, the more the 
knowledge that you have about the 
guitar will organize itself around these 
cosmic principles. Robert Johnson 

may have sold his soul to the Devil in 
order to play the way he did, but he got 
something heavenly in return, # 
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PROG-RESS 


How to play “Prog, 


"This month's column will focus 

on the first section of a song I 

wrote called “Prog.” so named 

because of my affinity for 

classic Seventies 

rock bands like King С 
and Yes, as well as modern progres 
sive metal bands like Dream Theater. 
One of my goals with this song was to 
demonstrate how to apply a modal ap- 
proach—sticking to a fixed set of seven 
notes—while making reference to more 
than one key or tonal center. 

1 employ the Fê Phrygian mode (Ff 
GA B C? D E) for both the opening 
melody and the first solo of the song. 
But before I get to these single-note 
ges, I'd like to demonstrate the 
rhythm part. 

“Prog” ope 


s with a statement of 
the rhythmic groove, shown in FIG- 
URE . The riff reflects а tonal center 
of B minor, and, for the majority of 
the chords, I play root-fifth power 
chords on the bottom four strings, 
with the low root notes for each 
chord sounded on the fifth string. 1 
additionally sound the low fifth on 
the sixth string for each chord by 
barring my index finger across the 
fifth and sixth strings at the same 
fret (or, in the case of the AS voicing, 
sounding the open low E string). 

So how does this B minor-based 
chord progression relate to F# Phry- 
gian? Isolating the lowest notes in the 
rhythm part reveals a repeated 1 
pattern, which by itself pulls the e: 
toward an F# minor tonality. The 
gle-note pattern on the sixth string is 
in fact the bass line that's played during 
the chordal intro as well as the subse- 
quent statement of the melody and the 
first solo section, When I switch to the 
single-note lines and the chords drop 
out, an F minor tonality is implied. 

If you're unfamiliar with the Phry 
gian mode, it is one of the seven di 
tonic modes of major scale; in fact, the 
major scale is also known as the 10- 
nian mode and is considered the first 
mode. The Phrygian mode is called 
the third mode because it's built from 
the third scale degree of the major 
scale, in this case, D major (D E F# G 
A B C£), The last two bars of FIGURE 1 
illustrate the F Phrygian mode played 
in second and ninth positions. FIGURE 
а illustrates the main melodic theme 
to “Prog,” which is based on F2 Phry- 
gian: this phrase begins in the 14th 
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+ position and, starting in bar 3, quickly 


by Michael Angelo Batio 


and a look at the Ғ? Phrygian mode 


laying the edge of the pick-hand palm 
descends the low E string in a repeated across the bridge saddles. 
rhythmic pattern based on a combin; hough played as straight 32nd notes, 
tion of 16th and 32nd notes, arriving in the melodic phrase in bar 1 i: ed on. 
second position in bar 4. eight-note sequences, and in bar 2, I 
Next comes the first improvised solo switch to six-note groups. One of my 
phrase; FIGURE 3 represents an extended goals as a composing guitar player is 
run based on F Phrygian that is along not use technique for technique 
the lines of what 1 play on the record- alone: once the ear gets used to the 
ing. I employ palm-muted alternate sound of eight-note groups, I immedi- 
picking throughout the phrase, which ately switch to groups of six, which helps 
was inspired by one of my biggest influ- to keep things musically stimulating. 
ences, the great jazz/fusion guitarist Al Always keep in mind that technique is 
Di Meola, When alternate picking, be there simply to make the music happen— 
sure to keep the pick very close to the technique alone will get you nowhere. 
rings at all times while using as little Once you've developed good technique, 
pick-hand movement as possible. The the goal is to use it to make the music you 
palm-muting effect is created by lightly hear in your head become a reality. & 
——m F ——o—S”r-Q—-_T [— 
"Prog" 
FIGURE 1 rhythm part 
Moderately Slow + = 88 
АБ Bb5B5 A5 Bb5B5 A5 Bb5B5 A5 Bb5B5 C5 


АБ В>5В5 A5 В>5В5 А5 Bb5B5 A5 B5 Аѕиѕ2 


Е = == = = мт == 
MEW LALLY 
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AS Bb5 BS AS Bb5B5 A5 Bb5 B5 А5 Bb5 BS C5 85 Bb5 Asus 
===" 2 1:3 i 5 = 40 4 4 
{л aad 
—— — کڪ ا‎ = 
FË Phrygian mode DJ 
23 8-278-5 10-12 9 10 12 12 
CEDERE 911 12 e pota 
245 910 12 
235 
FIGURE2 melody 
N.C.(F#5) 
T а dar ze 
+ 14 16 |46: 16/14 = peo. 
В dus 16 | 17 161161171614 ү 16 14 = 
M (14) 1514 12 1412 10 1210 9 109797575 3532323202352 5 *'4' 
= = = ы ыы аы ыы 
== — == = == 
FIGURE 3 fast picking run 
T = CAE We s ¿e 
А suc T uc 
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Hey, fellow shred-meisters! 

MKH here on a one-day break 

(yee-haw!) between coun 

on the European leg of our 

current tour. Any-hoo, it looks 

like this will be m 
World column for a while, so I'd like 
to thank Nick Bowcott and the other 
editors for helping me and Corey with 
it and giving us this amazing opportu- 
nity. I'd also like to thank all you fan- 
tastic readers, friends, fans and family 
for reading. 

A lot has happened since 1 wrote my 
last column. We played an incredible 
tour across North America with our 
good friends in Lamb of God, Machine 
Head and Gojira, and we just finished 
the British leg of a nine-week headlin- 
ing run across Europe with Annihila- 
tor, Gojira and I'm now w 
ing this from the London Guitar Show, 
where we're doing a signin, ion for 
Dean before heading to Paris for our 
next gig. 

Before we get down to business with 
this month’s lesson, remember, 
ways, to take it slow, use a metronome 
when you can and practice your ass off. 
And always keep in mind that if you 
ally dedicate yourself, you can master 
just about anything. 

Today we're going to take a trip 
back to the Ascendancy day 
plore a couple of riffs from “Declara- 
tion” that are both fun and challeng- 
ing to play. FIGURE 1 shows the song's 
pre-chorus riff, which involves the 
use of fast, dow cked eighth notes 
and bursts of alternate-picked 16th- 
note gallops on the muted, open low 
string between chord strums. It ends 
with a wide-stretch, symmetrical, 
legato run that’s harmonized by two 
guitars and followed by a longer burst 
of alternate-picked l6ths. As you can 
see and hear, Corey and I double the 
same part until the double hammer-on 
run, where we harmonize each other. 
1 play the high part while Core 
the low one. 

FIGURE 2 illustrates a palm-muted 
single-note picking riff that occurs 
later in the song. Here, we harmo- 
nize in parallel sixths, only I play 
the lower part while Corey plays the 
higher part. I've included specific 
picking strokes over my line (Gtr. 1) 
to guide you. You'll notice that any 
notes that fall on the second or fourth 
loth notes of the beat are picked with 


asal- 


ys to ex- 


PICKING TRICKS 


Riffs that feature unorthodox picking patterns 


by Matt Heafy of Trivium 


upstrokes and that everything else 

is picked with downstrokes, some- 
imes with two or three in а row. This 
may seem a bit odd and confusing as 
there is no consistent pattern, But in 
terms of technique, it actually makes 
perfect sense, Basically, wha 
doing is the same thing that a 
players often do when strumming full 
chords, which is to keep the picking 
hand moving back and forth over the 
strings like a pendulum, That way, 


anything that falls on the first or third 
16th note of the beat, which includes 
all quarter notes and eighth notes, 
s down-picked, and anything that 
falls on the second or fourth 16th is 
up-picked. The only thing that’s di 
ferent in this riff is that the pick hand 
momentarily freezes during the pause 
at the beginning of the second bar to 
help silence the strings. 

‘Thank you all once again for making 
this run of columns possible. # 


ON 
DISG 


ge 


“Declaration” 
All guitars are in drop-D tu 


FIGURE 1 pre-chorus (039) 
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by Steve Morse 


CHAIN OF EVENTS 


Using sequences to create melodic phrases 


This month I'd like to show 
you how to take a melodic 
pattern and make a sequence 
out of it. An effective way to 
create a sequence is to take a 
phrasing idea and move it up 

diatonically through a succession of 

scale patterns, meaning that all of the 
notes stay within the same specific 
scale. One of my favorite things to 


Now let's try applying this concept 
to the E Phrygian mode (E F G A B C 
D, spelled intervallically 1[root], 52, 
^3, 4, 5, 56 and 27). A lot of rock and 
metal guitarists are drawn to this 
mode due to its dark “color.” FIGURES 3 
and 4 are based on E Phrygian, star! 
ing on the root note and minor thi 


of playing ascending sequences on the 
same group of strings, moved the me- 
lodic shapes around to different st 
groups. I begin on the top three st 
and then move down one string group 
with each subsequent phrase. 

‘Try applying this approach to a vari: 
y of other scales and rhythmic group- 
ings. You'll find that the possibilities are 


d, 
respectively, and are patterned simi- 
larly to FIGURE 2. 


do with this concept, which was em- In FIGURE 5 I've taken this seven- virtually endless. # 
ployed extensively in 18th-century 
classical music, is to apply it to 16th- 
note triplets or sextuplets, punctuat- 
ing pelos sts of notes with rests or FIGURE 1 FIGURE 2 
held notes that are shaken. E Borin iodo Lu РЗ 

Our first example is based оп $$. Gel n V n V n V nsa — 
the E Dorian mode (see FIGURE 1) LE | I4 11-12-14 12 ла 1 14 34 15 16 
Dorian—E Ff G A B C? D—is a minor 8 А 11 12-14 12 34 16 14 16—17 
mode spelled intervallically 107000), | == = چ‎ == 
ma2 (major second), 53 (flat third), 4, LES п P : F m 
5, таб and 97. | often throw a flat five cua Ry Pip Í 
(55) into my solo phrases, so, in this T = ni I = 
case, I incorporate B»—the flat-five of A 4 
pinto the sequence, — poser z 7 XE 5 

FIGURE 2 illustrates the first sequence, — — —À 
which is played over a simple rock riff " 
inthe key of E minor All ofthe subse- na 05 ко ы 
quent riffs will be played over this same Eum ) - — ي‎ 
rhythm pattern. This first solo phrase is ME 161819 19 I 4 мо — 8 gi - 
based on an ascending melodic “shapi apu Зея ыр) 
built from pairs of alternate-picked == ыя = =— ? 
loth-note triplets that are followed by a J $ SENECTA Жы В 
vibrato-ed eighth note. The first phrase ын = = im 
begins on beat one on the sixth, C, and 
asc nds the orian mode, via position + 5 + a IUE 8-7 
shifts. The second phrase is rhythmical- — E | oS А, Ei (не CCO 
ly identical but begins one note higher 
than the previous phrase, on D. and FIGURE 3 
starts on the upbeat of beat two. N.C.(Em) 

The third es age begiis on b би! Gtr, 2 plays Rhy. Fig. 1 тіге us ах "m AER "DR 
four and incorporates chromatic T mda 
notes that are half steps apart—on А4 791 1011 |" qaas 1212 14 = 
the upbeat of four with the notes A, I “semi S Sç 3 pin 1216-5 | 
В» and B. This brief chromatic pas- cum "ч SS ы 
sage adds a bit of power to the run FIGURE 4 
and keeps the phrase more “compact НОБ 5 Gk) Be 
with the presence of the B» passing Gic: Gir 2 plays Rig: Rig: ішік 
note (a note that falls between two т x = = Sa es 
scale degrees). If you were to use only A 4 10 12 m 161617 16 -| i = 
scalar notes when playing this type В < ori 2 agas 2S aisir OSY | үү, 8179 Га ы Аы phos 
of phrase, vou would find that you'd = = ESLLIO DES k= 
quickly move out of a specific range 3 ; Е: 2004 F : 
of the fretboard. FIGURE 5 

‘The repeated sequence ends in bar N.C.(Em) 05 NC(Em) DS 
2 оп the upbeat of beat two with a сел O 2 plas Riy. Fig, 1 nice M 
whole step bend from Dto E; it would — |T Ed = E Ё 
be easier to end the phrase by simply A fans TE ET, alt ae = 
fretting a high E at the 17th fretof the B |B 7 910 xS TRA 5 
string, but of course I prefer to make it === ج جڪ = ج‎ = — = š 


more difficult by throwingin a position 
shift and a ben 
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These Are Not Your Daddy's Amp Models!!! 


When was the last time you plugged into Pop's old guitar amplifier? Most likely, never. 
So why buy a processor that promises you the sounds of old amps and cabinets? 


Rocktron's Utopia 6100 Professional Guitar System provides tone and effects processing 
for the next generation so you can be the player you want to he. 


The G100 is a compact powerhouse of great sounds ready to rock your amp's world. There's a reason you don't find Rocktron sounds "modeled" 
in our competitor's products... because only Rocktron has them! Find out why Rocktron stands alone with amazing distortion and effects. 
We've loaded the G100 with everything you need to create your own signature sound, including: four totally usable channels (Clean, Texas, 
British and Mega), 4-band EQ, and full bandwidth effects including wah, phaser, compressor, chorus, flanger, pitch shift, tremolo, delay and 
reverb, > Rocktron exclusives include our state-of-the-art Speaker Simulation (for awesome recording), Variac (tube sag emulation) and HUSH* noise 
reduction. > The Utopia G100 is easy to use and operate. Fully programmable, the G100 features an easy-to-read Cool Blue LCD Display, (no cryptic 
tables or matrix-led crossword puzzles—just plain easy). Not simply a bunch of plastic, the 6100 has a metal chassis and a rugged professional 
grade expression control pedal made from metal! > A Motorola* DSP engine, stereo outputs, heavy duty headphone output, and Aux input for 
your iPOD ог МРЗ player included. Play in Utopia, not your Daddy's band! 


TECHNOLOGY FOR GUITARISTS 


rocktron.com 


HUSH? is a registered trademark of GHS Corporation. Motorola is a trademark of Motorola, Inc. 


و و 


by Slash 


LISTEN UP 


The importance of internalizing music, 
plus the intro riffs to Velvet Revolver's *Set Me Free" 
and **Do It for the Kids" 


Hi there, and welcome to my sshows the slightly altered verse riff. 

second column. Last month ittle bit tricky to. For the intro (FIGURE 4), I play root- 

I talked about a few of the play cleanly, mostly because, when ON fifth B» and C power chords, while 

artists and records I learned you strum the octave on the G and E. in the verse (FIGURE s) | sound these 

fon When Tatartediplaying: | airings: you have to make sure che DISC chords by playing the rootand third 

and how that led me to ex- ing is muted. Same with the oc- (FIGURES 6 and 7). The song is in the 
plore previous generations of musi- tave played on the D and B key of A, and the Bh-C-B>-A 
cians like the Rolling Stones and the — strings: you have to mute root movement gives it kind 
three Kings—Freddie, Albert and B.B. the G string. | mute these of a "Mediterranean" flavor. 


То be honest, I still pretty much — | strings by angling my fret- 1 determined that using ma- 
listen to the same guys I mentioned hand index finger back so jor thirds instead of fifths 
last time: Led Zeppelin, Aerosmith, | that it lightly rests on the for this part sounded a little 


bit cooler and accentuated 


that vibe. 


jeff Beck and “in-between” string (see 
though, I listen ^ PHOTO A). You could also fin- 


Queen, Hendrix 
Cream. Above all el 


to myself to see if I'm going anywhere | gerpick or hybrid-pick the You can finger the C 
with my playing, and, if so, where Tm | two fretted strings, but this major third shape (FIGURE 
going. So I've been spending more would give the riff a very 7) with either your first and 
time jamming instead of sitting down different attack and vibe. In second fingers (PHOTO B) or 
and learning others players' li addition, as you strum the second and third fingers— 
Something else I've been doing octaves, make sure to palm- both ways work equally 
lately is listening carefully to ev- mute the unused low strings well. Note, however, that if 
erything I hear and then retaining with your picking hand to you play the B» major third 
whatever sticks in my ear. Instead keep them quiet. with your first finger and 
of sitting down with a recording FIGURE 4 shows the in- fret the C shape with your 
and trying to mimic it, 1 just pick up tro to “Do It for the Kids second and third fingers, you 
things by ear, because I usually have (Contraband), which is don't have to shift your hand 
a pretty good idea of where on the real simple riff, and FIGURE up or down the nec 
neck, and on what strings, SOMCthN, ———————— 
is played. Ifa lick does stick with " m 
me, then I might pull it out when I'm FIGURE 1 “Set Me Free" intro FIGURE2 moveable FIGURE 3 moveable 
ЗА 3 EER any octave shape on the G octave shape on the D 
jamming and come up with my own Nec. and high E strings and B strings 
variation on it. — ar М 
That said, every so often I'll hear TS E zs Z =: Z= 
something and stop and A 5-57 
How did he do that? and I'll have to B 
figure it out, I did this recently wi ? y Ll ға 
Jeff Beck's solo on “Come Dancing" 411 it tono а; 
(Wired). 1 sat down in my hotel room photo: (A) 
and learned it note for note. It's such 
astrange kind of solo, but it sounds so FIGURE 4 “Do it for the Kids" intro FIGURE 5 “Do it for the Kids" verse riff 
good, and it's in all these different posi- AS ~Bb5 C5 Bb5 AS Bb C Bb 


tions on the neck, which "му тм. тм DL e 


case with Beck. 


T — J IT — 
Now on to some Velvet Revolver А 1% {її ПИЕ ЕЕ дА а-а 88, 9191381809 


s usually the 


я б 2 50 00 00 
stuff. FIGURE 1 shows the intro and 34 34 34 34 
main guitar part to the song "Set — — — — LLL 
AS S М 11231123 1124 3 4 FT23112723 1121 2 ld 
Me Free" (Contraband). It's one of 1 1 1 3or2 


those weird riffs, and I'm not quite 
sure exactly how 1 came up with it 
It has kind of a chromatic vibe, but 
it’s still cathy, When strumming 

the octaves, | use the very tip of the 
pick and a little bit of my thumb and ' 
forefinger, which makes them "pop" «з 
and emphasizes the high notes. 
you can see, the riff consists en 
of octav 
high E stri 


photo: (В 


FIGURE 6 B» major dyad FIGURE 7 С 


As SET ME FREE, DO IT FOR THE KIDS Words and Music by Scott Weiland, Slash, Duff McKagan, Matt Sorum and Dave Kushner Copyright z 
ely 2004 Chrysalis Music, Ready Set Go Publishing, Pimp Music, DracSorum Music, DTK Music and Slash And Cash Publishing All Rights tor 
layed on either the G and | Ready Set Go Publishing, Pimp Music, DracSorum Music and DTK Music Administered by Chrysalis Publishing All Rights for Slash And Cash 
played on either the G and Publishing Administered by Sony/ATV Music Publishing, 8 Music Square West, Nashville. TN All Rights Reserved Used by Permi 

Es (FIGURE 2) or the D and | Reprinted by Permission of Hal Leonard Corporation 
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SUPREME TONE 
PURE QUALITY 
LONG LIFE 


DAVE KUSHNER & ROTOSOUND MUSIC STRINGS 


Everyone deserves 
8 great bass sound. 


GARY MOORE 
Guitar Legenc 


E JOHN CALABRESE 
" 4 25. Danko Jones 


; james LOMENZO 
TONY LEVIN | Ke 


I. Peter Gabriel/King Crimson, 


J 


www.rotosound.com 
Toll Free 1 800 675 2501 


SUBSCRIBE TO OUR E-NEWSLETTER AT 


WWW.ROTOSOUND.COM AND RECEIVE = 
TO OUR MONTHLY TOUR TI 
= SEE SITE FOR, Afis 
МЕР? = 


EBS PEDALS MADE FOR BASS - GREAT FOR GUITAR! 


Distributed by: налы 
Оу Musical Distributors Group (MDG) 
> Phone 866-632-8346 
Se 2 www.musicaldistributors.com ® 


WWW.EBS SWEDEN.GOM 


by Matthew Bachand & Jonathan Donais of Shadow. 


GET YOUR MOTOR RUNNING 


FINDING INSPIRATION 
JON DONAIS Riffs come to 
me a lot of different ways. 1 
might throw on some music, 
jam along and try to figure out 
the guitar parts, but usually I'll 
figure them out incorrectly, which in- 


evitably sends me down my own path to 
writing something of my own. Often ГЇЇ 
have the TV set to a music channel, and 
I'll leave it on as background music. I'll 

start to jam along, and sometimes some 
new song ideas come together 


CREATING GUITAR HARMONIES 
DONAIS Usually after one of us 
comes up with a guitar line, we'll 
decide if we think it needs to be 
harmonized. If so, we'll try the 
standard approach, which is to use 
diatonic thirds, fourths or fifths (dia- 


means that all of the notes are 
derived from a specific scale struc- 
ture), We'll try each approach and 
see what sticks. 

MATT BACHAND The: re- 
ally no secret to it. We can tell pretty 


quickly within the context of a song 
which harmony will work best. 

DONAIS And we won't nei 
go with what's theoretically “correct.” 
We may try doubling the line using 
thirds, which may suit the key, but it 
won't always sound right to us. In that 
case, we'll move on to fourths or fifths, 
oreve 1 
Sometimes we have to hit the "wrong" 
note, because there are times when 
“wrong” sounds right 


VIBRATO 

DONAIS When you're a kid, all you 
want to do is play fast, As you get older; 
you realize that properly intonated 
string bends and finger vibrato are just 
as important as speed (FIGURE 1). The 
are fast wide vibratos (FIGURE v, bar 
4, beat 1), where you shake the string 
back and forth as much as possible, and 
slow narrow vibratos (FIGURE1, bar 4, 
beat three), where you move the string 
alittle bit, The point is that you need 
to develop the control so that you can 
effectively use either approach 

There are so many kinds of vibrato, 
such as the half-step-bend type (FIG- 
URE za), in which you slowly bend and 
release the string one half step. 


some other weird inte 


could do the big one-and-on tep 
bend (FIGURE ab) when you really want 


to scream. You could also use multiple 
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string bends in conjunction with wide. 
vibratos, like this (FIGURE 2c). When 
bending the top three strings at once, 
1 try to snag all three strings under the 
tip of my ring finger: This is something 
you hear George Lynch and Stevie 
Vaughan do all the time. I've always 
loved the ugliness of the notes clashing 
with each other. 


PINCH HARMONICS 
DONAIS Getting some of the edge of 
the pick-hand thumb into the pick at- 


Inspiration, Harmonies, Vibrato and Pinch Harmonics 


happen; I especially like doing it on the 
G string (FIGURE за). The spe 
monic pitch is determined by where you 
pick along the length of the string, so 
you need to experiment a little by pick- 
ing at different spots in the area ov 
the pickups. Here's one on the B string 
(FIGURE 3b, bar 1), but th 
are on the low wound st 
3b, bar 2). 

Pinch harmonics really sound cool 
when you add some “shake,” or vibrato, 


ic ha 


classic" ones 
us (FIGURE 


"That's when they really come to life and 


tack is what makes a pinch harmonie just scream (FIGURE зс). % 
Tune down one whole step (low to high: D G C F A D) 
ШІ music sounds one whole step lower than written. 
FIGURE 1 
Free time 
N.C.(E5) 
LM D ce کا‎ ue ate a. 
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FIGURE 2а 
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FIGURE 2c 
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See & hear George Lynch up close & 
personal, Registered attendees have a 
chance to win a 1-year membership to 
the George Lynch Guitar Dojo. 


a chance to win a Randall 


гайр Box gomme 
(Sam zf George Lynch Super V signature model 


One year online membership at the 
George Lynch Dole: 


GUITAR LESSONS ONLINE! 


FREE 3-DAY TRIAL! FROM BEGINNER TO PROFESSIONAL e JOIN NOW SAMASHMUSICINSTITUTE.COM 


*Clinic dates subject to change. Call your local Sam Ash store for complete details. 


CUSTOM PICKS : you've been 


brainwashed 


4 BIG BUCKS |' 
Lh АМ: 


CLAYTON 
IS 


Richard Thompson 


отус 
ЧМ THEMIX 


Would you like to mix concert sound like 

Conservatory graduate Eddie Mapp for 
Evanescense, Staind, РОР and Zakk Wylde? 
What about winning a Grammy for Radiohead's 
"Hail to the Thief like Darrell Thorpe? Thousands 
of audio recording professionals have graduated 
from the Conservatory to work іп a career that they 
had only once dreamed about. With your passion 
and our training you too could be working as a 

recording engineer, mixing sound for motion 

pictures and even touring with bands as their Front 
of House engineer. When it comes to audio.. 


WE ARE THE EXPERTS. 
LET US HELP YOU GET IN THE MIX. 


CONSERVATORY OF 
RECORDING ARTS & SCIENCES 


2300 E. Broadway Rd. | Tempe, AZ 85282 
1205 N. Fiesta Blvd. | Gilbert, AZ 85233 


1-800-562-6383 
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"THE HUMBLER" 


by Tom Kolb 


£ HEAR IT 


A look at the late Danny Gatton’s 
jaw-dropping technique 


Who would have thought 
that Danny Gatton, a short, 
chubby guy from D.C., could 
be the world’s scariest guitar- 
slinger? Physical appearance 
to the contrary, Gatton, when 
armed with a Fender Telecaster, w 
“controlled pandemonium” incarnate. 
The guitar sed with unpar- 
alleled cou k and roll, 
chops, pable of 


he could throw in hybrid-picked dou- 
ble- and triple-stop flurries and full- 
jazz-chord punctuations—all in the 
s hat 
Gatton's awestruck peers reverently 
referred to him as "The Humbl 
Born in 1945, Gatton spent his for- 
mative years playing around his home 
in Washington, D.C. Seldom perform- 
ing more than a few hours' travel in 
any direction, he nevertheless forged 
an intense cult reputation among 
guitarists, many of whom came great 
distances to witness his phenomenal 
chops and dazzling musicianship. 
In the early Eighties, tour stints 
with country star Roger Miller and 
rockabilly crooner Robert Gordon 
gave Gatton national exposure and 
broadened his cult status, but it 
wasn't until the early Nineties that 
his solo career kicked into full swing. 
His 1989 album, Unfinished Busines 
brought itical acclaim, but 
it was 1991's 88 Elmira St. that really 
ut the Telemaster on the guitar map. 
wo years later he released Cruisin’ 
Deuces, which he supported in fine 
form on his first nation plo tou 
Tragically, Gatton's escalating 
was cut short by his own hand, when 
he suddenly and mysteriously 
mitted suicide in 1994. 


GATTON GIMMICKS 
Hybrid picking (using the pick and 
fingers) is the basis of the “Gatton 
Method.” FIGURE 1a features a typical 
Gatton-style chicken-pickin lick. (The 
phrase refers to the percussive, snappy 
sound created by hybrid picking while 
choking the notes with various muting 
) For all the X notations, 
the G string while simulta- 
neously muting the same string with 


itarworld.com/essons 
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the tip of your fret-hand middle finger. 
FIGURE 1b is another snappy, hybrid- 
picking example of Gatton's technique, 
this time featuring double-stops (two 
adjacent strings played simultaneously). 
Here you need to snap up on the D and 
G strings with your pick hand's middle 
and ring fingers while articulating the 
other notes with your pick in either a 
downward or upward motion. 

FIGURES 2a and 2b emulate some of 
Gatton's flashier double-stop licks. 


FIGURE 2a incorporates an E-B dyad 
(two-note chord) on the top two strings, 
dressed up with a grace-note slide (В to 
B) and played against an E pedal tone 
the G string. Notice how the three-note 
motif is rhythmically displaced with 
each repetition, FIGURE ab is comprised 
of diatonic thirds in the G Mixolydian 
mode (G A B C D E F). Laid out on the 

B and G strings, the notes of each dyad 
are pulled off to their respective open 
strings (the B and G) and answered with 
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an open G-string atta 

Based on diatonic sixths in A 
Mixolydian (A B C? D E Ff G), FIGURE 
за is an example of Gatton's technique. 
for sounding harmonies. The top note 
of each couplet is sounded by plucking 
the string with the pinkie, while the bot- 
tom note is played as a “harp harmonic; 
executed by lightly touching the string 
exactly 12 frets above the fretted note 
(the posi ndicated in parenthe- 

) with the tip of the pick hand's index 
finger as you sound the note with the 
pick, which is held between the thumb 
and middle finger. FIGURE 3b is another 
harp harmonic lick. When performed 
properly, it should sound like a speedily 
cascading run down the C major scale 
(C D E F G A B). Make sure to let all the 
notes ring together. 

FIGURE 4a presents an example of 
Gatton's use of open strings in runs, 
here in a dazzling run down the hybrid 
G Mixolydian-add^3 scale (G A Bb BC 
D E F). Make sure not to accidentally 
mute any of the open strings on your. 
way across the fretboard. If all goes 
well, you should end up with a ringing 
Go chord (G B D E). 

FIGURE 4b is an example of Gatton's 
banjo-roll technique using arpeggiated 
triads. Comprised of alternating G ma- 
jor (G B D) and A major (A C? E) triad 
sions, the lick is performed by 
d ing the first note of each tri 
and plucking up on the adjacent two 
strings with your pick hand's middle 
and ring fingers, respectively 

Gatton would often punctuate his so- 
los with jazzy chord voicings, as depi 
ed in FIGURE s. An analysis of the chord 
stacks reveals inversions of E13 (E G* В 
C* D) and E9 ( well as 
id substitutions of Bm (B D EA a zm 
G(G B D) and D (D F2 


THE SOLO 
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changes in the key of A and features. 
a stop-time intro and outro (in which 
the band halts momentarily while the 
soloist plays on). The solo is comprised 
of a series of two-bar phrases served up 
in call-and-response fashion. Practic 
each phrase separately and then con- 
nect them with their mates, four bars 
ata time. Once you've worked out each 
four-bar section independently, vou'll 
find it easier to put them all together. 

"The solo begins with an open-posi- 
tion, A major/minor pentatonic lick (a 
major pentatonic [A B C$ E F2] mixed 
with A minor pentatonic [A C D E G|), 
followed by a double-stop-fueled fig- 
ure in bars 3 and 4. The latter phrase. 
targets the chord tones of A7 (A C E G). 

More double-stop action ensues 

ars 5 and 6, where thirds in D 

ian (D E F$ G A B D) are pulled 
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and a firstcinversion (third-in-the 
D9 chord servicing thei 


— An FAMAE changes (E7 and D7). Bars 11 and 12 fea- 
guitarist TOM KOLB hos a Gibson ES-295, 5-350 and Les Paul, The Tee ture a run up the hybrid А Mixolydian- 
performed more than was equipped with Barden ^twin-bar" hum add »3 scale (A B C C£ D E F2 G) with 
боо pgs werde bucks trung wth окота ght Gpen-string adornments similar to thos 
and isa veteran recor P 012, 015, 026.036, 046). А д 
nr r) ا ا‎ used a whole step lower in the opposite 
He also maintains a straight into a Fender combo amp (such as the direction in FIGURE да. 

busy teaching and Twin Reverb or braun) His main effects were ‘Things occur in dizesinig succe: 
rd dns endi Ан Алм S рез АРА, from here on out. First up is a Gatton- 
Institute (6.17) since bottle for playing slide. ized banjo roll in bar 13 of FIGURE 6. 


1989, he has authored. 
numerous instructional 


followed by a hybrid D blues/major 


Марату атту off to open strings (see FIGURE 2b). Bar 7 pentatonic (D E F FF G A» A B C) lickin 
1s the featured artist moves back to the I chord (A7), and the — bar 14. Next comes a barrage of double- 
ena wide varity of phrase follows suit with A Mixolydian and triple-stops, chord substitutions 
Wear emat | (ABCÉDEFÉG)double-andtriple- (see FIGURE s), and open-string rein- 
tomelb.com. stops (two and three adjacent strings forcements. The stop-time outro (bar 
played simultaneously), 19) hosts a chord-tone-targeting open- 


Chord voicings (see FIGURE 5) come s scade (see FIGURE ga), and a 
into play in bars 9 and 10 of FIGURE 6 s A9511 voicing (Cf G В D2) 
with C#m and Bm triad substitutions the curtain on the solo. ж 
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The guitarist’s vacation, complete with the ultimate souvenir. 


CUSTOM SHOP ORDER FORM. 


he 2007 Breedlove Extraordinary Experience is just that. Imagine being picked up at the airport by a Breedlove Limousine to be greeted by all of the people 
f Breedlove. Imagine the guitarist 5 massage and fingerstyle manicure to prepare for your finest play. Imagine musical workshops from master clinicians. 
nagine golfing, whitewater rafting, shopping, fine dining and accommodations at Oregon's premier destination resort, Bend, Oregon; our home. 

nagine selecting and personalizing every detail of your dream guitar with our Master Luthiers. Imagine what else we may have planned for you 


re you buying a dream guitar and getting a free vacation? Or is this a wonderful vacation that comes with a free dream guitar? You decide. 


ontact Breedlove Concierge, Devin Percell, toll free in the USA at 877-800- GUITAR (4848) or direct at 541-38. 


-8339, e-mail devinGibreedloveguitars.com. 


he 2007 Extraordinary Experience takes place under a full moon, from August 23-27. www.breedloveguitars.com 


TRAVELING MUSIC 


Welcome to Unplugging, an ar- 
ranging column that offers the 
singing acoustic guitarist sati 


fying, fairly easy-to-play solo 


accompaniment adaptations of 

popular songs, all gig-tested by 
yours truly 

‘The parts 1 present are, for the 

most part, streamlined composites of 
various rhythm section instruments 
featured on well-known recordings 
incorporating elements of signature 
guitar, bass and keyboard lines, as 
well as drumbeats, In some cases, my 
unplugged guitar parts bear little re- 
semblance to the original guitar lines 
or abandon them completely in favor 


ofa more effective stand-alone figure 
that provides a solid rhythmic groove 


and harmonic foundation that unob- 


trusively supports a vocal line. 
This month I present a solo adapta- 
tion of the Grateful Dead's timeless clas- 
sic “Truckin” (American Beauty, 1970), 
FIGURE: shows my abbreviated version 
of the song's intro done in a quasi-El- 
more James, Chicago-blues style that 
gets things off to a rocking start with 
rapid-fire triplets on the treble strings 
and some feisty slide-style vibrato. То 
emulate the sound ofa slide vibrato 
without a slide, you'll need to shake 
the strings sideways—by push-bending 


124 GUITAR WORLD 


them, as opposed to wiggling the hand 
back and forth along the length of the 
strings as you would with a slide. 
FIGURE 2 is my adaptation of the 
song’s chorus that immediately en- 
sues. If you like, you can vamp on ba 


26 pattern a couple of times. 
to set up the groove before coming 
in with the vocal. 1 suggest using 
down-up strumming (with a lop 
sided shuffle feel) for all the chords 
in this figure, although you could 
use all downstrokes, if you prefer. In 
any case, be sure to use palm muting 
(P.M.) where indicated to keep the 
groove “chunky” and somewhat sub- 
dued behind the vocal. You'll notice 
that for all the A- and B-type chords 
in bars 2 and 3, I eschew the Chuck 
Be 
lin favor of a couple of somewhat 
unorthodox fingerings, wherein the 
pinkie frets the bass note on the low 
E string, the index finger barres the D 
and G, and the idle A string is muted 
with the fret hand in a way similar to 


ry-style chord grips used in bar 


what players do when strumming oc- 
taves. (Fret-hand mutes are indicated 
by Xs in the tablature.) I find that on 
sitar, with its higher action 


acoustic 


and much thicker strings, these grips 
are more comfortable for the fretting 
hand to form and actually sound bet- 


JIMMY BROWN 


ter than the movable Chuck Berry 
shapes, which in the lower positions 
require a wide stretch that can be ar- 
duous to make and sound a bit clunky 
in the higher positions 

Played without palm muting, the 
single-note line in the final bar of FIG- 
URE 2 is а nod to Phil Lesh's catchy bass 
line heard periodically throughout 
the recording. When playing this bar 
don't worry if you inadvertently pick 
the open G string along with the open 
D, as doing so will give you a meaty 
sounding, harmonically compatible 


Em? chord. 
For the song's verse sections, sim- 
ply vamp on bar 1 of FIGURE 2 until the 
next chorus 
1 use pinkie-root chord shapes 
similar to those in FIGURE 2 to play 
the song's bridge section, depicted in 
FIGURE 3. In this context, I prefer the 
specific voicings and string timbres 
afforded by these somewhat unusual A 
and D grips over the more conventional 
open or fifth-position A and D barre 
chords. Fretting the A note on the low 
E string's fifth fret instead of playing it 


open also ensures better control over 
the note's articulation and duration 
and maintains the fat, round sound of 
the bottom string during the single- 
note lines in this figure. 

In lieu of an engineered fade out 
a good way to end an unplugged per- 
formance of “Truckin’ " is to vamp on 
the final bar of FIGURE 2 and eventually 
z, full-sounding 


come to a rest on the bi 
open E7 chord illustrated in the frame 
at the top of the next page. 


+ HEAR IT ONLINE! 
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TRUCKIN" Words by Robert Hunter Music by Phil Lesh, Jerry Garcia and Bob Weir Copyright 1970 Ice Nine Publishing Company. Copyright Renewed. All Rights Reserved. Used by Permissior 
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THE ICE MAN COMETH 


How to cop Albert Collins 


Albert Collins was one of the 


most “electric” guitarists in 

modern blues. He was born 

in Leona, Texas, in 1932, and 

grew up admir 

of fellow Texan 
er, as well as Walke 
ciples Clarence “Gatemouth” Brown 
and Eddi litar Slim" Jones. But it 
was John Lee Hooker, specifically his 
1948 hit “Boogie Chillun" that really 
lit Collins’ fuse. 

In the Fifti 
nder 
stopping style, and finally debuted 
on record in 1958 with "The Freeze." 
In 1962, he recorded his signature 
instrumental, “Frosty” (hence his 
moniker, "The Ice Man"). Afte 
as an underground legend, 
1978 Alligator Records debut, Ice 


ng the sounds 
-Bone Walk- 
raucous dis- 


Collins, armed with 
ed a show- 


isquire, ci 
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Pickin’, brought him much overdue 
wider recognition, and he continued 
to perform with undiminished inten- 
sity until his untimely death, in Las 
Vegas, in 1993 

To grasp Collins’ style, you must 
understand three factors: First, he 
tuned his strings to an open F minor 
chord (low to high: F C F A» C F). $ 
ond, he always used a capo, in effect 
playing everything in open position. 

Finally, Albert picked with his 
thumb and 
forefinger, snapping the strings per- 
cussively against the fretboard. The 
ound was produced by 
a combination of his brutally jagged 
attack, bright Telecaster tone and the 
use of ocea 'everb. His phrases 
were often inspired by the rhythms 
of daily life—including street-corner 


ns of 


by Keith Wyatt 


KEITH WYATT teaches 
blues guitar at 
‘Musicians Institute in 
Hollywood, California, 
He tours and records 
with renowned band 
the Blasters and has 
authored numerous 
videos, books, columns 
and articles on blues 
and guitar-related 
subjects. 


4: HEAR IT ONLINE! 
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8 stinging-cold lines 


jive, car motors, clanging pots and 
pans—and he sang along with every- 
thing he played, 

Arranging Collins’ phrases in 
standard tuning is a challenge—note 
combinations that fell easily under 
his fingers require stretches and 
shifts. Trademark phrases include 


the octave jump-and-slide opening 
shown in FIGURE з and the upstroke 
sweep depicted here in FIGURE 2. 
FIGURE 3 combines pops, sweeps and 


stretches in a brief sation 
with Collins." 

Collins’ main guitar for the better 
part of his career was a 1961 Fender 
Telecaster with a neck-position 
humbucker (although he favored the 
bridge pickup). His road amp was a 
4x12 Fender Quad Reverb; volume 
and treble: 10; bass: 0; reverb: stun. ж 
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PASSING FANCY 


Using chromatic passing tones as 


decorati 


The chromatic, or consecu- 

tive half-step, approach to 

improvisation has been an 

integral element in the jazz 

vocabulary since at least the 

Fifties. The founding fathers 
of bebop—players like alto saxophon- 
er, trumpeter Diz: 
nd pianist Bud Powell— 
were trailblazers in this language and 
used chromatic passing tones and up- 
per and lower chromatic "neighbor 
tones to craft flowing, interestingly 
contoured lines that danced around 
chord tones in an exciting give-and- 
take between consonance and dis- 
sonance, These solos often featured 
chromatic notes that connected 
primary chord tones with alterations 
and substitutions. 

In this lesson, I'll demonstrate 
how chromatic tones can be used in 
conjunction with chord and scale 
tones to create incredibly varied 
-note lines. We'll also look at 
ics can lend a sense of 
melodic tension-and-release when 
played over a static chord quality— 
staying on the same chord for mo 
than two bars. Each example is four 
bars long and is played over a diff 
ent chord quality in the key of C. 

The line in FIGURE 1 is played over 
Cmaj7 (C E G B) and begins on the 
major seventh, B, moves up a half 
step to the tonic, С, and then chro- 
matically descends down to the sixth 
degree of the C major scale, A. In bar 
the sixth moves down chromati 
cally to the flat five, FF, overlapping 
into bar 3, Throughout the example, 
a sense of tension is inferred by the 
nonchord tones played on beats one 
and three of practically every bar; 
resolution is achieved when a chord 
tone is touched upon two, three or 
four notes later. 

FIGURE 2 demonstrates how this 
approach may be applied when im- 
provising over a static Cm7 chord 
(C E^ G Bo). The line begins on the 
eighth-note upbeat, or “and,” of beat 
one; the third note in the bar, D, 
implies the ninth (Сто: C E» G Bb 
D). This is followed by a chromatic 
descent to the major seventh, В, 
which creates a hauntingly beauti- 
ful C melodic minor sound (C D E^ 
F G A B). The major seventh clashes 
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ve melodic building blocks 


briefly with the flat-seven tone of the 
underlying Cm7 chord, B», but the 
tension is quickly "resolved" by the 
next note, G, which is a stable chord 
tone, the fifth. The last two notes 

of bar 2 chromatically descend into 
the downbeat of bar 3, landing on F, 
which is the fourth or 11th of Cm7; 
this momentarily implies a Cm11 
sound (C E» G Bo D F). The line con- 
cludes in bars 3 and 4 with a climb- 
ing sequence of superimposed triads 
in the last two bars, as F (F A C) is 
followed by В» (B> D F) and finally E> 
(E> G B»), each triad being a fourth 
above the previous one and con- 
nected by a descending chromatic 
passing tone. 

FIGURE 3 is a chromatically inflect- 
ed line played over C7 (C E G В»), 
beginning on beat two of the first bar. 
(Rhythmic variation is always a good 
thing.) Beginning with the sixth note 
of bar two. C, I use octave displace- 
ment with a descending chromatic 


by Vie Juris 


HEAR IT ONLINE! 
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‘VIC JURIS is a world- scale to create an angular wide-in- 
Renowned performs terval line that has an atonal quality. 
Cap nan emend ua. This chromatic thread extends all 
man who has collabo. — the way through bar 3, eventually 
ee деуі ofthe — landing on the most stable of chord 
рве eite ch — tones, the root (in this case, C) on 
out viuris.com. the second note of bar 4. This type of 
chromatic octave displacement was 
taught to me in the late Seventies by 
the great jazz guitarist Pat Martino. 
An excellent resource for further 
study in this area is David Liebman's 
book A Chromatic Approach to 
Melody and Harmony (Advance Mu- 
sic), For some inspiring recorded 
examples of brilliant chromatic 
lines, check out Mike Stern's solo on 
“Black Satin" from Liebman's latest 
CD, Back on the Corner (Schrapnel 
Records). And Pat Martino plays 
some killer octave-displaced chro- 
matics on Willis Jackson's CD Bar 
Wars (Muse Records). Especially 
noteworthy is the track “The Br 
апат" ж 


FIGURE 1 
Moderately Fast + = 176 


FIGURE 2 


Fast -=200 (22 
Cm7 


Gt * 


FIGURE 3 
Moderately Fast 


8 9 8 


1231 10 | 9 в 


The Pedals That Make The Tone 


"or 30 years, BOSS has been the 
vorid leader in innovative guitar and 
ass effects pedals, multi-effects, 
hythm machines, personal digital 
studios and more. With their 
inmistakable killer tone, BOSS 
'edals continue to define the sound 
f today's rock music. 


For more in-depth tips, including 
which pedals to use for which sections, 
visit www.BossUS.com/tone 


To get the tone of the songs below, use the pedals 
with level settings as shown, and chained in this order: 


“Bark at the Moon"- Ozzy Osbourne 


Geom лез (2720 273) 


Digital Reverb 
RV-5 


{ «отит meuré b 


Equalizer 


{ «олла нле} «-олтғит 
«олға 
Chocus 
Ensemble Metal Core 
CE-5 ML-2 


INPUT € 


Pedal settings by Paul Hanson, BOSS Product Specialist and 
author of the top-selling book "Shred Guitar" from Warner Bros. 


at Маке The Tone 


For exclusive tips оп how to sound like this song, visit www.BossUS.com 7 tone 


|. “IT’S NOT OVER" DAUGHTRY 


As heard on DAUGHTRY (RCA) 
reg Wattenberg, Mark Wilkerson and Brett Young * Transcribed by Jeff Perrin 


Words and Music by Chris Daughtry, 


Gtr. 1 is tuned down one half step (low to high: E» A» D» Gb B» E»). 
Gtr. 2 is in drop-D tuning down one half step (low to high: Db Ab 
Bass tuning (low to high): E» A» D» G». 


All pitches sound in the key of BP minor. one half step lower than written. 


b Bb Eb). 


Bsus2 Bsus2/A Bm/A Bsus2/G Вт(адд4) Bm(add4yA бта 
xx X хох хох x x xx 


A| Ist Verse (0:00) 


Moderately 2-74 


1 was blown — away what could | say it all seemed to make sense 
Bsus2 Bm Bsus2/A Вт/А Bsus2/G Bsus2/A 
Gir. | (elec, wclean tone) 
Rhy. Fig. 1 
1 let ring throughout 
1% TEAR т —— Е 3 == I ж =» = 
В 0 0 
You've taken away everything and 1 cant deal with that 
Bsus2 Bm Bsus2/A Вт/А Bsus2/G Bsus2/A 
Gtr. 1 repeats Rhy. Fig. 1 (see bar 1) 
3 S-string Bass arr, for 4-string 
= ون‎ 
[4 
І try lo see the good in life but good things іп life are hard to find 
Bm(add4) Bm(add4)/A Gmaj7 Bsus2/A 
Gir. 1 
Rhy. Fig. 2... bas 
0 90» -- =~ 
3 3 33 2 
4 4 4 4 4 4 
4 4 4 4 4 4 
2 0 0 
з 
Bass 
Bass Fig. 1 
ў - | ? == | 
T X—5 3 3 X—5 45-8 
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“IT’S NOT OVER” 


We'll blow it away blow it away Can we make this something good 
Bm(add4) Bm(add4)/A Gmaj7 Bsus2/A 
Gtr. 1 repeats Rhy. Fig. 2 (see bar 5) 
7 Bass end Bass Fig. 1 
= === | 
F- eT T x 5 €5 5 3 7 x 5 5 5 2 
В (027 Well try to do it right this time around 
B5 65 E5 
Gtr. 2 (clean elec. wichorus) 
9 wn 
12> = 12 
d == 7-9 5 = 7 = 
4 44+ 77+ 
9—-9» 
pitch: A B A B D сё A 
m" tury diy " 
Bass 
Bass Fig. 2 © 
= a a a oe oe a oe ға ES TT T—T- | 
وتو و و و ووو‎ 9x 
[C] Chorus (0:33, 1:42, 231) 
Let's start over PH try to do it right this time around 
65 A5 B5 A5 
11 Gr. 2 (w/dist) RES 
T Т: Ж T 7 7 T 7 Ж 7 7 7 7 + 7 
0--0-0 6 0-0 3 H 1 сана раі "n | 5 $ $ 0 5 )—9 —9—9—19 $ 9—4—9—9 
Gir. 1 (Composite arrangement; part is loosely doubled w/an acous. gtr. and a second elec. gtr. w/less distortion.) 
Rhy. Fig. 3 
3 
4 43 $7 4 4 3 1 "a 4 $4 ГА 7% 
09 0 T 1 0 X 
9 3 
3 | ў 
3 3- 3 X—5 5 5 7 7 7 x 5 5 5 2 
їз not — over ‘because а рай ої me is dead ^ and in the ground 
65 AS B5 05 Dmaj? 05 
T Mee Band substitutes Fill 1 third time (see next page) 
рр 4 714 11 1 a E a. FT TEE ET YEY ET T 7 8— 9 3 
0 0 0 0000 0 0—0 —0 0.6 0 0 0 0 0 X 7 X ‘ea 
PM ‚м. 
| / a oe Hi > /// у /% оо 
x 8 0 5 5 5 0 0 
3 
: ? | 
3 3 x 5 5 5 T Ж 214 14x 
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“IT’S NOT OVER" 


2nd time, skip ahead to (Е| 3rd time, skip ahead to [I] Outro 
This love is killing me but you're the only one Из not over 
65 A5 B5 A5 G5 F#5 
Band substitutes Fill 2 
15 — 9M dhird time (see below) 
11151111711 41-1 777677 Z Z 1 pu z r 
299055000 | HH ЕЕЕ BIET d 
I-A | I H 4 чул 
end Rhy. Fig. 3 
j j 
; Bo FoR dL 4 dad а 
H 5 2 HR-HR: 9 
3 9 i + f {3-1 3 
шы Бы У Ц ы 
3 — end Bass Fig. 3 
| === | 
3 3 X—8———8——8— -1—1—1 70-5 52913 3-3-3-9-(2) 
D | 2nd Verse (1:03) 
Taken all | could take | and! cannot wait We're wasting too much time 
Being strong holding on can'tlet it bring us down 
B5 Bm(add4) Bm(add4)/A Gmaj7 Bsus2/A 
Gir. 1 (dist. off) plays Rhy. Fig. 1 (see bar 1) 
18 Gir.2 Gir. 1 < * 
9-40 
4 i 4 
t 
2° | 
ا‎ Е 
Bass plays first two bars of Bass plays Bass Fig. 1 twice simile (see bar 1) 
Bass Fig. Í simile (sce bar 5) 
My life with you means everything so | won't give up that easily 
B5 Asus2 G Asus2 
Gir. 2 (w/phase shifter) 
fingerstyle 
3 $ б à % $ 3 š 
ыт пил 25 г ашы шш; шк ші ЖЫК ШЕЕ жш жен жат жау ші | эшн: шт Пл (Ло р: НЕГ лені (ше E (= $= 2 444 


e 


Fill (241) Fill 2 (251) 
BS D5 65 F#5 
Gir.2 4 би.2 i y 10 2 
T T = 2 
LEE EEE Е EEE EE EEE аа 
B B 
Gr. | = Gtr. I 
T T 
дїї 4 4 уу t ЕЕ. ра E—I 
в? 0-0 В X 9-3 8 
Bass Bass 
A t А 
za 7— 1 1 39— Š | Е 3 3 ڪڪ‎ 
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“IT’S NOT OVER" 


FH blow it away blow it away Can wemake this something good 
B5 Asus2 G Asus2 
24 ©"? 


š 
10 0 | 1 | 
i i i i 3% 
| = 
1 2. vo back to [C] Chorus 
E| Pre-Chorus (129) Е gu back to Kc 
‘cause it's all misunderstood Well I'll try to do it right this time around 
B5 D5 G5 Е5 65 E5 
wipick 
x 
12 - | 
TET 5 x T- rā 5 » 
TEE TÎ == == — i] 
2 EET O o EEEEE ЕЕЕ ЕЕЕ 


mA ri 
Bass plays Bass Fig. 2 simile (see bar 9) 


It's not over 
522 
| 
КЕКЕ ЕЕЕ БЕ ЕЕЕ ЕЕ ЕЕ ЕП 
Gtr. 1 
4 
| 7 " " 7 " / " 777 
5 £ = i 8 k 
3 
ыа 
3 3 B 14 14—14—14 14—14 š 34—14—14—19—15—15— pr di 
Guitar Solo (2:07) 
65 Asus2 B5 Asus2 
| ' "ur joy ' i ; | ды, 
421 [ee E 41 1 — 1 1 4 
zee? 197 2 Š 49 f Š 100 343 d$ $ 10 š: 
4 
= = —> s -2oəOÚÁ VENE: — = j جڪ‎ i — 
41 ) 
%% а-а ау 1 7 77 %%7 ГА 7 š 
5 x са xt 
4, 3 3— 3 348» 0 5 5--5 E 7 7 1—9—5 | 
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We can't let this get away 
G5 Asus2 B5 D5 — 
| \ 1 — ' ж» ғ r i 
33 f Ме j f F } > pM T. 7, 5 22722 
18710-10 1g- too 12 12 Bis 1195 = E 21-421)-21-(21)-21 == 
— | š | 
1 7 7% | Га. 7 1 777777 | | 
x 0 0 2 8 
3 j ] = 
Ў = 
3-3 3 3—9 5 5—5 5 | 7 тт т ттл ләлә 39 39 17 A 
[H] Bridge |220) go back to [G] Chorus 
Let йош letit out Don't get caught up in yourself Let it out 
G5 Asus2 B5 Asus? G5 5 
Gir. 1 
35 : n 
T—EÉ33—LE 44 | 44 4 1 777 IILI 11111 É 
ees Faas s: ў H1 Н 4 p 
3 3--9 2 9 
Wü _ = ی‎ ee Ce — ca 
7 
3—3—3—3 94350 5—5 ss 74730-5 ЕЕН <A Eee Ee Й 
[T] Outro (254) 
= Let's start over 
This love is killing me but you're the onlyone 
65 A5 
Gir. 1 plays Rhy. Fig. 3 (see bar 11) 
Gtr. 2 od 1 ' \ П od ' Ali 
33 2) 0: 19° 19 19/11 19) 19 47 A ло ло то l 9/3030 39 3 12714-7 
ІН 9 9 118 118—193 _ 18- | 19715 19 8289031 19715 15 15-17 | 
I ? Ї 7 
= ? к====я E ? 
Bass plays Bass Fig. 3 simile (see bar 11) 
n I's ^ not over yeah yea > ws not over 
65 А5 В5 05 65 F*5 
ізі ] ' lust 1 Ë hs bod \ 

1 ) ло 1019-102-107 } Jof J i 
18°18 81918 8 TY 8 M88443 РІНЕ Ғы | 15-1918 181812 9 | 
== СЫ: =  =—  =— y Ша طا‎ 

B5 ШТІ 
би.2 mee HM "S қамы 
4 0 i 
10 aox | 

СА 

т 

Bass i 

A 

= | 
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Your song. Your song With legendary 
musicians backing you up! 


Royalty Free Licks & Loops from 
Legends are now available at 


Blair Thornton & Randy Murray 
SWING BTO SIGNATURE Photo: Martin Knowles 


Classic Album Edi 
Note-for-note transcriptions from the greatest albums in history 


GRATEFUL DEAD 


Boston: Boston Eagles: Hotel California Grateful Dead: Grateful Dead: 
(27651) (24550) Workingman's Dead American Beauty 
Authentic Guitar TAB, $19.95 Authentic Guitar TAB, $19.95 (PGM0513) (PGM0514) 


Authentic Guitar TAB, $22.95 Authentic Guitar TAB, $21.95 


LED ZEPPEL | 


Led Zeppelin: 


Led Zeppelin: Led Zeppelin: Led Zeppelin: Led Zeppelin V 


Led Zeppelin 1 Led Zeppelin Il Led Zeppelin IV - Houses of the Holy 
(GF0417A) (GF0421A) _ (GF0488A) (GF0524A) 
Authentic Guitar TAB, $22.95 Authentic Guitar TAB, $21.95 Authentic Guitar TAB, $22.95 Authentic Guitar ТАВ, $24.95 


Rolling Stones: Rolling Stones: - Rolling Stones: Bruce Springsteen: 


Aftermath Beggars Banquet Let It Bleed Born to Run 
(25776) (25774) (5738). (25285) 
Authentic Guitar TAB, $19.95 Authentic Guitar TAB, $16.95 Authentic Guitar TAB, $19.95 Authentic Guitar TAB, $19.95 


Van Halen: Van Halen 
(24626) (26267) (24627) (24488) 
Authentic Guitar TAB, $19.95 Authentic Guitar TAB, $19.95 Authentic Guitar TAB, $19.95 Authentic Guitar TAB, $19.95 


Van Halen: 1984 Yes: Fragile Neil Young: Harvest 


ere чү 


Also Available 


Muse: Black 
Holes and 
Revelations 


(0571527361) 
Book, $21.95 
The album-matching 
folio to Muse's 2006 
release Black Holes and 
Revelations, this book 
provides authentic guitar 
TAB for all the songs on 
» ^... this smash hit record. It 
also includes an explanation of notation and tablature, as 
well as notation of other guitar techniques used in the book. 
Titles: Take a Bow * Starlight * Supermassive Black Hole 
+ Map of the Problematique • Soldier's Poem • Invincible • 
Assasin • Exo-Politics * City of Delusion + Hoodoo • Knights 
of Cydonia. 


SNOW PATROL. Ten 
EYES OPEN 


Snow Patrol: 
Eyes Open 
(0571528279) 

Book, $21.95 

This book provides. 
authentic guitar TAB 

for all the songs on the 
record. Titles: You're 

All Have “ Hands 

Open • Chasing Cars 

* Shut Your Eyes • It's 
Beginning To Get to Me • 
You Could Be Happy * Make This Go On Forever * Set The Fire 
To The Third Bar • Headlights On Dark Roads • Open 


Motley Crüe: 
| Greatest Hits 


(РСМ0309) ў 
Book, $22.95 n 
| From Motley Crüe's Nikki 

Sixx, Vince Neil, Tommy 

Lee, and Mick Mars 

| comes this greatest hits 

retrospective. The folio 

includes two new 

titles, “Bitter Pill” and 

“Enslaved,” and all the 

music is written in standard notation and tab. A must for all 

heavy metal maniacs! The 17 titles are: Bitter Pill « Enslaved • 

Girls, Girls, Girls + Kickstart My Heart • Wild Side * Glitter 

(remix) * Dr. Feelgood • Same Ol’ Situation Home Sweet 

Home • Afraid • Don't Go Away Mad (Just Go Away) • 

Without You • Smokin’ in the Boys Room • Primal Scream + 

Too Fast for Love * Looks That Kill * Shout at the Devil ‘97. 


Ultimate 
Play-Along 
| Guitar: 
Green Day 


(26314) 

Book & CD, $14.95 

Titles: American Idiot * 
Basket Case * Boulevard 
of Broken Dreams * Brain 
Stew * Good Riddance 
(Time of Your Life) * 

= Longview • Minority * 
Wake Me Up When September Ends * When | Come Around. 


[c] 


Your Eyes * The Finish Line. 
gFree Shipping?" 


Valid on all orders placed through 9/1/07 
Use discount code #GW0807 


All prices іп $US and subject to ыы 


OrderMusicToday.com 


OrderMusicToday.com has over 45,000 titles hand-picked by 
master guitar teachers and performers, in stock now and ready to roll. 


ORDER 
MUSIC 
TODAY 


“ICKY THUMP” THE WHITE STRIPES 


As heard on ICKY THUMP (WARNER BROS.) 
Words and Music by Jack White * Transcribed by Jeff Perrin 


05 


Intro (0:00) 
Moderately Slow J = 92 
Е5 


*Gir. 1 (elec. w/dist.) 


05 (Е5) Е5 


Rhy Fig-1.. асаа 


1 PM iin РМ....... 
Е 2 = 
Bf == 3 = = ۇۇ ۇۇ‎ 
| | І ) І I | | | | 
doubled simile throughout 
B| Ist and 2nd Verses (0:20, 1:18) 
1. Yah - hee icky hump who'd-a thunk sittin’ 
Red - head senorita lookin’ dead came 
2. Icky thump witha lump іп my throat grab 
On the stand near her hand wasa candy cane 
E5 (E5) E5 
РМ...... PM. 
2 2 2- 2 i =! 2- 2 2 
о) 0 0 0 0! 0. 0— 0 
| | | | | 
drunk оп a wagon Ah well whata chump well my head 
said “needa bed" Said “Gimme а drinkof waterl'm gonna 
coat and | x was freakin’ lo And |  swearbesides the hair she had 
Black rum sugar ice something strange la la la а а а la 
ES 
= РМ... 
n 
0 2 
2 2 i х——0. 2 2- 
0 0 X—0- 0! 0 5 - 
| | — ҮШҮ СН | | | 
(0:40, 1:38, 2:46) 
bump when! hit it 
collar and |  dontneeda microphone” 
eye one blank up 
la la 
PM... 
i 2 i Zr 5/7. 5—4—0- Spa Е 
| | إا للب لا ا‎ 
COPYRIGHT © 2007 THE WHITE STRIPES/THIRD MAN RECORDS, LLC 
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“ICKY THUMP” 


iz G5 (E5) G5 (E5) 
6а 0970—87 $ 27-5 -4-29--;-< $ 
— os No) гаа Јака чагаа; 
P LE ET oe Е BEL Ee #1 
Fç i I2. 2nd time, skip ahead to [E] 
3rd time, skip ahead to [B] 
05 Е5 D5E5 05 ЕБ D5E5 05 (Е5) 
Gtr. 1 substitutes Rhy, Fill 1 second time (see below) 
hy. Fill 22 
14 Rhy, Fill 
87--5-4-0-72-У-9-7-7-9 т 5-7--5-4-9-7-7 = == 
a 5———7——5—7%—0- 5 0-227 (9% 
|Ы T t 0 00). 5-19 0. 
СД = = jm LLLI T 
synth Solo (1:08) E| (2:00) 
ES 
48 "M Polyphonic Octave Generator) 
s 8- 10. 9- 12 11 
E 9- 10- 12- 
2 
0- 0- 
| | = L] L Lj 
دوا دوا‎ ca 
2 (repeat previous bar) 
7 6 9- 8 10--9- 42—11. 
7 10 12 
L = = ES 
cia دوا‎ e 2,2 
F]2nd Synth Solo (2:11) White Americans 
ES E5 05 (E5) 
24 s x >> > 
3 
i 9-2 == 
T {-2: = 0—0- 2 
وو وو‎ 2— ay 2-22 ааа 006 
566% e 01656 و‎ б 
І | | | I Ld | | І | | Lod ا‎ 
3rd Verse (221) 
what — nothin better to do why don't you kick yourself out you'rean immigrant | too 
Icky thump handcuffed to a bunk robbed blind lookedaround and there was nobody else 
D5 (E5) 
28 = EE > > > 
| 3 
= = = 
=f? = 5—0 z] 
2- 2- 2 2- 2- ro Х--0--0 X 
Io © $ $ $ $ $ X—9— $ 
| | | | اا‎ Bl щш 
Rhy, Fill 1 (1:57) 
ai (ES) D5 E5 D5 E5 
5+7- Б--4--0--7- ў 9 ў 1—0 
5 E 
1 L L j! 
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ne 


2nd time, go back to 


Who's using who — what — shouldwe do Well you cant be a ртр and а prostitute шо 
Left alone 1 hit myself With а stone мей home and leaned how to cleanup after myself 
E5 05 (E5) 
30 (repeat previous two bars) 2 
= 
|н] зо) 
E5 
Gir. 1 plays Rhy. Fill 2 (see bar 16) 
Gir. 2 (elec. wheavy dist, and Whammy pedal set to modulate two octaves up) 
(synth break) gs 
m 2 3 12-12--Х-12. 
ж = E х—17- 
a = Sia — 338. 
18-46 
0- 
а L 
+ a keel down, ә ide down 
I | Guitar Solo (3:13) 
05 (Е5) E5 D5 (E5) 
Gtr. 1 plays Rhy. Fig. 1 five times (see bar 3) 
ош? (Whammy pedal " 
—" Settoone octave up) о жылқы E 
35 16- 457. E е = 
y az si — n 
= ў = т 
Dn = SEDE P qaqaqa 
L ры L= 
mr) 
“Press pedal approx: halfway 
ES D5 (ES) E5 
= 12-15 i ~— m (19) 
дшш Lj 7 ) = кіт 
D5 (E5) D5 (E5) 
sd 4 
Al o—17—15—14~-15—14 = it 0 14-15-17-15-14 
t t t ++ 
— — ? EC ===. 
J JOutro (3:39) 
E5 DS (E5) G5 (E5) 
43 + Or 1. 
+ 12 15-13 12-— (12) x—12—13—12—10-713660— 7 - = 
2per $ 
| — 
0 X—$—5 
3 | - لا‎ EL 4 
play 3 times and fade 
47 G5 (E5) G5 (E5) 05 E5 D5E5 (E5) 
0647527007 a === ç 7 = 
(0) :0—3— 0—- (9) t t —3——0—_-0) 
t Sere P=; =i 271 
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“SIMPLE MAN?” LYNYRD SKYNYRD 


As heard on THE ESSENTIAL LYNYRD SKYNYRD (мса) 
Words and Music by Ronnie Van Zant and Gary Rossington * Transcribed by Hemme Luttjeboer and Matt Scharfglass 


All guitars are tuned down one half step (low to high: Eb Ab Db Gb Bb Eb). 
Bass tuning (low to high): Eb Ab Db Gb. 


All notes and chords sound in the key of Ab minor, one half step lower than written. 


с а Am? А5 G5 с в в А5 
i Hey B Б ps H : E: 
S4 SU T u ü HA E : H 
AJ Intro (0:00) 
Moderately Slow «| = 60 


с в Am7 
Rhy. Fig. 1. CaL ERES beri: 
Gtr. 1 (elec, w/dist*) 4 let ring throughout 


1. 1 -1 ў; 
F 0- 0- 0- 0- 2 2 2- 2 
2- 2- 0. 0- 0: 2- * 2 
В: 2-23 3 GE 2 0 0 0 f r= 
тр EIE LL] Lit] 
"Roll back volume Frob on gin to produce a “clean tone 
Bass 
R -9- 
d £t t T 32 
— 
с в Am7 c G 
Gtr. 1 plays Rhy. Fig. 1 three times (see bar 1) 
3 Ger: 2 (elec, wilightly dirty tone and Univibe) кір. Fil 2... ua 
i - 0 0 
02 
52 Еш EEE к= 
вз, — 5 
10— 10010-9 9. 121412:10--; - 
10—G0)710. 0 12:-101210-12 3 = 3-24 
Ышы BLL = 
1. My mama 
Am? с в Am7 
(repeat prevlods twa bari) 2 
2 2-2) w 
z z = 
= ° r= - 
— == لبا‎ 
1214 = - 
12141270 $49 7 
E л : 7 = (= 
з 
4 ші | 
B| Ist Verse (0:33) 
told me when | was young Come sit beside те my only 
(9 в Am? с в 
Gtr. 1 plays Rhy. Fig. 1 six times (see bar 1) 
Gir. 2 (Univibe off) plays Rhy. Fig. 2 three times (see bar 5) 
g вы Я 
7—4 5—(5) 5—(5) 
ane 0> ? 3^ P xs = (9-5 2—1 


ы E 3 

J Ju 

COPYRIGHT © 1973 SONGS OF UNIVERSAL, INC. AND EMI LONGITUDE MUSIC. COPYRIGHT R 
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"SIMPLE MAN" 


son andlisten closely to what | say And if you. 
12 Am7 c " G " Am7 
о Urn 7—0—2—-3- F 2) £ =P= 0—0. 9-1—97-1—7—9—-] 
LJ &EILLH LL ІШСЕ g 
do this itll help you some sunny day Ah yeah 
с G Am7 с в 
Riff A 
x 3-(3) 
(1) 2 z 4 = 
= [ED == 
للل‎ | 
= (3): 7*-5—3- aas -“-7>-5--3- 
= ел S = 
= == | 
2. Oh take your 
Am7 с G Am7 
end Riff A 
ieke _ qu : : " 
F^ —"45)-0—3—9—3-5 3/8 ^p 9-2 i mr nr md Ў = 3") -0 303-5 — 9% 
= === = 


C| 2nd, 3rd and 4th Verses (1:21, 2:33, 430) 


time don't live too fast Troubles will come and they will 
(3.) lust for therich man's gold All thatyou need is in your 
(4) worry you'll find yourself Follow your heart and nothin’ 
Bass C G Am7 с G 
21 Girs. 1 and 2" play Rhy. Figs. 1 and 2 three and one half times (see bars 1 and 5) 
з= AO وو‎ > 007-607 з= BE EEG 9-2] 
4 Lj LH LL J J 
pass Go finda woman and you'll find love And don't for- 
soul Andyoucan do this if you try All that | 
else Andyoucan do this if you ty All that | 
G 
24 Am7 Е с ? 
= (ny = 
Я ; 
D| Chorus (1:53, 3:05, 5:01) 
get son there is someone up above 
want for уои ту son is to be satisfied Andbe a simple kind of 
want for уои ту son is to be satisfied 
с G A5 G5 A5 с 
27 бт! биз. Land 2 рм. Rhy. Fig. 
— 5 © z 8: = 
2- 2- 0- 0- 0. 52 5- 
3- 3- 2 š 2. 0 3: 3-93 
LLH ELLE H بللا‎ | 
З= 5-(5) = 5-(5) 2 35 
=== s š ڪڪ‎ 
Ld | 
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“SIMPLE MAN” 


man orbe ‘somethin’ youlove andunderstand Baby be a 
с G A5 G5 A5 
2 
2 421 
2 i2 > 
$ 2-% = 
+ 0—3— 0- X—3- 
| — == 
= = Е" = === 5. 7 
o o z 
| EET] | ТТ EPI DEL j 
3rd time, skip ahead to [G] Outro 
simple kind of тап Ohwon'tyou dothis for me son if you can 
с а А5 G5 A5 с G 
Gir. 1 plays Rhy. Fig. 3 one апа one half times (see bar 29) 
зз биз J м. 
E = E E Ë 
di 0- x D 
m EIL ==. i 
? | — = | 7 
Bass 
5+ 5. 12> = 5+ > 
" : z = 
ў 0 0 3. 3⁄5. 7 
р | = | Ë p 
n. 3. Forget your | 
A5 G5 A5 с G Am7 
Gir. 2 plays Rhy. Fig. 2 (see bar 5) 
36 Gs Land 2 _ Gu. 1 (clean) 
== 1 
2 2: 2 = === 
0- 0/ TE any 0 0—2—|-3- 3- 3 2- 3 
== | = LLL LLL i 
Ваз —— 
== EN 
0- (0)- a ss 0—2-}-3* PS 3—5- 3* P 
= | = LLL _ لہ‎ 
E| Guitar Solo (3:36) 
Oh yes I will 
A5 C5 G5 A5 65 А5 C5 А5 
Gir. plays Fill 1 (see next page) 
= full full Gir. 3 
ЕСЕГІН ш ws ЕРА 
ТЕГ 5 r 1325 
+ 5-7. (ее? ^os атаса xi12-4-4-1 a— (18) 17-19] 
== 
N Pat, Rhy. Fig. da... w 
" Bass Fig. 1.. г 
re 55-2 57771887 1 1 133] 
t == — — — = 
C5 G5 A5 G5 A5 C5 A5 
би. біт». 1 and 2 play Rhy. Figs. 4 апа 4a three and one half times (see bar 40) 
mm 
42 ме [EN 
de 
(19) 15: = 


Bass plays Bass Fig. 1 twice (see bar 40) 
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OBOSS 


“ ” 
NETS SIMPLE MAN 
C5 A5 G5 A5 C5 A5 
sgh MR m m mem m 
= 17—24 1—25 ر‎ + 
=> G= = 20 22 17у 7—20 
3 16. 19: 5—7: 
— — | ;k— 4 
C5 G5 A5 G5 A5 C5 A5 C5 
Ою. Sand 4 Girs. 1 and 2 play Rhy. Fill 1 (see below) 
full full АААААА. full fall, 
46 ы s lc 2e. 
8- - вв (8) 13—15. 
7 7 Са аса 
= 
к= = 
Bass е 
10. — 10—12—10: 5. 
34 3 
C5 G5 
Алалла дада 
48 iR و‎ чрни 
5 GEE E TE 
n L. к. NE o. 

—— == Id —==F 
ЕЗУ ей Е-Е ЕЕЕ ee 
== = oo ЕЕЕ Lu. [| uu] 

- = 
m 
= — === Ы а 
10016105 Іі СЫ шы шы a ш И сш шс == e 
шш ш а а = == L == 
7 
10о——-10—1ою—тә—1о=———з———в—в— ECL a 
= کک‎ | = + i 
F] (4:14) go back to [C] Verse. 
4. Boy don't you 
с G Am7 с в Am7 
бегі plays Rh ЖОС! 
Gir. 2 plays Riff A (see bar 17) 
50 Bas " 
== == 5-(5), = 
e P o-3-9-328: SSD Es +t EE TE 0-2 
| P ELLE | LET I ل لال‎ BET 
G] Outro (528) fade out 2nd time 
‘And baby bea simple bea simple тап or be 
‘somethin’ you loveandunderstand Baby be a 
AS G5 (A5) © G A5 G5 A5 
"IT рм 
= = = 
5- 2 = 
=e = | 
3—0- 5; X—0- 
E LIE 
3- = e= 1 
05 3-9 
i = ? 


Rhy. Fill 1 (405) 

Fill 1 (3:40) G5 A5 G5 A5 C5 A5 C5 
Gir. 4 (elec. өлімі) " 

posed А 

; 

ус ата 12 ада 1194 

iB 
= 
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ШІ 
ЕШ 
ІШІ 
Пат! 
ІШІ 
ше 
Іше 
ЕЗЕЗ 
Wai 
pus 
Ex 


WANT ONE? PLUG IN AT DAISYRGCK COM е e MYSPACE CaM/DA is Rack 


HAGSTROM GUITAR 


Visit www.guitarworld.com/hagstrom and enter to win. 


WIN 


‚ WHITE 
SWEDE 


) NI One o 
VI KING || these 8 


WITH CASE . WITH CASE 
I: magnificent 

Our most sought-after hollowbody. gu itars cou le 4 Fat sound, legendary sole. 
Covers all genres from blues and rock |” Versatile for today's guitarist. 
to fusion, jazz, punk, and back again. be you rs! i 45mm Mahogany Body with 
North American hard maple set neck 7 mn 10mm Carved Mahogany Top. 

nd Hagstrom Н)-50 custom pickups. [757] ] Set Mahogany Neck, and 
ig U E Enter now at: == c онц 


www.guitarworld.com/hagstrom 


Hagstrom and Guitar 
World have teamed 
up to offer yoy the 


chance to win a 


Hagstrom Guitar. 
The White Swede- „ 
and Black Viking 
guitars have a 
long heritage of 
tearing up stages 
across the globe! 


Grand prize is the legendary White Swede and the 
runner-up prize is the famed Black Viking. 


No purchase necessary. Entries must be received no later than July 31, 2007. 
To enter, visit: wuw.guitarworld.comlhagstrom or www.bagstromguitars.com 


For exclusive tips on how to sound like this song, visit www.BossUS.com 7 tone 


“BARK AT THE MOON" 077ү OSBOURNE 


As heard on BARK AT THE MOON (EIC) 
Words and Music by Ozzy Osbourne * Transcribed by Andy Aledort and Matt Scharfglass 


A5 A7(no3) F5/A G7/A Gsus2/A 
|z: tix т =i Sede E an xe 
F E5 
f B H БЕН 
HER x 89 mo d E E : 
AJ Intro (0:00, 0:39, 2:41) 
Moderately 4 = 150 
G5 A5 A7(no3) G5/A 
жерден Gtr. 2 plays Fill 4 third time (see below) 
ийлан: > PM... К... P.M... Eres `: PM.. > РМ-- " 
? $ 
7. 5 Z 
9-9 0-0-0-0 
Substitute Bass Fig. 1 second time (see bar 9) 
= 3 P = 
s ڪڪ‎ + as t i 
P | 
FS/A G7/A Gsus2/A G7/A A5 А7(по3) 
x ae ФМ Wis ОЮМ Рм _ PM. mieia. EM BM . 
ү = — = { j 
3 $ = s 7 7 ? ? 
9-09 — 9-9 9-9 9-9 9-9-9-9 9-999 ESE 000-0 
i Li С ІІД ы Ei 
2 |. t t 
1 3 3— Ls 3 
Е Сү ү 7 
В | Verses (0:13, 0:52, 2:54) 
. Screams break the silence 
Years spent in torment 
. Howling in shadows 
G5/A N.C.(Bb) 
7 2 Мын ем рм, PM PM 
= 
5 A = a 
о—0—0—0- o-oo ооа ао 000-0 9-0 
ІІ LÛ | 
= === — 
5 t Ч + x Ë у о. 3- T 5- 5——5- 5 5 5 5- 5 
І 1 ] L Í 1 J L | | ] 
[rura ean 
A5 AT(no3) GS/A F5/A 
БҮ? 2 eu 
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S.A. AND CANADA CONTROLLED 


USED BY PERM 


VIRGIN MUSIC LTD. 
AND ADMINISTERED BY ЕМІ VIRGIN MUSIC, | 
ALL RIGHTS RESERVED. INTERNATIONAL COPYRIGHT SECURED, 

REPRINTED BY PERMISSION OF HAL LEONARD CORPORATIG 


Waking от the 


Buried in 
Living in 
G5/A 

D EEE xa СЕМ 
r 
d 
5 


(repeat previous bar) 


Vengeance is boiling He's returned to the light 
Now has risen Miracles would have to save 
He his heaven spewing from the mouth of hell 
AS A7(n03) G5/A 
fice ена. TEE ОИ aid > WB 1 > PM np PM 1. PM, 
10 8 8 — 
9 9 i 
7. 7 -5 
2-0-0-0 9-0: 000—0 === = ‘0-0-4 
end Bass Fig. | 
— وو ئو‎ 
إل اا‎ 
С | Pre-chorus (0:26, 1:05, 3:07) 
1. Then when he's who he's looking for 
2.,3. Those that the is looking for 
N.C.(Bb) Fim E5 
ak Girs. 1 and 2 (elec. wlist.) ‚ж. 
1-74 -— 
781: 
10—131 iR 
| 1 5207, 2-21 
L D H 
1 4-4 454 x 
402 2 2 2 2—2—2- - 
J | р RJ | EL. L I BU ILI 
Listen awe you'll 
N.C.(F#m) F#m DS 
Gir. 1 substitutes Fill 1 second time (s 
Gtr. 1 substitutes Fill 3 third time (see below) 
20 — = 
XX - 
XX 
Xx 
ХАҢ} 
5 
2 2 — 
| لا‎ 
Fill 1 (1-10) ЕШ 5 (812) Fill 2 (117,319) 
(Fam) Gu. 2 (winger) 


Gr, | РМ....... 


(Ейт) 


бил PM 


wibar 
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“BARK AT THE MOON” 


he Pedals That 
Make The Tone 


m. 3. 
hear him bak at the bark at the moon 
E5 E E 
23 Gtr. 2 plays Fill 2 (see previous page) 
Гә g 
ЕН Н + i š t 
7 7 7 
7 7. 3 = 
1 I 
7 t t ЧЕ t 
0- 0- 7: 0- 3- 0. 
E | | pod 
| Chorus (1:18, 3:20) 
Hey 
А5 G F 
Girs. Land 2 
26 км... рм PM. PM. PM рм, 
3 5—5 3-1 55 == $—cá 5—63) 3 
Š 9-0 0 کک کک‎ 0 00 
LE EJ L сы 
Bass 
Bass Fig, 2 
= + 
0 о——з——5 z Fao == 
з 3—3 3-1 1—9 = 
A: i y i — жеси шешү. 
yeah Bark at the moon 
E5 A5 G 
EC full [UU si рм РМ..... š 
= = = == 
2-4 4-14 4 2 5-7 42-12% 
== = == == ڪڪ‎ == =. 
T 3 
| i i-e 
end Bass Fig. 
1—2 жі 0-3 to. tps 5150 = 
Е] ELI EFI V ا‎ f 
2nd Chorus, skip ahead то Ошғо [E] Bridge (1:31) 
w/half-time feel 
1279 Hey yeah bark at — themoon They cursed and buried him along 
F E5 F5 E5 F5 
A PM. рм. ©. 2 plays Fill 3 (see below) 
9 
= 9 
کک‎ =: == 3 == EE 
0 9-0 $—2—s 2-12 
f oE] 1 3 
(көй || же! sma, | L- 1 pi 
- 2--2--2--2- £ t - t 
3—3 r uar m | o1 o 1 
Бы L F LJ p Ll » 
Fill 3 (4:31) 
F5 G5 
Pn PH 


a 


pich: D 
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mine 


unholy 


os 


xe 


XX 
xx 
5 
3° | 
Gi 1 
5 
F]Guitar Solo 201) 
(end half-time feel) 
X = 
(12)——1012—10-(10)-9—10—9 
1012 


аа 
oN 
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“BARK AT THE MOON" 


er 
Make 


www.BossUS. com 


The Tone 


tone 


=—. 


— 
12-13-12 


15(15)—13 


10-1212) 


E 
(12) 10-12: 


13: 


15 


13-15 


10—12: 
2 


PM. 


PM. 


PM. 
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x 3 
3 
š —_ 
1 1 1—1 0- 
t p 1 3 j 3— 3——8——$ 
لالا‎ 
A5 D5 C5 
sraa hn PH. wide vib 
— zm 2 p d раны 
59... 738 13— (7713-518 12-13-12 12 fus : 
(15) 13. 145 15. 43. 15. 13-15. (15) —(15)13 0 
14: 14 
Lj B P LJ L 
m 
DN PM. PM PM, 
$— — d = 
Š 00-5 3 
ы 
= = 7 5 5---5--5 5 5 5— 
| P p | p 
D5 cs Bb5 
1 1 1 Dos < 
ë » 1 ы E жекке — 
wc e 10 : 
^ s 10:--% 7— -5--Х-10:| 
m. LE 
PMi PMi ЮМ. 
-5- 3- 
š 3 
3 1 ЖОЕ 
5 چ‎ — s s Fs —— == 1 == 
C5 D5 
7 à — 
10- 104 
= = = 18 8 = 
w $— 48 o oz т $93 йә 
: PM... 
7 7 
Е 7 7 7 + 7 =] 
3. 3. 5— 5—5—5—5- 5-5-5-5 
7 7 
3- T: 7- m 
1 3- 5- 5- 5 5 5 5 


DJ 


BOSS 


www. BossUS. com 


“BARK AT THE MOON” 


3 5 3 EE Um 
Sr 5 
i 1 === i 
5—6—5—6—8—8+10~ (10) 10-1110 11 13 4—13- 
7—5—7- 7- :9—7-—9-10/12 10 12- 
= === 
ELE E PRG Cee ЕЕ LLH LCD LLH 
237 » E 
šP z Z [2r 3-18: 3 
ЕБ = 1 == = 
зз 3—3. 3: rj 0—0. о 1 اا‎ 1 
74 GB с G5 

шкы ысы — =P 
a: == П 
9%: 9. = 7 РА £ 
H =—— = 
2- 2- 2 2 2 2 2- 3- 

G] Outro (334) Whoa (whoa) 

A5 G F 

= === E E 

[— 6- 5- 5 —]1-84. Б—5- 5—5—Х- X 5 3- 3- 5—03) 

i 0——0-0- о 34553--2--- 

Cercei Lar Lil] 


Bass plays Bass Fig. 2 twice simile (see bar 26) 
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er 
“BARK AT THE MOON” Make 


www. BossUS. сот 


(whoa) 
E A5 G 
218 4 рм ем А 
uJ 0—0: 0. + 
0—0. 0 
5—3 2—02 H 2 і 
2-% 2 Е Е6 0 
Ed =a 
H] Outro Guitar Solo (347) 
Ow 
F Е5 А5 G 
82 Q2 
[-13-12— —12-15-12-13-12— —12-13-12-1-12— —12-] 
34 14 14 
Gel PM. PM., PM. PM. PM. PM... вм 
9 
= 8 E = 
— гал 2-4 4 2 I 4 
کے‎ 1 3. 13) 3--2 2 РА = z4 5 = 5 = 5 
=r e = 
Lo ы ү | = 


F ES 
85 Gir. 1 substitutes Fill 6 second and fourth times (see below) 


[—1532 12-15 12-15-12— 12-15-1252 ESSA 19-47 19-47-1812] 19 12 12-15-1235 12 12.151215 32. 
15 15 15 34 34 uJ 
== = = = 
PM, орм, PM. PM, — “u 
° 
t: + + 4-2 22 2 2—4 -4-1% т = 
LO x 5-2 3—15 3: š + —— м 
2 ° 2—12 
3 
Bass substitutes Bass Fill T (sce bar 88) 
LES 
E5 A5 
т 
1812—12 
12-13 і2- 12 = 15-115-13-32— 12-13-12 12 
14-124 12 34 ESSE 
mm 14 = = 
= 
[n inue % me Й 
£ 9. бр E = 
° Fo ° Б 9—19 ° 
жї — — — E 4 2-4 44 аа 
3-2 2-2 2 — و‎ 2-2 2 1-2 
2-45 2 313 2 Š 
3 2-12 3 
— 
Bass 
Bass Fill 1... 2, _ 
5-5 7—7 г) 
7 7 t ] 
—" 0 3 
] J 
Fill 6. (355,408) 
акт PM. PM. 
зу 4 ZS 
82-55 = 
5275 
L 
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"My Tonebone Plexitube is 
the quietest and most 
versatile distortion pedal | 
own. Sound quality, easy 
operation, durability. 


Can't ask for more. 


ші | and most versa- 
teer tile distortion 
mcn M Р pedal Il own.’ 


tones on stage without 
carrying ton of amps. " 
The Hoadbone heps me Daryl Steurmer 
getthere. | only wish | 
had it years ago... | love 
= myHeadbone!” 
Mark Tremonti 
a [Aer Bridge, Creed) 


"As soon as | plugged the 
Tonebone in, | could not 
believe how quiet it was.l 
was very impressed. Itis 
responsive and musical. 
This is a rare find.” 


— Eric Johnson 


"This Hot British box 
is truly deserving of 
the word "hob, | 
definitely LOVE my 
"Bone!" 

Kirk Hammett 
Meala) 


"live tried every 
distortion ever made and 
nothing comes close to 
the Tonebone Classic. 
Its an incredible asset to 
my sound. | recommend 
this to anyone looking 
for natural warm sound 
with sustain for days!" 


GUITAI 


"Fantastic! As soon as | 
plugged the Trimode in 
1 knew it would work for 


me. 


Dominic Miller 
(Sing) 


"Power Tools for Power Players 


"The Radial Switchbone 


А ё 
sounds great! It is the 

best ABY box that | ( ) | Q 
have used and the А 

transformer isolation engineering 
makes it easy to 
combine any two amps 
without noise." 


‘Allan Holdsworth 
(Ой. UK Soft Machine) 


For exclusive tips on how to sound like this song, visit www.BossUS.com 7 tone 


„ЗОНЫ MAN Шш. 


As heard on RUSH (MERCURY) 
Words and Music by Geddy Lee and Alex Lifeson * Transcribed by Jeff Perrin 


E 65 E6 
e ox. хх оо 
H3 fe "T 
e^ H 
1344 
A Intro (0:00) 
Moderately 2 = 78 
1. Well 
ES (D5) (A5) E5 (C5) (D5) E5 (D5) (A5) E5 (C5) (D5) 
(repeat previous 
1 биз. 1 and 2 (elec. М) eee ww ین‎ two bars) 
T 4 
Ал = = 
Ва 5 2 3 3 5 3 
бб б oo 56550 6 oo | 
[B] Verses (012,058, 529) 

(1.3) | getup at seven yeah and | go to work at nine 1 got no time for livin' yes I'm workin' all the time Iu 
(2) | gethome а! five o'clock and! take myselfout a nice cold beer Always seem to be wonderin' why there's nothin’ goin' down here | 
E5 (05) (А5) E5 (C5) (D5) E5 (D5) (A5) E5 (C5) (05) 

5 — — = 2 

| 9 86 5559 бб оо 89 8 = * 
Bass plays Bass Fill 1 second and third times (see below) 
seems to me | could live my life a lot better than I thinkl am 1 guessthat's why they сате They call me the working man 
ES 05 A5 E c5 05 Е5 05 А5 Е c5 D5 

9 Girs. Land2 let ring === let ring, 

{ | кек = H к== 
Е%9%:%7 2-55-57 -1-56-4% оо? f 0-0! 6 638 rt? 
Bass 
. 1 ú "A 
1:-1-1-1-7-% Б T-1-1—3———5 sett ss; 7-5 Тен 76653-25! | 

5 7 10-37-57 + T 
- ELS Lg === 4 Lt: ل‎ Ші ا‎ LI 


* Notes played second time only 


Bass Fill | (0:58, 5:29) 
ES D5 A5 


(play simile on third verse) 


1975 (RENEWED) CORE MUSIC PUBLISHING 
USED BY PERMISSION OF ALFRED PUBLISHING CO., INC 
156 GUITAR WORLD ALL RIGHTS RESERVED 


013055 


www.BossUS.com 


"WORKING МАК” 


| 1st, 2nd and 4th Choruses (0:37, 1:22, 5:53) 3 
They call methe working тап 1 guessthat'swhatl am 
N.C.(ES) (05) (65) А5 E5 D5 A5 
13 letring Rip Fig 1 
| = = = 
T 7 T: 7 5 5 5 5 »I-?—T а — 0—00 2—2 5 1 
7 T- F- 7*5 5 5 5 5 3 % 3 du 5 0—7 9 0-0 8 5--0-0 
Bass Fig. | let ring У end Bass Fig. 1 = 
T T 9 
9 —r TI 7 ? 
Ош жоош ш тшс SS Гр ыш жс: шшк sel7 777s tss] 
5-7 3-7 
(2nd time) skip ahead to [M] Outro 
(2nd time) They call me the working man 1 guess that's what | am 2 As 
E5 c5 D5 E5 05 A5 E5 c5 D5 
17 let ring end Rhy. Fig. 1 
=== I = 
а-а 3 5 = T3 5 3 H 
0 0-0 0° q 0-0 09-0 Te 
T—9 1T—1—6—5—3 3—5 5 6 | 7T x Тел 7-5 3 3-5 1 5-6 
7 7 3 5 T 3 
^ [D]ist Guitar Soto (131) 
am 
E5 05 AS E5 c5 05 
Gir. 1 plays Rhy. Fig. 1 twice simile (see bar 16) 
20 Gtr. 2 ` c 99 c M9 
5 5 55-27 T: T 7 8 8 T: 8 7 7 - 
9 === 
Bass 
7 7 
7 T 6 7 Y£ 5 5 6 7 0 T 6 6 5 3 3 3 5 5 6 
E5 05 5 E5 c5 Вб. абы 
: " 
22 1 š : PY у= 
— = = = = 779 9 1-1 10 10 
` ZS as tal s. Jr 5 (epos ot T+; як ч 8 7 5—T79 9 
= т- E = 
9 9 9 £ 3 5 
5—6 5 T 
1 7 1 5 5 —6 E 707—6 5—3 5 5—6. 
05 А5 E5 c5 05 
] 
24 ae = IS. EN Seep 
10-810 8 10 10 108 8—X—12 (12) 128 108 . 8 ES 
9 ? ! T ie Е ЯЗ ee t: 
5 7 
T ———— 5 1—8$—8——5——3 375 в 
7 5 7 
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er at 
Make The Tone 


www.BossUS. com tone 


“WORKING MAN” 


05 А5 E5 c5 D5 
1 | y 
26 } T. t 
2 = Y = 
19» 4994999» 9 (95 T 49» 7 — 
9 9 9»«95€92—9 930—0: 9 1--9--9-69>-7: 9 9-9 9 7 9—8 7 5 7 5 5 = 
7 7-7-5 
To F 
6-7 7-5 0 5 6 7 pene 5—3 3 3 5 5 5 
E 3rd Chorus (1:55) 
Well they call metheworking тап | guess that's what | 
N.C.(ES) (05) (85) A5 
28 “irs. Land? ler ring Я 
To 5 = урт 9 T 
+ T 1 га 1 7 TSS $ 5 p 5 5 $ 5-0 3 5 3—€31—5—5 $—1- 97 
Bass plays Bass Fig. 1 (see bar 13) 
[F] (204) 
Double-Tii 
am 
E5 
31 Girs. land 2 Gir. 2 fy 
— 8 1019 
i = | - | - z 7—9 9 9 5 


5 
35 би? Vei " E slight PAL — 
= = 
5-7 1—1-5 
7 
/ / / 
° 9-0 ° ° 


Gir. 1 plays Rhy. Fig. 2 twice (see bar 37) 


39 Gir.2 
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OBOSS 


v.BossUS. com 


“WORKING MAN” 


Е 
Gu.2 
=s س س‎ 77% 575|— STS 15.58 
757175. 5075 5 7 75-57 75 
Ф 5 = 975.0 = = = 7 
Gir. 1 A 
PM. 
E 
8 7 7 4 4 ГА ГА 7 6 = 
: А 775-5 
600000 о0о 00 ° ° 9-0 9-0 9-10 0 7 
Bass š 5 ж - 
7 = 
1 # للل‎ ? ИЕ. ? 
i | ' 
E5 1 f TN 4 9 
ат em | quo) су 10 [ok Ao 10 10107407 
— 410848101000 8 108 |10 1040.8 8 10 | 
Ts-sTeTs sTsTs үө GOL FET ? 
7 7 o$ i 
тм А PM 
9 ГА 4 ГА ГА z ГА ГА ГА 4 = 
H ~§ 5 15 
6 o 0 0-0 9-10 0—0 ° ° оо оо 9-10 0 57 o 
> = = 9 T 9 7 — 
5 78977 
T—1—1—1—1—1—1T 5 5—5 5 6 77-77 TT 1-1 
о 15 6 
Gtr. 1 plays Rhy. Fig. 2 (see bar 37) 
Gu. 2 i 
Ше маза L9 ET Ds s 8-10 coms 8 10 8 s —. 
9 7-9 9 Stm 
Bass 
= 5 
7 7 5 6 
7 7 7 7 š — У = 5 5 š | 
өш 2 
53 f = — 
سے‎ —— y 12 15 
9 9 — 15-12 12 14 32 X 
12—14 14 
Gir. 1 
PM. қ dressed. 
* / ГА 1-5 5 5 z7 
$——9—9$ ° ° ° ° 7 5 
Bass 
6 7 8 = $ ? — 
7 
Y 2 P ІА 4 r 
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“WORKING MAN" 


e Pedals That 


Make The Tone 


www.BossUS. com. tone 


Gir. 1 plays Rhy. Fig. 2 (see bar 37) 
Gtr. 2 
5 = =~ = 12-15-1217 32 17 32... 17 12 
15 i2... 12 15-12 15 12... 12 15 
Biss à 3 
- 5 
7 7 7—6 7 7 5 5 = 5 6 
өт 992 ке E $ ы š 
17 15 12 — — ] = Y 150 [— 
15 14 15-15 15 12 32 35 45 08) 12 = 221888 ‚ 12 15 
14 Li аала 41a) 1 dede | 
1 
7 :— Do Á——À— жарышы, Ж E 
Gtr I 
тм ç E 
9 ГА 7 
2 — 8 
ó ° ° 9 ° ° 5 7 0—3 3-9 
Bass — Б 
Bass Fig. 2 
т 7-7 7 | 5 — 5 6 
тт 6 6 
ош.2 š 
5%. ke £ —, — i — 
as 15015712 12 15 15) 18912 15 35 12 2 
14 14-12 1204 
14 
Gir. 1 
Rhy. Fig. 3 
тм. эм... ‚м. ‚м "i Ej 
9 y 7 r 2 4 4 
6—o— 9 وسو‎ ° ° ° ° ° 9 
Bass repeats Bass Fi 
D5 
Ces t. $ ` : 
48: Га 4s) 19—— = 
(n 48 (93) 18— L E 14-1412 та 32 — 2 — 
14 14 
өкі тм | м Р тм end Rhy. Fig. 3 
ГА 4 ГА 7 7 
9 z 1 
7 š 5 
ó ° ° ° ° ° ° ° ° 
Bass 
= = 6 7 7 8 8 9 Т 9 7 5 
7 7 7 7 7 7 | 
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ES 


Grr. 1 plays Rhy. Fig. 3 three times (see bar 59) 


D5 ES 
69 — 
XY LL T4 D. E EE ^ тау 1-301 9 T му 
° [] ° эче 7-9 1 1—5 0 [] [] 0 
1 
= ——= == == لھ‎ Ll Ші =— = = = 
- 5 - 
7 —+— —— | 5 5 == tya et î 131 
° 5-6 6 


72 
987% 7 
T 1 
Гасан т— 1—1 
° 5 
[H] (313.434 
N.C.(E5) 
Gus. Land 2 i 
Rhy. Fig. 4 (play 3 times) 
= z 7 
1—1—1- 5——1—1—1-5 1—5 p 5 Е 1—1-5——1—1—1-5 7-5 Гас ج ڪڪ ن‎ 
7 7 7 = = т 
Pj play 3 times 
Bass Fig. 3 өтеп (play 3 times) 
Е т 
ЕЕЕ! 177-5 Ec T Eccc == Без 5 729 | 
7 7 7 ° 7 5 = 
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(2nd time) skip ahead to [3] 


79 ka 
= = = — 8-80 в 10 
7 7 7 
9—9—$-1-, 9-99-71 9 š T—E9—9—$-71 5, 9—9—9-1, Pe & эх 
° 
1 — ыы! لے لے‎ —— = 4 4 
Чи! 
[учусу чабыш 
9 9 97 9 97 9—7 с>, -> 
9? = ats 5 
7 
Gir. 1 plays Rhy. Fig. 4 twice (see bar 75) 
бш.2! ] ! 
в T $ t 
to 307 40 8 10 8 — s - 
9 9--8-<%9 #š$—— 9 © [9] | 
I | 
— r 
Bass plays Bass Fig. 3 twice (see bar 75) 
I| зга Guitar Solo (3:38) 
E5 
Gir. 1 plays Rhy. Fig. 2 four times simile (see bar 37) 
g? 
| | | T—1—T 
Bass 
=== ======:======== s 5$. 5 
7 £ 0 Ls 6- 2 6 7 7 9—-5—6 6 
9t 
p c © t59 
| 
Л 
7 9—7. 5—7. Es 7 1—s 
6 6 T в 6 
Gu 2 е 
95 signa ен arek ESS 
17 Te E 5 7 1 555 
= 1—1-8——5—T 75 
© 7 7 
4 LL LEL LG = Wt LI = 
p 
Gu. I 
Rhy. Fig, 5 deaa қ 
?M 9 ر‎ i 
$ | 
боо ёоо 8 о обоо 60 $0 
Bass - let ring ===, 
ҒЫ 7-7 6 
7 5-7 5—7. | 55% 5-6 | H T 5— —6 
6 6 9156 6 
LEE LE ? d “ 
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Gir. 1 plays Rhy. Fig. 5 twice (see bar 95) 


99 + 
= i $7091 
TM x 
7 7-6 
8 B 479 5-6 | 
Gir. 1 plays Rhy. Fig. 2 twice (see bar 37) 
2 1 ) П us 
"TEE EN i Е < FA PIE wawa 
8 10 10010) 8 10-8 10 . 12 O22 12 11 10 в 100078 [а Lux ] 
m. У 9 9—1 991-9 
m = 
= s: Se 5 
7 — | 5-6 | 7 7 7 7 5 | 5 | 
rma 7 9-4 5 6 7 0-5 6 7 
ES D5 
" 2 — ^ 
J q paor 7-710-727-7107 710 10-10 1 
108 10 10 10 010 | 
9 7 ; 
= ш == С шы LE LL = F LLL 
pitch: A T 3 B 3 
өкі Rhy. Fig. 6 
"M вм тм. Pass MASS ем ‚м. ny тм 
5 Z 7 7 1 7 g 4 4 1 727 | 
7 5 7 5 
ГЕКЕ) 0010-10100? 0 ° 9-0 9-0 r 0 
Bass 
ler ring 
gegn —9——9— 4-9 1——8. 
95 5 5 
7 1-7 7 5 7 5 3-2? 5 | 
5-7 9- 7 موم ولم‎ 
ا‎ wi / 4 = a EE | LLL 
E5 D5 E5 
Gtr. 1 plays Rhy. Fig. 6 six times simile (see bar 109) 
Gır.2 
grad. bends 
і 1 i D 2 2 
} i j А у 4 } 
110» 19600) 10-00 1-0» 10 10 10 dii p oy 
| z | 10 10 10 
? 2 Lo Y. — — LL 
Bass 
===== ڪڪ‎ P = == کک‎ 
7 7 7 7 0 ! 
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D5 E5 
Hn. LL. T ae e — و‎ — ee MD Бен 
9 89 , 10-8 «5 12 15 15 12 312 [i | 15 12 12 12 is | 15 12 12 15 18121238 
let ring---- 1 
9 9 
5-1 5 5 6 | i T 7 7 T | 
7 7 
D5 E5 D5 
let ring 
' | ] 
Рр — - Aro e ! f rN 
12-15-12 12-15-12 12-15-12 12—15-15-|(05)-C15-015)-12 d2— a 15 1/05 — 
1 12 I pes 15 15 jas 15 50942 12 


15 
< 14 


z) 
y | 
E5 D5 
119 T = — = — 
~ 18-12 15 12 15-1 15 12 15 [12 = — 
15-014 14 1410 12 14 14 14—15—14-12— 12-15-12 12-15-12. 12-15-12... 12 
| Ең 14 14 14 14 
= = =—— === == 
7 7 5 7 | 
z$ = š 5 ° 
go back to [H| 
121 E5 D5 
— == = = س‎ = = = | 
1215—12 15-12 12 15:12. 1512 15 15-12 
= ы. уы کے‎ 14 a8 4° 14 14 i m t, -i و و‎ | 
== LLLI L LI LIES کک‎ LE š 7 
E а 3 
let ring j 
9 9 9 7 
7 9 a 
7 7 — k е ° s | 
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J| «so 
N.G.(E5) 65 
423 Sus. Land 2 2 
= = $655 = = f = 
| д8 ELA E et SS шшк жш ell z = 
Bass E 
- iu 
1—1—1-5——1—1—1-8 hes TP 617773 7-7-75 r=: Put 
7 7 7 = it 7 7 
= 
= 
$ 
9 9 ] 
7—1 T 
Е 
9 ------------. = 
£ i = £ 2 /. £ 7 
E5 - E7 


EEEE 
i 


om2 

: ? 7“ | 
Е2222222/12222222252222222 |! 
f 1 i $ $ і 9—0- 
Ba 5721-75 Е : 
9 9 9 9 9 9 9 9 5 
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(5:18) . 8 
riginal Tempo = = 78 go back to Е rese 
D5 A5 E C5 D5 Е5 05 А5 Е5 C5 D5 
биз. | and 2 с 1 [Ты] 
en سس | 2ع‎ | 
139 "n 
2 n $3 P 8 ñ 8 dx 
13 7 5 7 
== == == елін = — s 
== = л 
Base не 
7 i 9 9 5 T 
+ К тут Каак [г 7-7-7 1 | 1-6-5-3—-3^5 ==] 
[M] Outro (6:4) 
ei edt ahi А 
Е 05 A5 E c5 D5 t D5 A5 Е C5 D5 
13 ^ 
8 
== == = SS = === 
$—3 fi ó ЧЕ ЕЕЕ | 29 
š ^ 
1 тт. == t 
= НЕН == == 
* Freely (6:39) (play 4 times) 
let ring i 
uos : + + ; 2 
to — 9 40 10 397 10 397 10 107 9 3497 19 407 10 
? ? ? ——— سل‎ 2 z 
| ш یه‎ 
(play Ist time only) 
= E = = j 
*Start slowly and gradually increase tempo. 
(659) 
шш E E7 A 
149 Eus te Mn 
1872 8 н [oo sve RET = 
А 0 ү d p 
х2 T 1 т 
т-Яшш% M 
2 2 z pich: GË 
EN 


*Pick each note as fast as possible, randomly alternating between them while 
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EE 


Excellent 


Features: «Ее 
Quality: ***** 10 
Value: — ***** 10 
Overall: *****10 


Mike Adams from Georgia 

Experience: I own it 

Background: 34 Years Musician 

Style of Music: Rock, Alternative, Blues 
Aug 16, 2005 - Excellent value! Priced 
very low in my opinion, if you consider 
how much guitar lessons can cost, and 
how many you would need to cover this 
material. You can never know too much, 
so this fills in alot of blanks with me and 
took me to the next level of playing. 
This man not only sells you a product but 
stands behind it and will answer questions 
you may have with it! Very cool! If you 
are serious about guitar, then you must 
have this!!! It's not a witches brew that 
you drink to become a good guitar player. 
It is a serious learning aid/tool. Practice 
makes perfect but only if you are 
practicing the right way. 


BARNES NOBLES, 


A reviewer, September 27, 2005, 
Best Guitar Book Ever 


This book will give you a better understanding of the guitar quicker than any other 


Ec 


Plus a few of the things 
guitar players said when 
they found us there. 


book - the CAGED approach (unique to the guitar) will help you not just learn 
specific chords and scales but how to form chords/scales all along the fretboard in 
all keys, quickly. Your understanding of the guitar will likely be far ahead of your 
ability to play the guitar, but what a nice position to be in! 

Also recommended: Fretboard Logic III is the next step and just as good. 


ы = 


17329 Emerald Chase Ог Tampa FL 33647 Address 
(877) U-LRN-GTR Toll Free (813) 985-2689 (813) 615-0123 Phones 


Dealer Inquiries 
Welcome 


Goltware Far Your Minä 


www.billedwards.com Website 


A few of the places you can find our Fretboard Logic Box Sets W/DVD 


-amazon.com 


* The Best There Is!, 
Reviewer:Spyder "Art Bushkin" 
March 31, 2003 (Vienna, VA USA) 
This series is the "must read" for 
all guitarists, regardless of how 
long you've been playing. It's a 
"guided treasure map" to the logic 
of the fretboard (no pun intended). 
Once you understand the patterns, 
your playing and your versatility 
will improve immediately. I have 
over 50 guitar books, and this 
series is the one to buy, if you're 
buying only one. 


"After years of wishing I could 
play, I decided I'm serious this 
time. A friend recommended your 
book, but I never saw it at any of 
the stores I happened to be at. The 
other day while browsing at Guitar 
Center I settled on a new book 
when suddenly another customer 
walked up and said, "If your 
looking for a book you have to get 
this one." It was Fretboard Logic 
SE." He was buying his third copy 
for a friend of his, and I bought a 
copy too. After just a few days 
with the book I am thrilled by your 
method and cannot wait to practice 
every day. Great system, and what 
a great marketing staff - satisfied 
customers - what a concept!" 

П 


Ask your local dealer 
if they have this best- 
selling series in stock 
for you to buy right 
now. 


I guarantee your Pritchard Amp will be 
Tonally "Above & Beyond" any other 
amplifier or I'll take it back! 


Exe K. Pritchand 


м 


m 


NEW • USED 
son, PRS, Gretsch 
re, Heritage, Jackson. 
Trace Elliot. Bad Cat, Guild. Tac 


Brossardpicks.org 


Shape your sound! 


Organic picks Handmade in San Franciseo 


It's Amazing What You Can 
Do With A Couple Of Cans 


PAINT YOUR OWN GUITAR has taught 
THOUSANDS of people just like YOU how to 
properly and professionally paint their own 

guitar using nothing more than some 
ordinary store-bought spray cans. 


IF THEY CAN GET AMAZING 
RESULTS, SO CAN YOU! 


Buy any one of our books and get access 
to over 100 minutes of online video footage. 


www.paintyourownguitar.com 
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Wichita, KS 


[We 
“же РКІСЕ5 


* VINTAGE 


Garrison, Epiphone, Modulus, Lakia 
Call 800-8: 
orlog on to www. 


PERSONALIZED PICKS 


PICK COLORS: 
BLACK, WHITE, RED, 
BLUE, PURPLE, PINK, 
GREEN, YELLOW 


{рар 


ch 


FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 900 5 
UNION MILLS, ІМ 46382 


www.DDGuitarPicks.com 
PHONE/FAX: 
(219)767-2429 


The Sound You've 


Been Hearing In Your Head 


БА Hand 


really... The amplifiers you 


an entirely diferent standard — the tone you he 


Getting your sound matters, and at Victor 


we pet hat in a big way. 


NEW ENGLAND'S LARGEST JACKSON / CHARVEL DEALE 


PLUS - Alvarez, Ampeg, Behringer, Crate, Diezel, Digital Music Corp, Di 
GK, Hartke, Ibanez, Korg, Laney, Line 6, Mackie, Marshall, Martin, Paul Reed Smith, Rocca- 
forte, Rocktron, Roland, Samick, Suhr, Tama Voodoo Labs, VOX, Zon, Zoom and MORE! 

6 months 0% interest financing, FREE SHIPPING on orders over $99.00, 
Guaranteed BEST prices, NO SALES TAX for customers outside of MA! 


MATT'S MUSIC mattsmusi 


itech, ESP, G&L, 


.com 800-723-5892 


ae 
STATI VICES 


Durable Picks In Original Designs 
FAT BOY 
HEAVIEST 
3 gauges in one pick 
DIAMOND BACK 
LIGHTEST 
2 gauges in one pick 

WICKED PICK 
FASTEST 
Play 2 strings at the 
same time 


DOUBLE Р 
SLICKEST 
Give your 6-string a 
12-string sound 


‘TRI-TIP 
TRIPLE THREAT 
Multiple playing points 


ж. 


www.stashpicks.com 
818-590-2554 


INSTRUMENTS 
Since 1972 


Toll-Free (USA only) 


888-473-5810 


517-372-7890 outside USA 


www.elderly.com 


FREE CATALOG 


GUITAR BUILDING 


ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
3-to-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound 
Phone/Fax: (250) 757-8807 
Toll-free: 1-888-901-9903 
Box 9, 240 Goodyear Road 
Qualicum Beach, BC Canada V9K 2A3 
E-mail: luthiersinti@besupernet.com 


Web: www.luthiers-international.com 


SKY ACADEMY 2007 
SEMINAR & CONCERT: 


taking place from August 22nd to 26th at the 
MUSICIAN'S INSTITUTE - LOS ANGELES 
This is your chance to study with one of the greatest guitar players of all time. 
Guitar Legend ULI JON ROTH is personally teaching a series of master-classes 
designed to get you to your next level and beyond... 
Spend 5 days of inspiration in the company of one of the greats. 
SKY ACADEMY CONCERTS - featuring ULI JON ROTH & FRIENDS 
with many special guests. Phone now 480-734-1038 - Further info at: 


Sky-Academy.com or UlijonRoth.com 


GUITAR WORLD 169 


MARKETPLACE 


complete 

handmade 
in 

Germany 


Check out: 


www.pcl-vintageamp.de 


TAKING OVER 

THE WORLD. 

ONE GUITAR 
AT A TIME! 


WORLD'S NUMBER ONE ONLINE 
STRING SOURCE! 


EVERY GAUGE SET IMAGINABLE 


B020 ` CLASSICAL 


FLATWOUND 
MANDO BANJO 


з- 
WWW.WEBSTHINGS.COM 888 676.9840 
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LOVE WHAT YOU 


WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 

Our intense eleven week program prepares you for 
the real world of guitar repair, and covers everything 
from basic setups, to building your own guitar 

from scratch. 
Our job placement opportunities have р 
graduates positions with in 
Martin, Gibson Guitar Co., Paul 


ided some 
such as C.F 
Smith, P 


Luthiers Ste 


SUITAR BUILDING 


ional 


luthiersinternational.com 


1.888.4.LUTHIER 


“А fun way to 
GET ROCKING!” 


— Guitar World 


Learn from the Best Seller 


ч 


Over 
One Million 


re WW ww 


All You Need to Improve, 
Compose and Accompany Yourself 


uitar Pro is an 
gent, 

and preci 
rd in the 


- Guitarist 


pcm 
Media «те 


DO 


The Guitar Wheel™ 


nyetheband.com 
www.myspace.com /nyctheband 


Ideal for students, teachers, & rock stars 
A quick study in music theory 
Easy to use... 
707.552.2991 
www.guitarwheel.com 


Meet the Pedal KILLER 


nhe Car Vincent -a portable amp wi 


be stage volume den 
and exceptional smooth, true overdriven tone you can shape fom 
the elume pot ony 


Темка 


based Cass am 


+ Seene powera 3107 

+ Feo tho dange ot roang gn onthe ү 

“Shoe discontented nates 
Sint dean bate Ç 

‘feeb 


«ведом c Cice Wiad specter 


Discover ЦЕ аа а іу of the new ue Vin loa. 


opt 
US AMPLIFIERS 


919-545-0747 www.carramps.com 


eret “a H (MANA) 
con play qny guitor in the world. 
Were honored he chose 
us to build his Signature 
Model San Dimas 5/1 
Guitar. 


LOOKING FOR A 
RECORD DEAL? 


Getting signed is very hard to do, 
but we will get the record deal 
you are looking for. 


GUARANTEED SERVICE 
Call Now For FREE Info 


1-800-499-6395 


www.talent2k.com 


чечер 


the catacombs ati ficial band stull 
All new baby 

Clothes, girlies 
and band tees! 


Sizes 5 - XXL- 


шїн retail shop ior the best in 
8 Queen St. South; Kitchener, Ontar 


рисі 


866:751:3220 


Just 
Strings 


Wi Strings for Musical Instruments 


Ш Guitar, Bass, Orchestral, 


Folk & Ethnic 


W World's Largest Selection 


www.juststrings.com 


TIRED OF 
NOT “GETTING т"? 


Frustrated trying to master guitar without 
really knowing how MUSIC actually works? 
With our DVD course, you'll UNDERSTAND 
music so well that you can actually THINK 
on your instrument. We guarantee it! Our 
totally VISUAL method beats books, CDs 
and downloads. Get "The BIG Picture" the 
quick, fun, easy way at home. Play by ear. 
Write songs. Jam like a pro. All styles. 
All levels. Thousands of satisfied students! 


ABSOLUTELY UNDERSTAND GUITAR 


1-866-477-9900 


absolutelyunderstandguitar.com 
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.Mojo Bodies 
4 custom handmade 


guitar bodies 


www.MojoBodies.com 


“Clear Voice helps me 
ex 


aS my integrity? maybe 
compromise my guitar? never 


The original 
Velcro® cable 
wraps! 


CORD-LOX 


Keep your cords tangle free! 
www.cord-lox.com/buy 


$8 check or money 
Hidden Forest Pub 

Р.О. Вох 1736 / Ё 
Bismarck, ND 58502 - 1736 |. 


or visit on the web: 
www.hiddenforestpub, com) 


т loud and clear” 
-Wayne Static, Static-X 


www.clearvoicespray.com | 866.440.4439 
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g guitar cleaners. This 
guitar only dreamed of be 
taking off the strings. | l 


Visit Jim at www.jimpeterik.com 


FAST AXE 


www.fastaxe.com 


There are many 

proven, effective 

Ways to reduce 
stuttering. 


Doing nothing 
is not 
one of them. 


We can help, but you have 
to take the first step. 
We're here for you. 


| a 
ІШ STUTTERING 
М FOUNDATION" 


A Nonp 


fit Organization 


1-800-992-9392 
www.stutteringhelp.org 


www. TheGuitarStar.com 
The coolest guitar apparel for the unsung guitar hero 


business opportunities 


Guitarboy.com 
Cool tunes with Hot Guitar 
19 #1 Songs on the internet 


help wanted 


LY Assembling Products From Home. 
ormation SEND SASE 
Assembly-GW P.O. Box 216 

New Britain CT 06050-0216 


instruction 


MUSIC THEORY FOR GUITARISTS 
teaches you rhythm analysis, scales, intervals, chord 
structures, progressions, transposition 
with hundreds of illustrations. $21.95 
NoteBoat, Inc, PO Box 6155, Woodridge IL 60517 
www.noteboat.com 


www.FunkyDogMusic.com 
Unique method books: 
Master the Fretboard, Play like Jimi , Develop 
Monster Fingerstyle Technique 


Break the Rules! 
Guitar EncycloMedia 
www.12ronemusic.com 
AFFORDABLE GUITAR CLASSES 
IN LOS ANGELES 
WWW.EDFINN.COM 
Finally- the method you've been searcl 
www.guitarmadesimpler.com 


ACCELERATED LEARNING 

using Hypnosis and NLP. This is the real deal! 

Two audio programs to warp-drive your playing 

to the maximum! 
$29.95 check or M/O. 
Specify instrument when ordering. 
Studio SI Technology, 
PO Box 53208, Albuquerqe, N.M. 87153 

www. TranceTone.com 


The Ultimate In Note For Note DVD's 
www.note4note.us 

Tired of not “getting it?” 

Absolutely Understand Guitar! 

Comprehensive DVD Course 
www.AbsolutelyUnderstandGuitar.com 

Toll free 866-477-9900 

See our display ad in this issue 


nstruments 


The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 
New York City 
718-631-9292 
www.themusiczoo.com 
PAUL REED SMITH GUITARS. Great selection. 
Will take special orders. Call for prices. Have over 
100 in stock. Martin Music, 8014 Club Center Dr., 
Suite 12, Cordova, TN 38018. (901) 757-9020. 
www.martinmusicguitar.com 


SAVE BIG! New And Used Instruments 
www.theguitarfactory.com 1-800-863-4347 
PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
TUBES MICROPHONES CABLES GUITARS AMPS. 
Great Prices. Click & Buy 
www.imperialguitar.com 


FINANCE YOUR MUSIC GEAR! 
No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 www.theguitarfactory.com 


musicians wanted 


The Musician's Voice 
Audio Interviews With Today's Best Musicians 
www.themusiciansvoice.com 
www.GIGSatSEA.com 
Paid jobs on cruise ships 
(310) 957-5757 x285 


parts / accessories 


PICKUP REWINDING 
repair,replacement 
sentellpickups.net 

916-921-9619 
PERSONALIZED GUITAR PICKS & STRAPS 
Pick Guy, P.O. Box 70 
Westfield, IN 46074 
(317) 698-5141 
www.PickGuy.com 


Build your own acoustic or electric guitar. 
Free catalog featuring kits and all the tools 
finishing supplies and instructions needed to build 
your own instrument. Stewart-MacDonald, 
Box 900-1, www.stewmac.com 


Solid Wood Soundhole Cover. 
Beautiful carvings that improve the appearance 
of any guitar and fight feedback 
Lutehole.com 
888-475-5883 


GUITAR PLAYERS REACH 
Warm-Up...Stay Loose Z SPEED. 
inyrime! $19.95 

*$5 sih fdas 

ORDER _ VISAMCIAMIDIS 
800 741-4146 
saleseLittleFretty.com 


LittleFretty сот ьш, 


Anywhere. 


a? 


Jeannie Pickguards 

Engraved, Wooden bookmatch, clear & colored mirrors, 

skins, sunburst, and viintage 60s materials. 

ing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 

Dealers Welcome. 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, CA 94565 
Email: pickguards@comeast.net 
VISIT OUR WEBSITE! 
http://www.jeanniepickguards.com 


www.GuitarPartsUSA.com 
‘Terrapin Guitars - Custom Pick Guards 
Color and configuration options. 
Imprinted artwork or standard materials 
www.terrapinguitars.com * 1-877-2 
Р.О. Box 11565, Eugene, OR 97440 


Magnetic Picks 
Don't loose your mind loosing your picks. 
Visit savagepicks.com or contact 949-922-0890. 
‘Awesome New Rhythm Guitar Picks 
New Sounds New Technique for the Rhythm Gi 
www.rhythmpick.com 
www.guitarworld.com 


CUSTOM BUILT ROAD CASES - factory direct. 
CATALOG: Katz Audio, PO Box 304, 
Charlottesville, VA 22902-0304. (800) 243-3671; 
Fax (540) 942-5477; Email: sales@katzaudio.com; 
Website: www.katzaudio.com. 


QUALITY CONCERT DVDS 
Blues/Jazz/Classic Rock/Metal/Alt 
For Catalog write to: 
CLASSIC RARE VIDEOS. 

Р.О. Box 660701 
Birmingham, AL 35266 
Phone#(205)685-1901 
Email:barnardg2@netzero.com 


GUITAR REPAIR AND CONSTRUCTION SCHOOL: 

Practical, profitable training in guitar repair and con. 

struction, Build an acoustic and electric guitar while 

working in an actual repair shop specializing in the 
vintage market. Call (800) 278-0089., or write 

BRYAN GALLOUP'S GUITAR HOSPITAL. 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www.galloupguitars.com 


MUSIC THEORY COURSE FOR GUITAR 
Correspondence Course. Certificate issued on completion. 
Beginning courses also available. Course outline and enroll 

ment order form for this and other home study courses, 
write to: Jim Sutton Institute of Guitar, 23014 Quail Shute, 

Spring, TX 77389-3944, USA 1-800-621-7669 

E-mail: JSuttonISG@aol.com 
Web Site: http: 


GUITAR BUILDING AND REPAIR SCHOOL 
Comprehensive courses in acoustic, electric, and 
bass guitar construction, repair, finishing and guitar 
electronics. For occupational training, since 1974 

Accredited member ACCSC 
ancial Aid available for those who qualify 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 

4011 S. 16th Street, Phoenix, AZ 85040. 800-507: 
3738. Web Site: www.roberto-venn.com 
Email: info@roberto-venn.com 


tarist 


‘guitar-jimsuttoninst.com 


Guitarists Wanted! 
Help us break a world record! 
Sign up and get all the Info. 
at www. kyys.com 


vintage 


vintageguitar.com 


GUITAR WORLD 173 


FEATURES 


THE VA850, VASSI AND VASSI are com- 
bo models with four channels, a 10dB 
boost function, and built-in reverb, 


“tape” echo and tremolo effects, The 
main differences between each model 
are power output (30, 50 and 75 watts 


FIRST ACT ANALOG 
MODELING GUITAR 
AMPLIFIERS 


ker configura 


First Act VASS0, УА851 and УА881 analog 


modeling guitar amplifie 


* BY CHRIS G| 


INCE FIRST ACT acquired the V- 
Stack company about a year ago, 
it has wasted no time developing 


an impressive assortment of products 
that take full advantage of V-Stack's 
acclaimed amp-modeling technology. In 
addition to rebranding V-Stack's Clas- 
sic, BHM and Tweedy pedals, First Act 
introduced the VES91 and limited-edi- 
tion VW GarageMaster guitars, which 
integrate V-Stack technology to let 


players enjoy the rich, robust sound of a 
guitar amp from car and home stereos. 
Now First Act has taken the next 

logical step by developing a line of 
guitar amplifiers based upon V-Stack 
modeling. At present, the company of- 


fers five models designed for a range of 
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players, from beginners to performing 
his month, I looked at the en- 
try-level VA850 and УА851 amps and 
the high-end VA881.1 
amp is an analog-circuit microchip 
that accurately duplicates the tone and 
response of four classic amp designs. 
This is not digital modeling, which 
you'll find on various products from 
Line 6, Roland or Vox, but a completely 
analog circuit. (For the sake of refer- 
ence only, think of it like the analog 
amp-simulation technology Tech 21 
developed for the SansAmp Classic in 
the early Nineties 
First Act's V-Stack pedals have been 
earning rave reviews from players 
since they were released. But how do 


pros. 


[he heart of each 


these amps stack up in comparison? 
Let's take a look: 


SPEAKER: 


RMS, respectively), sp 


UST PRICES: tion (one custom-designed 10-inch in 
° the VA850 and one custom-designed 
4 12-inch each in the VA851 and VA881), 
MANUFACTURER: Н back-panel features and EQ offerings. 
с o All three amps share distinctive, vin- 
түре tage-inspired styling distinguished by 
a cream stripe that boldly contrasts the 
outrun: black Tolex covering and cream col- 
ored speaker cloth. 
The four channels on each amp rep- 
ا‎ resent the range of U.S. and British gui- 
tar tones: U.S. Clean (Fender-ish), U.K. 
CONTROLS: Chime (like a Vox AC30), U.K. Lead 
(Marshall-style) and Boutique Gain 
lani (Soldano, Bogner, Diezel and so on) 
1 The VA850 and VA851 provide a level 
n control, a four-position rotary switch for 
с selecting the channel, and а four-posi- 
TheVABS lets tion rotary gain switch with settings for 
ростию е. € Loud, Louder, Loudest and Extreme; the 
its four channels. VASSI opts for a separate variable gain 
level knob for each channel, with push 
FEATURES: 


buttons above each knob for selecting 
the desired channel. All three models 
include a master volume control. 

The master EQ controls on the 
VA850 and VASSI consist of bass and 
treble only, while the VA881 boasts 
bass, treble, mid and cut, which is more 
ike a presence control and not to be 
confused with the standard boost/cut 
functions typically associated with EQ. 
All three amps feature identical effect 


sections; reverb has controls for level, 
delay (time), repeat and mix, while 
tremolo has controls for speed and 
depth. E 


ich effect can be engaged with 
a push button on the front panel, and 
the entire section can be bypassed with 
the effect mute. 

The rear panels of the УА850 and 
VA851 are as bare bones as it gets: each 
features just a nine-pin input jack for 
connecting the optional VFC001 foot- 
switch controller, which controls the 
effect mute and 1048 boost functions. 
The VA881's rear panel is more gener- 
ous, providing an external speaker 
jack, XLR and 1/4-inch line outs, a 
mono effect loop and a 25-pin foot- 
switch jack for the optional VFC002 
controller, which lets you engage each 
channel and effect as well as the effect 
nd boost functions 


PERFORMANCE 
IF YOU'RE ALREADY a fan of the V- 
Stack pedals, chances are you're going 
to love these amps as well; each model 


mute a 


provides essentially the same sounds 
as the three pedals and gives the added 
bonus of the Boutique Gain channel 


and three effects. 
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Theso-watt 

VASso features. 

acustom-designed 
10-inch speaker. 


Each channel delivers its own dis- 
tinctive tone and responsiveness. The 
U.S. Clean channel sounds bright 
dynamic and lively, and you need to set 
the gain to the highest settings before 
you get overdrive. U.K. Chime has 
pronounced mids and sparkling highs, 
and when you crank up the gain the 
compressed. Clas- 
sic rock fans will most likely prefer the 
K. Lead channel, wh 
and dirty quickly with aggres- 


tone becomes mort 


h gets down 


sive bass and singing 
mids. The Boutique 
Gain channel pro- 
vides a wonderfully 
vocal-like midrange 
with near-infinite 
sustai 
tight and gnarly. 
The effects are a great com- 
plement to the V-Stack amps’ nat- 
ural tones, adding a professional laye 


ind its bass is 


of polish that's perfect for recording 
tracks with no additional processing 
The reverb is appropriately “springy 
sounding, and the echo effect does a 
good job of emulating the warmth and 
depth of an actual tape echo unit. The 
tremolo effect is 


much more versatile 


TheVABBYs 
footswitch 
recalls the status 
of each channel's 
functions. 


190 


The АВ 
delivers 50 watts 
of power through 

из custom-designed 

12-inch speaker 


than the usual tremolo effects built 
into classic amps, providing everything 
from a subtle warbling wobble to a 


dramatic stuttering staccato, 

I'm not a big fan of proprietary foot 
switches, as these items inevitably get 
left behind before you leave for a two- 
month tour, and it can be nearly impos 
sible to find a replacement in backwa: 
ter towns. Fortunately, their functions 
can be controlled from each amp's 
front panel as well, so you can get by 
without the footswitch if need be. 


THE BOTTOM LINE 


AFFORDABLY PRICED, the VASSO and 
VASSI are ideal amps for beginners or 
players who want a reasonably versa 
tile amp for the recording studio (lack 
ofa midrange control makes studio EQ 
The УА. is a bet 
ter choice for gigging guitarists, as it 
provides the power and flexibility play- 


tweaks essential). 


ers need onstage 


GOOD SELECTION OF 
TONES AND EFFECTS, 
AFFORDABLE 


NO MIDRANGE (VABSO 
AND VABSI), OPTIONAL 


FOOTSWITCH MAY BE 
DIFFICULT TO REPLACE 


GUITAR WORLD 


175 


SOUNDCHECK$ the gear in review 


BUILT FOR SPEED 


Gretsch G6120SHTV Brian Setzer Hot Rod 


® BY CHRIS GILL 


TOCK GUITARS are for squares, 
daddy-o! Whether you're playing 
psychobilly freakouts, brawlin* 

blues or raunch ‘n’ roll, you need а 

high-octane guitar that's fast, stylish 

and as mean as your old lady after 12 

tequila shots. The new Brian Setzer 

Hot Rod is not your father's Gretsch 

but a slick and stripped-down version 

of the 6120. Like a deuce coupe hot 
rod, the Setzer is built upon a classic 
chassis but upgraded with high-per- 
formance modifications. Ready to take 
her for a spin? 


FEATURES 


THE ORIGINAL 1959 GRETSCH 6120 
that Brian Setzer favored when he 
first formed the Stray Cats is a big and 
flashy cowboy Cadillac of a guitar, 
with its bright orange finish, horse- 


shoe peghead inlay and deep hollow 
body. The Brian Setzer Hot Rod does 
away with these dated features in fa- 
vor of a chrome hot-rod plate on the 
headstock, a “chopped” body that's 
3/8 inches shallower, and a selection 
of custom finishes, The flat-black 
finish on my test model perfectly 


complemented the chrome hardware, 
giving the guitar the de rigueur rough- 
and-ready look of a street drag racer 
painted with primer 

The Brian Setzer Hot Rod's * 
is similar to that of a vintage 6120. 
he 16-inch-wide body is crafted 
from laminated maple capped with 
an arched laminated maple top and 
bound with multilayer binding 


base 


һе 


two-piece maple neck sports an ebony 
fingerboard, which is also bound and 
adorned with Neo Classic “thumbnail” 
position-marker inlays. The scale is 
etsch’s standard 24.6 inches, and the 
lius is 9.45 inches. 

Any good hot rod needs lots of 


power underneath its hood. The Brian 
Setzer Hot Rod's "engine" is a pair of 
V Jones Classic humbuckers styled 
after the PAF Filtertrons found on 
ate-Fifties Gretsch models—the guitar 
industry's equivalent of a Ford 352 
Interceptor V8. Alnico magnets and 


fillister-head steel screws give these 
pickups the grow] that rockers demand 
and the twang Gretsch aficionados 
adore, and wax potting eliminates un- 
wanted feedback squeal 
Controls are stripped down to the 


bare minimum: only a master volume 
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LIST PRICE: $3,425 
MANUFACTURER: 
Gretsch Guitars, 
gretschguitars.com 
BODY: Laminated 
maple with arched 
laminated maple top 


NECK: Two-piece maple 


FINGERBOARD: 
Ebony with neo classic 
“thumbnail” inlays 
SCALE LENGTH: 24.6 
inches 

FRETS: 22 
HARDWARE: Deluxe 
Sperzel nickel-plated 
locking tuners, Bigsby 
B6C tailpiece, chrome- 
plated Adjusto-Matic 
bridge 

CONTROL: Master 
volume 

PICKUPS: Two TV Jones 
Classic humbuckers 


The pinned 
Adjusto-Matic 
bridge keeps the 
guitars intonation 
in check. 


control and a three-way pickup selec- 
tor. Sperzel locking tuners, a Delrin 

nut and an Adjusto-matic bridge with 
its base pinned to the guitar's top help 


keep your guitar in tune even after 
excessive Bigsby abuse and smokin’ 
fret burnouts. Trestle-style bracing 
characteristic of certain Gretsch mod- 
els made from '59 to “61, enhances the 
Hot Rod’s stability and sustain 


a 


ORE 


PERFORMANCE 


FROM THE MINUTE that 
1 picked up this baby, I 
couldn't resist the desire to 
let ‘er rip. This guitar was 
obviously not designed for 
ual Sunday drives to 
church and Баск, The neck 
profile is slim and sleek, 


The flat-black 
finish adds to the 


NM ` 


like a neck on a shred machine, and the 
frets slide smoothly and comfortably 
beneath the fingers. 

I compared the tone of the Hot 
Rod's TV Jones Classic pickups 
with the original PAF Filtertrons on 
259 Gretsch Double Anniversary 
L own, and the character and re- 
sponsiveness was almost identical 
The Hot Rod guitar's tone is more 

aggressive, 
probably due 
to its shal- 
lower body 
depth and 
its simple, 
“mainline” 
wiring sche- 
matic. The 
midrange is 
especially 
throaty and 
distinctive. If 
you love Bri 
ап Setze! 


TheTV Jones 
pickups deliver 
plenty of twang 
and sustain, lead tone or 


Billy Duffy's 
rhythm tones 
on the Cult's Electric album, this 

guitar delivers that sonic personal- 


ity in spades. 

Although the Brian Setzer Hot 
Rod is a hollowbody, it can handle 
high- 
little feedback. Its tone is stunning 
and sparkling through a clean amp, 
but the Hot Rod really comes to life 
when the amp is pushed to over. 


ain amps with surprisingly 


drive, causing notes to explode like 
firecrackers. My favorite pairing was 
the Hot Rod through a brand-new 


Fender '57 Deluxe reissue with the 
volume cranked up to eight; the har- 
monics and distortion were as rich 


as a Saudi oil baron. 


THE BOTTOM LINE 

THE BRIAN SETZER HOT ROD isn't 
exactly cheap, but precision, high- 
performance engineering as found 

on this guitar never is. If you love the 
Gretsch sound and vibe but want a 
guitar that isn't deeply entrenched in 
stodgy vintage vales, the Hot Rod is a 
true joyride. ж 


MODERN EXPENSIVE, 
STYLING, NOT AS VERSATILE 
AS ORIGINAL 6120 


AUTHENTIC 
GRETSCH TONE, 
SLEEK PLAYABILITY 


SOUNDCHECK# the gear in re 


® BY DANNY MILES 


OREAN MANUFACTURER Swing 
has entered what must be the 
densest thicket in all of guitar- 


dom: the market for imported Strat 
type guitars. But the company's Pri 
guitar is a worthy entry that has a 
of useful features, includ 
extras not found on a “normal 


FEATURES 

WHAT SETS TH 
pack? Most obviously it's the electron- 
ics, which include a single-coil/single- 
coil/humbucker configuration and 
an L. R. Baggs X-Bridge that deliv 
acoustic-type sounds. The magnetic 
pickups are real Seymour Duncans, 
rather than “Duncan Designed,” and 
in typical Strat fashion they are mated 
toa five-way switch, though one tone 
control governs all three. 

‘The floating vibrato-type X-Bridge 
gives the Prism yet another color. 
The guitar's passive preamp lets 
you switch between magnetic and 
X-Bridge sounds or blend the two 
sources using a pot situated between 
the volume and tone controls. The 
guitar's 1/4-inch output is actually 
stereo, and a switch lets you choose 


m 


ше 


Strat. 


between a mono signal (magnetic and 
X-Bridge pickups on the same cable) 
and a stereo split (magnetic output to 
one side, X-Bridge to another—ideal 
if you want to use an acoustic guitar 
amp for the latter). 


BUZZ BIN 


SEVERAL MONTHS 
ago, a friend called 
and said, “There's 
some guy in North 
Carolina who's 


as I had been advised, 
it’s the amp's ability 


Van Halen's brown 
sound that has made 


building an amp and Splawn, a 
that nails Eddie's sensation almost 
brown sound.” That € overnight. 


In a nod to the 
spirit of hot rodding, 


"guy" turned out to 
be Scott Splawn, a 
boutique amp builder 
who's particularly tal- 
ented with Marshall 
circuits. Splawn's 
hand-built 100-watt 
Quick-Rod head is 
based on several. 
Marshall-style circuits 
and housed in your 
choice of Marshall- 
esque cabinets. But, 


high-gain modes are 
called "gears." Each 
has two gain set- 
tings, giving the amp 
a total of six high- 
gain modes. First. 
ear is where you'll 
id the beautifully 
tight, woody and 
three-dimensional 
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ga couple of 


E SWING apart from the 


to uncannily replicate 


the Quick-Rod’s three 


Swing Prism solidbody electric guitar 
The guitar's overall build > THE BOTTOM LINE 
quality is also impressive: 9 OVERALL, THE PRISM is a very solid 
slick neck, low action, and a 2 nd satisfying guitar to play, and a bar- 
s that feels ме ү. gain by any standard. 
dad „© 

American” than most e Ñ 

imports, which tend to sport За W 


flatter fretboards. With a 
two-piece American alder 
body, a Canadian hard ma 
ple neck and an Indian Rose- 
wood fingerboard, the Prism 
is materially correct, as well 
It looks great, save for what 
to my eyes is an oversized 
headstock, which, in fairne 
hosts locking Sperzel tuners. 


PERFORMANCE 


GIVEN THESE SPECS, it's not 
surprising to discover 
that the Prism is a very 
smooth player. More- 
over, its sounds are 
quite versatile, thanks 
to the w natched 
magnetic pickups. 

The TB-4 in the bridge 
is twangy enough to 
complement the rela- 
tively bright-sounding 
SSL-Is that fill the 
neck and middle po- 
sitions, Toss in the 
Bridge and blend 
control, and the 
Prismisawhole — | 


> 


lotta tone for a little 
bit of money 


Splawn Quick-Rod amp 


, | approximation 
of Van Halen's 
early tone. Second 

and Third gears 
progressively 

add gain and are 
tuned more for 
modern metal, 

but the amp never 
loses its laserlike 
focus and precise 
articulation. 
Blues-men will also 
be overwhelmed 
by the amp's Clean 
channel: its stinging 
attack and cavern- 
ous resonance com- 
bine for one of the 
most inspiring tones 
in its class. 


From vintage 
“Plexi” blues to the 
hottest modified 
JCM80o distortion, 
the Splawn Quick- 
Rod serves-up a 
connoisseur's cornu- 
copia of Marshall- 
inspired tone. 

—Eric Kirkland 


Splaun 


The LR. Baggs 


X-Bridge allows 
acoustic and electric 


tones, with the 


ui 


SPLAWH 


LIST PRICE: 


MANUFACTUI 


100 AMP 


SWING PRISM 
ELECTRIC GUITAR 


UST PRICE: $: 
MANUFACTURER: 


ability to blend both, 


HEADSTOCK STYLING 
‘ALITTLE AWKWARD 


AFFORDABLE, 
GOOD PLAYABILITY, 
VERSATILE TONES 


THEHOLETRUTH * acoustic gear in review 
h 


LOUD AND PROUD 


Guild F-40 Valencia acoustic-electric guitar with D-TAR system 


8 BY TERRY BUDDINGH 


UILD HAS BEEN а guitarmaker 

since the early Fifties, and the 

F-40 Valencia is one of its old- 
est models. Introduced in 1954, it came 
to define the timeless look of the a 
chetypical steel-string acoustic g 
with the balanced proportions of its 
medium-sized grand orchestra body, 
underst; 
mentary headstock design. 

Originally manufactured in a small 

New York City loft, the F-40 is to- 
day part of Guild’s Traditional and 
Contemporary Series of instruments 
and made in Tacoma, Washington. 
For this review, I tested the F-40 
equipped with the Duncan-Turner 
Acoustic Research (D-TAR) Wave- 
Length pickup and preamp system, 
the same one that made its exclusive 
debut in Guild's American-made 
acoustics last summer. 


FEATURES 


LIKE THE ORIGINAL F-40, the present 
model has a grand orchestra body with 
a 16-inch lower bout. Its solid-wood 
construction features red spruce top 
and bracing and mahogany back and 
sides, and the fingerboard and bridge 
are made of Indian rosewood. Bone 

is used for the nut, saddle and bridge 
pins, and understated tortoiseshell 
binding surrounds the top. 

Guild's founders would surely be 
proud of the instruments that bear 
their company's name today. Studying 
the guitar’s interior carefully with an 
inspection mirror and light, I couldn't 
find a single drop of excess glue. Every 
scalloped brace was crisply cut and 
perfectly placed, the fretwork was clean 
and the nut perfectly cut, That concern 
for quality was apparent on the outside, 
too, in the carefully sprayed thin nitro- 
cellulose Antique Burst finish. 


D-TAR WAVE-LENGTH PICKUP 
AND PREAMP SYSTEM 


THE D-TAR WAVE-LENGTH system 
represents the combined resources and 
talents of Seymour Duncan and Rick 
Turner, two of the most knowledge- 
able and respected tone authorities on 
the planet. It consists of a thin under- 
saddle piezo transducer mated to a 
high-headroom 18-volt preamp. Р 
pickups often get a bad rap for the 
harsh-clipped “quack” that can occur 


ar 
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ied appointments and comple- : 


LIST PRICES: $1,999.99; 


with D-TAR system, 
$299.99 
MANUFACTURER: 
Guild Guitars, 
guildguitars.com. 
BODY STYLE: 
Grand Orchestra 
TOP: Solid red spruce. 
BRACING: Scalloped 
red spruce 
1 BACK & SIDES: Solid 
mahogany 
} NECK: Three-piece 
‘mahogany 
FINISH: High-gloss 
nitrocellulose lacquer 


FRETBOARD: Rosewood 


(ta-inch radius) 
FRETS: 20 


BRIDGE: Rosewood 
with bone saddle 


NUT: Bone, 1.69 inches 


SCALE LENGTH: 
251/2 Inches 


HARDWARE: Chrome 


TUNERS: Open-back 
Gotoh 500 series 


FEATURES: Tortoiseshell ` 


plastic pickguard and 
binding 
ELECTRONICS: D-TAR 
Wave-Length pickup 
and preamp system 
with Load 'N Lock bat. 
tery access 

FINISHES: Natural, 
Antique Burst and Ice 
Tea Burst 


The Load'N Lock 
strap button/ 
battery holder 

allows batteries 
tobeinstalled 

in seconds. 


The D-TAR system's 
volume and tone 
controls are. 
accessible through 
the soundhole, 


$ strumming, but it's not the pickup that's 
1 clipping-i 
; cally driv 


i at home with the 


when they're driven hard by aggressive 


s the preamp, which is typi- 
n by a nine-volt battery. The 
D-TAR gets around this by doubling the 
headroom with an 18-volt preamp, and 


Ë apower-multiplying circuit allows the 


preamp to draw the required current 
from a pair of L5-volt AA batt 


PERFORMANCE 
ELECTRIC PLAYERS SHOULD feel right 
-40's medium-s 
body and comfortable C-shaped nec 
My test model arrived from the fac- 
tory perfectly setup, with low, yet 
buzz-free, action and strung with Guild 
Phosphor Bronze .012-.054 strings. 

The F-40's stiff red spruce top, 
richly resonant mahogany sides and 
back, and moderate body size con- 
tribute to a sound that's well balanced 
and exceptionally articulate and de- 
tailed. Its great definition and string- 
to-string separation proved ideally 
suited for complex fingerstyle playing. 
The F-40 is an articulate strumm 
too, and its focused tone helps it cut 
through a mix. While the F-40's trim 
low end is no match for a typical 
dreadnaught, I suspect it will be begin 
to bloom after a few months of hard 
playing. For those seekin; 
macho tone, a heavie: 
would drive the top harder to deliver 
more bottom and punch. 

With the F-40 plugged in, the D- 
TAR Wave-Length’s extended head- 
room delivers the goods as promised, 
with nary a quack to be heard, It 
faithfully conveys the F-40's balance 
and articulation, and I rarely felt the 
need to tweak its tone control. This 
transparent system is clearly intended 
to impact the sound as little as possible, 


THE BOTTOM LINE 


WHETHER YOU'RE AN electric play 
looking to make an easy transition 
to the world of acoustics or 
fingerpicker craving detail and articu- 
lation, the F-40 with D-TAR system 
deserves a serious look. It's a fine in- 
strument that's well suited for a wide 
variety of players and situations. 


BALANCED, DETAILED | NOTMUCHLOWEND, 
АМО ARTICULATE ONLY ONE STRAP 


VOICE WELL-SUITED. 
FOR FINGER PICKING 


BUTTON 
(AT TAIL BLOCK) 


DIGITAL M-POWERMENT 


M-Audio GuitarBox Pro music production system 


BY EMILE MENASCHÉ 


HEN IT COMES to cramming 
loads of features into a com- 
pact package, few devices on 

the market can touch M-Audio's Black 

Box guitar processor. The Black Box 

function as a standalone modeling 

processor with beat-synced effects, 

as a beat box via its drum patterns 

and—what puts it over the top—as an 

interface for Mac- and PC-based digital 
recording systems. It's even compatible 
with the M-Powered version of Pro 

Tools, something its competition can't 

claim. 

With GuitarBox, M-Audio has bun- 
dled the Black Box with recording and 
mastering software that includes the 
Pro Tools M-Powered 7.1 audio/MIDI 
DAW, an exquisite suite of plug-ins 
called the G-Rack Producer bundle, 
Ableton Live Lite (DigiDesign Edition) 
and ProSession drum loops. 


FEATURES 
THE BLACK BOX is the front end to 
this powerful recording system. 
We've covered it in these pages b 
fore, but a brief review is in order. 
Its features include 1/4-inch guitar 
and XLR mie inputs with clip LEDs, 
1/4-inch TRS outputs and a S/PIDF 
digital output. The box connects то 
your computer with the included 
USB cable and permits monitoring. 
adphones or external speak- 
ers. The mix control lets you monitor 
your performance directly (for zero 
latency) or hear it as it goes through 
the software. 

Furthermore, in its new “Reload- 

ed" guise, the Black Box has a firm- 
ware update that makes it even better 
than the original. The models sound 
fatter, smoother and more amp-like; 
there are also more of them, including 
more than 40 guitar and bass amps. 
The palette of 120 effects includes 
both the common guitar colors (dis- 
tortion, delay, chorus, compression, 
wah, etc.) and some shades that veer 
into synthesizer territory. Combined 
with the internal drum machine, 
which boasts 100 patterns, the Black 
Box is a complete interface for 
cording guitarists. 
Of the software offerings included in 
itarBox, Pro Tools 7.1 M-Powered is 
the centerpiece. Pro Tools is the indus- 
try standard for audio production, and 


via he 
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LIST PRICES: GuitarBox 
Pro, $695.95; GuitarBox, 
5495.95 
MANUFACTURER: 
‘M-Audio, m-audio.com 
MINIMUM SYSTEM 
REQUIREMENTS 


PC: Pentium Ill sooMHz, = 


128MB RAM, Windows 
XP (SP2 Home ог 
Professional Edition 
only) with DirectX 9.0b 
or higher, onboard USB. 
connection or installed 
USB-PCI interface ca 
not supported under 
Windows 98/ME/2000 
or Windows Media 
Center Edition 


Í MAC: G3/Gq sooMHz, 


05 10.37, 512MB RAM, 
onboard USB connec- 
tion or installed US8-PCI 
interface card; G3/Gq 
accelerator cards not 
supported 


i window 


it is one of the easiest of the multiti 
recording/editing programs to ma: 
ter. Everything is neatly laid out, and 
most operations happen in two m 
the timeline and the mixer. 
The excellent organization of features 
makes recording with the program 
intuitive and easy to use. 

M-Audio offers two GuitarBox 
packages—regular and "Pro"—each 
differentiated by its plug-ins. The Pro 
on I tested comes with a bundle 
of goodies that M-Audio values at 
more than four grand. Among the 
highlights are the SansAmp PSA-1 
amp simulator, the Tel-Ray Variable 
Delay, a bundle of Moogerfooger 
sound-warping effects, an impr 
set of Voce modulation effects, 
the powerful TL Space (Native 
tion) convolution reverb, which emu- 
lates the reflections of real acoustic 
environments. The package also in- 
cludes emulations of vintage Fairchild 
compressor/limiters and Pultec EQs, 
plus two mastering programs: Maxim, 
a mastering tool that helps your mix 
print at the ideal level; and DINR L 
which uses complex algorithms to 
reduce noise. 


PERFORMANCE 


BY DEFAULT, signal from the Black 
Box's guitar input goes into Pro Tools 
with the amp/effects settings intact. 
This is ideal if you like to be decisive 
and track sounds as you play them, es 
pecially since the Black Box's internal 
effects are so powerful. But you also 
have the option of recording “dry” and 


using the š 
ing to create your guitar sound after 
the fact, which is good if you want to 
experiment with different tones. The 
Black Box's internal drum machine can 
be set up to trigger in lock time with 
Pro Tools. However, when you record 
with these drums active, they print by 
default to the track with the guitar. 
You may prefer to use the included 
loops to create a drum track, 

As for the plug-ins, the Pro version 
is an incredible package. I was espe- 
cially impressed by the SansAmp sim 
Not only is it faithful to the real thing, 
it marks the first time I've ever seen a 
software model of an analog hardware 
modeler. In addition, the Tel-Ray echo 
excelled at creating vintage echo ef- 
fects. As with any software recorder, 
you'll need a fast processor and lots of 
RAM to get the most out of your plug- 
ins. But if your hardware can support 
it, there's almost nothing you can't do 
with the GuitarBox Pro. 


THE BOTTOM LINE 


OVERALL, THE GUITARBOX PRO is a 
complete recording package for guitar- 
ists that is fun, inspiring and sounds 
great. And at under 700 bucks, it's a 
killer value. # 


GREAT GUITAR 
SOUNDS, POWERFUL 
SOFTWARE BUNDLE, 
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ans Amp or other process- 


CON 


NO PHANTOM POWER 
FOR CONDENSER 
MICS; CUMBERSOME 
PROCESS TO INSTALL, 

WITH PRO TOOLS, 
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OTHER DAW 
SOFTWARE 
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FOOT SOLDIER 


Line 6 Floor POD Plus 


1% BY EMILE MENASCHÉ 


HE ORIGINAL Line 6 POD has 
to rank among the handful of 
products that have changed 


how we think about creating guitar 
sounds. It wasn’t the first digital guitar 
device, but it was the one that gave mi- 
crochip-generated tone its street cred. 

These days, there's plenty to choos 
from in the guitar-modeling candy store. 
The POD's latest offspring, the Floor 
POD Plus, combines the basic amp mod- 
eling found in the POD II and sweetens 
it with additional effects and an integrat- 
ed foot controller, all in a package small 
and light enough to fit in a backpack 


FEATURES 


THE FLOOR POD is equipped with Line 
6's tried-and-true menu of classic and 
boutique amp emulations and home- 
grown tones, all of it grouped into 124 
presets arranged in four banks. Each 
preset is a complete sound that in- 
cludes amp, cabinet and effects. Seven 
footswitches let you select banks, re 
individual presets, mute the audio and 
activate the tuner. A toe-switch-acti- 
vated pedal doubles as volume control- 
ler and wah, depending on the ingre 
dients of your particular preset. It's all 
pretty straightforward. 

The Floor POD sports 32 model. 
including Tweed and Blackface Fend- 
ers, a couple of Marshalls, a Vox AC30 
and a Matchless Chieftain. Also repre- 
sented are Mesa (both Recto and Boo- 
gie style), Soldano, Dumble and Budda. 
There are 16 cabinet models, and 
while each is paired by default with 


1 
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its traditional amp 
partner, you can mix 
and match hi 


Sculpting and 

saving sounds on 

the Flood POD Pro. 
is as simple as 


ads and 


cabs as you wish with | twisting knobs 
and pushing the 
a push of a button. "tav" button, 


The biggest up- 
grade from the POD II is in the effect 
department, one area in which the 
original always seemed, in my opinion, 
somewhat underpowered. Among the 
processors are 16 modulation effects 
that range from bread-and-butter e: 
sentials—chorus, flanger, phaser and 
tremolo—to the more exotic offerings 
of rotating speaker, auto filter, ring 
modulator, “Uni-Vibe” and others, 
They are complemented by a selec- 
tion of delays, reverbs, compression 
and two fuzz tones, Octave Fuzz and 
Sub Octave. (These are in addition 
to the Arbiter Fuzz Face model that 
appears under Amp Models.) The 
delay palette is rich and includes tape, 
multi-tap, digital, analog, reverse and 
sweep echo. Reverb is always avail- 
able and comes in two flavors: spring 
and room. All togethei 
combi 


, this is a nice 
ion of tools that's lets you 
personalize your sound, yet doesn't 
overwhelm you with options. 

Like many foot-controller емі 
the Floor POD Plus operates in two 
modes: Channel Memory, where the 
switches are used to dial up complete 
signal chains; and On/Off, where the 
switches can be employed to turn amp 
models, solo boost, effects and delay on 
and off, one at a time. Adjusting individ- 
ual parameters is also pretty straightfor- 
ward and requires only a cursory look at 
the excellent owner's manual. 


LIST PRICE: $419.99 
MANUFACTURER: 

Line 6, Line6.com 
CONNECTIONS: 1/4-inch 
input, CD/MP3 aux mini 
input, 14-inch left and 
right outputs, stereo 1/4- 
inch headphones, MIDI 
In and Out 

CONTROLS: Amp: 

Drive, Bass, Mid, Treble, 
Channel Volume; Effects 
Compressor, Gate, Effect 
Tweak, Delay, Reverb 
FEATURES: 32 amp mod. 
els, 16 classic cabinets, 
16 modulation effects 
(including chorus, 
flanger, and tremolo), six 
delay models, and two 
types of reverb 


PLATINOMIAW 


The 
provides ample connections for studio 
and live use, including a 1/4-inch guitar 
input, a mini-jack auxiliary input, two 
1/4-inch outs, a stereo 1/4-inch head- 
phone out and MIDI in and out. A switch 
toggles the output between the Amp and 
-sounding Direct modes. 


PERFORMANCE 
THE FLOOR POD PLUS is a powerful 
device capable of delivering a wide 
array of colorful tones, something 
the presets go to great pains to dem- 
onstrate. It's impressive, but 1 found 
it distracting after the fifth hyper- 
modulated psychedelic tonegasm. 
They sound fine, but I was after 


or POD Plus’ front panel 


warmei 


something naked, which I consider 
a better test of a modeling preamp's 
bona fides 

It wasn't long before 1 ditched 
the presets and started construct- 
ing banks that resemble my more 
traditional amps, creating subtle 


variations that could do service on a 
gig. 1 tested the Flood POD Plus by 
switching between a Strat, a Tele and 
an Epiphone Sheraton equipped with 
Duncan '5 
how well the Line 6’s models allow 
the character of individual instru- 
ments to come through its digital 
guts. And that, to me, is the most 
impressive feature of all 

Running through a Rivera head's 
power section and a custom Ix12 cab, 
the POD performed well, though it was 
little brighter than the Rivera's own 
preamp. Thanks to the 
Twas able to fine tune my tones freely 
and store them for later recall. I liked 
the Floor POD Plus even better as a 
direct recording device feeding my 
hard disk recorder, Here, the wilder 
sounds were inspiring and triggered a 
few song ideas 


THE BOTTOM LINE 


THE LINE 6 FLOOR POD PLUS places an 
ample set of sounds within easy grasp 
and covers an impressive range. More 
important, it feels like playing through 
a real rig. All in all, this is a worthy ad- 
dition to the POD line. # 
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Peterson 


The StroboRack is the most accurate rack tuner available, deliv- 
ering accuracy up to one-tenth of a cent—3o times the accuracy 
of needle or LED tuners. The StroboRack's tuning library has 

34 tempered and exclusive Peterson Sweetened tunings and 
unique new presets for acoustic guitar, DADGAD, 12-string guitar, 
baritone guitar, Egth, C6th and Universal steel guitar, Dobro and 
resonator guitar, and electric violin, as well as tuning and into- 
nation offsets for guitars equipped with the Buzz Feiten Tuning 
System. An optional SR-EX expansion module contains alternate 
inputs for mono, stereo, balanced and hybrid instruments. 

1 $549.00 

Peterson Electro-Musical Products, Inc., petersontuners.com 


Peavey 


Designed by Peavey and Joe Satriani, the JSX Mini Colossal 
combines a 12AX7 preamp tube and an EL84 power tube in 

a Class A topology that has no negative feedback. Peavey's 
Power Sponge output attenuator continuously adjusts the 
power output of the amplifier from five watts to zero watts 
while maintaining the distortion characteristics of the Class 
A power amp at any volume level. A built-in transformer- 
balanced XLR direct output with microphone simulator 
allows players to send the amp's signal to a recording device 
or front-of-house mix, while the optical tremolo circuit with 
speed and intensity adjustments adds a vintage vibe. 

List Price: $599.99 
Peavey, peavey.com 
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This hand-spun single-cone, wood-bod- 
ied guitar is patterned after the famous 
National El Trovador, made only in 1932 
and 1933. The mahogany body is four 
inches deep and has a multilayer bind- 
ing, f-holes and vintage-steel-plated 
ribbed-sieve cover plate and tailpiece. 
The mahogany neck has an ivoroid- 
bound ebony fingerboard and a scale 
length of 25 21/32 inches. 

List Price: $2,900.00 

National Reso-Phonic Guitars, Inc., 
nalguitars.com 


Musicians First. 


The Eminence Red 
Coat Wizard's 
sensitivity and. 
detail enhance 
the Vincent 
dynamic nature. 


/€- BY TERRY BUDDINGH 


ТЕУЕ CARR IS no newcomer to 
the boutique amp market. He's 
been offering amps with a unique 

mix of retro aesthetics and forward- 

thinking features since 1999, Further- 

more, because he's a gigging guitarist 

and an obsessive tweaker with a keen 

ear for tone, Carr's designs benefit 

from real-world testing and tireless 
ne tuning. 

Instead of building tweed replicas or 
thinly veiled copies of other rare and 
legendary amps, Carr strives to create 
fresh vintage-flavored designs that fea- 
ture boutique-geek approved constr 
tion practices and vintage-style compo- 
nents. But he's obviously not content to 
merely relive the past, as he freely em- 
braces newer technologies like ultra- 
fast-recovery solid-state power supply 
diodes and quick-responding and long- 
lasting (though costly) polypropylene 
power-supply filter capacitor 

The Vincent is evidence of this 
aesthetic. Sporting a special dri 
control, it is Carr’s most aggressively 
voiced amp to date. And yes, it does 


188 GUITAR WORLD 
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DRIVE MY CARR 


sweet clean tones, too. 


FEATURES 


THE VINCENT'S TONE controls and 
reverb circuit are very similar to 
Carr's Rambler model, and both 
amps share similar cathodyne-style 
phase-inverter topologies. But the 
Vincent's magic comes from its 
unique drive control circuit, Instead 
of simply adding another gain stage, 
Carr devised a carefully voiced ac- 
tive drive circuit that works in par- 
allel with the reverb. It essentially 
recaptures some of the gain that's 
lost in the reverb circuit. 

The good news is that the drive 
control sounds and responds in a 
more musical way than a typical 
add-on gain stage. Even at high drive 
settings, the Vincent retains its lively 
dynamic qualities and firm low end, 
and it does all this without increas- 
ing distortion in the reverb sound. 

The Vincent's speaker is an 
Eminence Red Coat Wizard that, 
with its lively dynamic sensitivity 
nd complex detail, is an excellent 
match. (The Vincent is also avail- 


Carr Vincent 1x12 combo 


UST PRICES: Vincent 
тоз, $2,490.00; Vincent 
акта, $2,690.00 
MANUFACTURER: 

Carr Amplifiers, 
carramps.com 

POWER OUTPUT: 
Selectable 7 or 33 watts 
SPEAKER: One 12-inch 
Eminence Red Coat 
Wizard 

CHANNELS: One 
FEATURES: Cathode- 
biased output stage, all- 
tube signal path, special 
ultra-fast-recovery solid- 
state rectifier diodes, 
polypropylene power- 
supply capacitors, termi- 
nal-strip construction, 
tube reverb, welded 
va-gauge aluminum 
chassis, carbon-compo- 
sition resistors, Mallory. 
signal 150 capacitors, 
interleaved paper- 
bobbin transformers, 
Analysis Plus Clear Oval 
speaker wire. 
CONTROLS: Volume, 
Treble, Mid, Bass, 
Reverb, Drive, Output. 
Power, Boost 

CABINET: Dovetailed 
pine with plywood 
baffle 

TUBE COMPLEMENT: 
Two Winged-"C" 

6160С output tubes, 
one Electro-Harmonix 
12AT7EH and three. 
12AX7EH preamp tubes. 
ONE-BUTTON 
FOOTSWITCH: (includ- 
ed) Preamp Boost 


The Vincent 
has a footswitch- 
able EQ-bypass/ 
boost function, a 
uniquely voiced 
drive control and 
an output-power 
selector. 


able with two 12s.) The Wizard spar- 
kles and s 
and it begins to grind and growl as 
you turn up the drive control. 


PERFORMANCE 


1 BEGAN MY test using a Telecaster 
With the Vincent's drive control set 
low, I was able to coax some pleasantly 
plump and warm jazz tones from the 
neck pickup, and when I switched to 
the bridge pickup and fingerpicked 
some aggressive country arpeggios, ev- 
ery note spoke clearly, with ad 
tive shimmering and layered brilliance. 
The Vincent's exceptional complexity 
and dynamic sensitivity continued 

to increase as I turned up the drive 
Rather than increasing the distortion, 
the drive control simply made the tone 
hotter, with very musical results. 

The Vincent's controlled midrange 
complexity complements humbuckers 
pecially well. A Seventies Les Paul 
with a Seymour Duncan JB pickup in 
the bridge position evoked stacklike 
kerrang with the output power selector 
set for seven watts. Unlike some amp 
the Vincent demonstrates a dramatic 
volume difference between its low- and 
high-power modes. There is a subtle 
difference in texture, too: even though 
the amp distorts at a lower volume level, 
1 noticedaa little more subtlety of detail 
with the amp in seven-watt mode, while 
33-watt mode sounded a little thicker 
and a little wilder and looser in the low- 
end, when adjusted for similar volume 
levels. For even more tonal flexibility. 
the footswitchable EQ bypass/boost 
function provides exactly the right 


himmers on clean tones, 


amount of volume and gain increase 
to deliver singing sustain and classi 
cranked-amp tone. 


THE BOTTOM LINE 


WITH ITS UNIQUE drive control, select- 
able output power and footswitchable 
boost, the Carr Vincent offers a rare 
abundance of vintage-flavored dy- 

mic tone-sculpting capability. I 
voiced equally well for single-coil and 
humbucker pickups, and it excels at 
sweet-and-chimey country tones and 
thick and gristly textured overdrive. ж 


WIDE RANGE OF 
LIVELY TONE; LOW- 
AND HIGH-POWER 


CON 


EXPENSIVE; 
DRIVE CONTROL 
AND POWER OUTPUT 


MODES; COMPACT 
AND PORTABLE 


SELECTOR NOT FOOT- 
‘SWITCHABLE 


Built for punishment! 
Not to punish your budget. 


А. 120 май, all Sovtek tubes 
class А/В, 2 channel 
point to peint wired 
418 ohms Guitar Amp. 

в 300 and 480 watt, Bohm C 
4x12 Guitar Cabinals 
slant or straight. |! BASSO 


C. 150 watt, 8 ohm 2x12 slant 
Guitar Cabinets 


D. 150 watt, 8 ohm 2x12 straight 
Guitar Cabinets 


Madeinthe UA Located at 1954 Kellogg Ave. Carlsbad, Ca 92008 
(760)929-0457, www.bassonsound.com 


J4ITAR MASTERS 


Featuring vol. 1 
Guitar Le 


Jeff Deck 
Joe Satriani 
Zakk Wylde 

Morse 


John S 
Trey Gunn 


"Guitar Masters, Vol. 1 aggressively celebrates the art 
Of guitar and bass by serving up 18 tracks of unfettered 
and often astonishing brilliance. Through these fascinating 
lineups and one-of-a-kind performances, you intimately 
hear and feel the guitar as an always evolving, ever-magical 
apparatus of passion, guts, and sensitivity.” 


‘Michael Molenda, Editor in Chief 


Guitar Player magazine 
Bohemian Productions. ч BU Y 

m Old Chelsea Station, PO Bax 47, New York. NY (0113-1047 E 

— www bahemianpraductions net ЕТЕ) 


combines with| 
Clear Connect 
Technology™ 
by G&H Industries 
to deliver the full power 
of your monster riffs for the 


rest of your whole rockin’ life! 


PURE - SOLID - POWER 


www.zaolla.com 
Buena Park, California, USA 
714-736-9163 


NATIONAL RESO-PHON 
Contact your local dealer or visit us at W 


(805) 546-8442 
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A NEW LOW 


Warwick Dark Lord bass 
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LIST PRICES: $2,699.00 
MANUFACTURER: 
Dana B. Goods, 
warwickbass.com 
BODY: Ovangkol/ 
French ash 

NECK: Ovangkol 
FINGERBOARD: Wenge 
SCALE LENGTH: 

35 inches 

FRET: 
HARDWARE: Black 
Warwick fully adjust 
able bridge 
CONTROLS: Master 
volume, Pan, Bass, Mid, 
Treble 

PICKUPS: MEC TI and 

J active pickups, МЕС 
active three-band EQ. 


The dense wenge 
fingerboard is 
standard on all 
Warwicks. 


The Ti plckup's 
proximity to the. 
bridge focuses the 
Dark Lord's ultra-low 

frequencies 


BY ED FRIEDLAND 


OW Low IS low enough? For 
оте bassists, the B of a stan- 
dard five-string bass just can’t 


satisfy their deepest, darkest desires. 
Hearing the call, Warwick has created 
the Dark Lord: a 35-inch-scale four 
string bass tuned to low Е? (a perfect 
fourth below a five-string) that will 
shift tectonic plates and empty every 
colon within a quarter-mile radius. 


FEATURES 


WARWICK HAS BUILT its reputation 
by crafting high-quality instruments 
that feature a level of practical luxury 
not found in most over-the-counte 
basses. The Dark Lord lives up to this 
standard. Based on Warwick's Vam- 
pyre bass, it has components, materi- 
als and workmanship that you would 
expect from a premium ax. The body 
and neck are ovangkol, an African 
hardwood similar to mahogany, with a 
strong low-mid focus. The French ash 
top adds a nice acoustic snap, while its 
beautiful, detailed grain pops out from 
the sand-blasted satin black finish. The 
24 bell-brass frets are set securely into 
the dense wenge fingerboard (standard 
on all Warwicks), contributing to the 
instrument's clarity and sustain. De- 
tails like Warwick's “Just-A-Nut” and 
fully adjustable bridge help achieve a 
flawless setup, while the truss rod and 
control cavity cov both designed 
for easy access. 

The onboard MEC 3-band EQ is 
paired with active MEC TJ and J pic] 
ups. The first coil of the bridge pickup 
is just one and a half inches from the 
saddle, and its placement helps to rein 
in those beastly ultra-low frequen- 
cies, The combined power of these 
electrical plants gives the bass tonal 
variations that range from low-ride 
gut-punch to scalpel-like highs. While 
the EQ is laid out well, the concentric 
volume/pan knob is a little too close to 
the bridge pickup for easy adjustment. 
With the bass weighing in at just over 
12 pounds, the included 
a potentially life-saving fe 

Warwick's gig bag is well padded 
and comes with a swanky black cor- 
dura folio that holds the owner's man- 
ual. There's also a pocket for holding 
strings, polishing cloths, hex wrenches 
and the included truss rod wrench, a 
device that looks like it came out of Dr. 
Frankenstein's tool box. 


PERFORMANCE 


THE DARK LORD plays well and speaks 
with authority through most of its 
range. The combined effect of the scale 
length, woods and electronics give the 
A, E and B strings punch and definition 
that many five-string t ick, How- 
ever, the usefulness of the .175 gauge 
low F string is a matter of preference, 
and opinion. To amplify notes in that 
range with accuracy and detail, you'll 
need to look at the rest of your signal 
chain; plugging into a 100-watt combo 
with a single 15-inch speaker won't 
make this beast sing. Considering t 
low notes require more power to repro- 
duce with clarity, the Dark Lord just 
might inspire you to upgrade your rig, 
Tested through a Genz-Benz GBE 
1200/NEOX 212 setup, the Dark Lord 
had 1,000 watts at its command, but 
the Е# string still required some tech- 
nique adjustments to make it speak. 
It helped to play closer to the bridge 
where the string tension is maximized, 
and using a pick brought out more 
front-end attack. Emphasizing the 
bridge pickup made the pitch more 
discernable, but the FZ string's biggest 
improvement came when I swapped 
my standard cables for Evidence 
Audio's Lyric HG instrument cable 
and Siren speaker wire, This high-end 
cabling gave the lowest notes an au- 
dible advantage. It's not cheap, but if 
you want to hear the actual pitch of the 
subrange, you're going to have to opti- 
mize your signal path. 


THE BOTTOM LINE 
‘THE DARK LORD is designed to go low, 
and it achieves that aim, though at 
considerable cost. By playing up the F 
string, you can find alternate locations 
for notes normally played on the B 
string, but with added girth and har- 
monic complexity. Without any special 
handling, it would be a great three- 
string bass for heavy music, with the 
low Е2 reserved strictly for moments 
of planetary upheaval. But to really get 
the most out of the low register, you'll 
need the power, speaker coverage and 
effective cabling necessary to take the 
Dark Lord from the realm of gimmick 
toa true subsonic experience. # 
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Classic Guitars. Ile 


www.gandgclassicguitars.com 


Your specialists 
in Gretsch? and 
Guild? Guitars 


Brand-new, 2007 models 
Discount prices 
Fast, friendly service 


www.gandgclassicguitars.com 
info@gandgclassicguitars.com 


610-998-9231 


Tired of lugging cases of rack gear to your gigs? Leave the racks at home. Carvin is the 
only company that provides 12 channels in a compact mixer with 4 amps and enough 
processing to replace a host of outboard gear. This system is perfectly matched with a 
pair of 3-way 151503 loudspeakers for the highest quality sound attainable 
12 CH, 1200w RMS (four 300w amps @ 4 ohms for L-R 8 2 monitor mixes) 
15” 475w 2-way, heavy-duty loudspeakers 


=== CARVIN 


ZERO INTEREST Pro Sound * Guitars * Amps 
CARVIN.COM • DIRECT SALES 800-854-2235 » FREE CATALOG • FREE DVD 


co N PARISON 


Ifyoute serious about a career in the musicand entertainment field you owe it 
to yourself to see IPR. Learning from industry pros in small classes YoU Бе 
hands-on from the start at one of the best-equipped recording and entertain 
ment business facilities in the nation. When you compare IPR tp otherschools 
you may be considering, it quickly becomes obvious - there’ ng camparison. 


‘A staff with over 200 
Gold & Platinum Records 


design Pro Toole” 
бро Levei Certncation 


Digidesign Pro Tools" 
Expert Level Certification 
Including ICON” 


AAS Degree in: 
Audio Production & Engineering 


AAS Degree in: 

Music & Entertainment Business 

Over 60 Pro Tools" LE 

M Powered workstations 

More than 95 individual 

‘multimedia workstations 
tab ti 


Generous open lab time 
24hrs a day, 7 daysa week 


Job placement assistance. 
after graduation 


INSTITUTE 4 A 


THE HOLE TRUTH ф acoustic gear in review 


A SAGE CHOICE 


LIST PRICE: $214.27 
CONTACT: Ibanez, 
Ibanez.com 

BODY: Laminated 
mahogany back and 
sides, laminated spruce 
top 

NECK: Mahogany 
NUT: i 11/6-inch 
Wworex il 
FINGERBOARD: Rose. 
wood with dot inlays 
SCALE LENGTH: 

25.4 inches. 

FRETS: 20 

BRIDGE: Rosewood 
with Ivorex Il compen- 
sated saddle 
TUNERS: Die-cast 
chrome Ibanez tuners 


Multilayer black 
and-white binding 
‘surrounds the 
backand top. 


The Invorex i bridge 
hasa compensated 
B-string slot for 
excellent intonation. 
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BY CHRIS GILL 


Ең shopped for a 


I F YOUVE 
ay, one that sells for less than 


ze acoustic gui- 
00—уои probably came across a ton 
of dreadnought models and a handful 
of jumbos. Almost nonexistent in this 
price range are grand concert or o 
chestra models, especially from a com- 
pany whose name you know and trust 
for building quality acousti 

Ibanez is changing the playing field 
with its new Sage Series of traditioi 
inspired acoustics. The Ibanez SGTHO 
is part of the series, and it's a great 
alternative for players who find dread- 
noughts dull and jumbos too gi-nor- 
mous, The SGT110 has a compact, curvy 
grand concert body shape and an irr 
sistible vintage vibe, all for a price that 
even your octogenarian great granddad 
would consider outrageously cheap. 

This model reminds me a lot of 
Gibson’s Depression-era acoustics, like 
the L-00, a favorite of blues virtuoso 
Robert Johnson, although it's 
quirky. Like those guitars, the SGTI10 
has the feel and tone of a much more 
expensive instrument and exudes а 
ton of style. You can even buy one with 
your unemployment check and still 
have enough money left to buy food, 
nokes and booze. 


FEATURES 

TAKE ONE LOOK at the SGT110 and 
you'll be surprised—perhaps even 
shocked—to learn that its list price is 
just slightly above $200. The warm, 
rich colors of the vintage sunburst 
and the dark chocolate hue of the ma- 
hogany back and sides are enhanced 
by a mircor-like gloss finish that thinly 
coats the body, allowing the wood to 
breathe. Tasteful multilayer black-and- 
white binding surrounds the guitar’ 
back and spruce top, while single- 
white binding contrasts with the de 
brown hue of the rosewood fretboard. 
Even the dual-ring rosette is adorned 
with pearloid inlay: 

Subtle details reveal the careful con- 
sideration that went into designing and 
building this guitar, The nut, which 
is made of synthetic Ivorex II mate- 
rial, features an L-shaped design that's 
just 1/8 inch thick where the strings 
contact it, and the saddle, which is also 
made of Ivorex II, features a compen- 
sated B-string slot to provide excellent 
intonation. The “Advantage” bridge 


not as 


Ibanez SGT110 Sage Series grand concert acoustic guitar 


Iso made of durable synthetic 
material, and Ibanez generously in- 
cludes an extra bridge pin and saddle 
to save you the trouble of buying these 


pins are 


parts, should you need to replace them. 
A dual-action truss rod makes adjust- 


ing the action 

The SGTI10 isa true grand con- 
cert-style guitar, with a maximum body 
width of about 15 1/2 inches, a depth 
of 3 13/16 inches and a length of ap- 
proximately 19 inches. Despite its small 
body size, the SGT110 boasts a full-siz 
25.4-inch scale that contributes to its 
authoritative volume output and com- 
manding tone. Usually, the only small- 
body guitars you'll find in this pric 
range are “baby” travel models, but the 
110 sounds and plays like a full- 
grown guitar, because it is one. 


PERFORMANCE 


GRAND CONCERT GUITARS are the 
preferred choice of many fingerstyle 
players because they deliver bright, 
clean, balanced tones without the 

overly boomy bass that 


у ‘ger guitars 
often possess, The SGTI10 has all the 
charm and personality that playe 
desire from a grand concert model, 
and it sounds surprisingly refined for 
such a low-cost guitar. The treble is 
crisp without being tinny, the mid- 
range sweet and sonorous, and the bass 
focused and potent. Even when the 


strings are plucked with bare fingers, 
the guitar sounds loud and assertive 
Playability is much better than you'd 
expect for a guitar in this price range. 
Strung with D'Addario regular-gauge 
EXP strings, the guitar had the slinky 
feel of an electric with none of the 
finger fatigue that can make playing an 
acoustic guitar a struggle for beginners 
The action, as well as the relatively 
generous 111/16-inch nut width and 
excellent fretwork, make it easy to fret 
notes cleanly without any buzzing. 


THE BOTTOM LINE 


WHETHER YOU'RE AN experienced 
player looking for something different or 
a beginner seeking a bargain, the Ibanez 
SGTI10 is a great choice that offers jaw- 
dropping bang for the buck. With a gui- 
tar at this price, and from this company, 


you just can't go wrong. ж 


EXTREMELY LOW PRICE, | TUNERS COULD 
IMPRESSIVE TONE, BE BETTER 


CLASSIC LOOKS 


GRAPHTECH 
YOUR AXE 


GOT THE WORLD'S COOLEST AXE? 

Show off yOUT 
customized guitar ` W 
You could win a limited edition 
Duesenberg guitar, Graphteched 


with the ultimate collection of high 
performance accessories. 


durable 
convenient 
compact 


stable sand cool 


guitar stand 
for solid boc 


www.shubb.com/talon 
info@shubb.com * 707-876-3001 


noce EMI YORK CITY 
FANTASY CAMP ш 
N 


ugust 30 - September 3, 2007 (Labor Day Weekend) 


a FEATURING SP 
| [ҮШ ES 


ШЕ M 
JEFF "SKUNK" nm STEELY DAN 
SIMON KIRKE + BAD COMPANY 
JANE WIEDLIN THE G0- m 
CORKY LAING - MOUNTAIN 
KIP WINGER + ІНІН 


ч 5 
GARY BURR CAROLE K 
RECORD AT SIRIUS RADIO ү ІШ ІШ 
JAM WITH THE HORN SECTION FROM рае d 
LATE SHOW WITH DAVID LETTERMAN 


‚ Coming October 5-8, 2007 


For more information or to w.fockcamp.com 


S uitarlayer unus 


TECH EDUCATION Ф the ins & outs of axes & amps 


MOD RULES 


Matt Bruck talks a couple of readers through gear 
modifications in this month's installment. 


HIS MONTH'S Tech Education 
CD-ROM video demonstrates. 

I how to clean scratchy-sounding 

volume and tone controls—or, 

are commonly called, “dir 
in “potentiometers”), Environmental 

are responsible for gunking up 
accumulate over the 


years, creating noise and compromising 
functions. In the CD-ROM segment, 
Lexplain how this process occurs and 
outline steps you can take, and products 
you ean use, to restore full functiona 
to your equipment. 

жжжжж 
1 have a vintage tube amp (late Fifties) 
with a pair of 6V6 output tubes, and I 
wonder if | am able to swap them out for a 
pair of 6L6s without causing any damage 
to my amp. If so, what are the short- and 
long-range dangers associated with such a 
change? The amp also has three 12AX7s and 
а 5Y3 rectifier tube. 


—Terry L. Whalen 
Miramichi, New Brunswick 


You can't simply swap out the 6V6s 
for 6L6s. This type of change 
quires the talents of a qualified amp 
tech, and even then it may be impos 
sible. Output tube substitutior 
can be performed occasionally, 
with decent results, but I can't 
tell you definitively if this 
change would produce des 
able results without knowing 
what amp you have. 

From my exp ce, 6L6 
and 6V6 tubes have different 
tone and power characteristics. 
When designing circuits, engi- 
neers choose output tubes on 
the basis of such cha 
and design amp: 
As you can imagine, changing 
the heart and soul of a design is 
not necessarily a slam-dunk. In 
addition, the mod would cost 
money to perform, and there is 
no guarantee that you'll be sat- 
isfied with the results 

Keeping this in mind, 
remember that many great- 
sounding 6L6-based combos 
m the Fifties and Sixties 
are available at reasonable prices. 
‘These include amps by Magnatone, 
Silv irline, Kay, Мазсо and 
Almo. On a good day, these amps can 
be found on eBay for $250 and up. 


r- 


Svetlana 


6L6GC 
MADE IN RUSSIA 


ШЕ 
(pee. 


Svetlana 6L6 
output tube 


rtone, / 
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Speaking for myself, 1 would rather 
have two amps based on different out- 
put tubes than one amp that has been 
modified to work on another output 
tube complement. But that's me; ulti- 
mately, the decision is yours, and you 
should do what you feel inclined and 
inspired to do. Best of luck! 
жжжжж 
I have a Cry Baby wah іп my effect chain 
and find that it sucks the tone and life out 
of my sound. | want to use a wah from time 
to time but not at the expense of my sound. 
Should | run it through my effect loop? My 
effect board is plugged into the front of 
the amp. 


—Derek Gaspar 
Whitby, Ontario 


Effect pedals in your signal chain may 
color your guitar tone even when 
you're not using them. However, ef- 
fects that have a true-bypass circuit 
won't color your tone when they're 
not in use because their design allows 
the signal to bypass the pedal's circuit. 
With that in mind, I suggest that you 
find out if your Cry Baby is a candidate 
for a true-bypass modification (some 
are and some aren't). Email Dunlop at 
customerservice@jimdunlop.com and 
see if the mod, which costs about $50, 
can be performed on your wah. 

This is the most uncompromis- 
ing route that I can suggest. I believe 
that running the wah through your 
loop will still color your tone sound, 
and I think the same is true if you run 
the wah in front of the input to your 
amp with your effects board. If your 
wah cannot be modified, you may 
consider switching to a model that 
can be modded or comes stock with a 
true-bypa i 


What is pickup output? More specifically, 
what's the difference between high- and 
low-output pickups and what are the tonal 
characteristics of each? 

—Adam Arthur 


Pickup output is the product of what 
the pickups in your guitar produce. 
Think of your pickups as a micro- 
phone for what you play on your 
guitar; their combined output is the 
audio signal that passes from your 
guitar’s output jack to your amplifier. 
The strength of your pickups deter- 
mines the strength of that signal. 


Gibson 57 Classic 
humbucker 


High-output pickups are gener- 
ally associated with louder styles 
of music, such as metal, while low- 
output pickups are typically em- 
ployed for traditional rock as well 
as jazz and country styles. These 
descriptions are generalizations, 


DiMarzio DPis9 
Evolution 


not steadfast rules, and players have 
been known to choose either type 
of pickup regardless of the style of 
music they play 
In terms of physical properties, 
high-output pickups have a higher 
number of wire windings, great 
DC resistance and larger magnets, 
compared to low-output pickups. In 
addition, their higher output means 
they can produce more distortion, 
and that can encroach on the articu- 
lation and detail of what you play, 
depending on how much distortion 
you use. Lower-output pickups 
articulate more clearly and, to my 
ears, reproduce the sound of the 
guitar with greater accuracy. # 


NEW DELUXE 
2-DISC 
DVD SET 


46" x 30" Wooden, carpeted pedal board 
D0-Denier nylon padded carrying case with pocket 


owered Version Includes (1) G-BUS-8 Multi-output 

Еч ыыы теріне‏ ر ور 
9v outputs & three (3) 18v outputs‏ )8( 

mes with 24" cables & UL approved power supply 


THE VOICE OF A 
GENERATION 


Live feature-length concert from the 
founding member and voice of rock 
innovators King Crimson and legendary 
British rock band Emerson, Lake & Palmer 


PRECISE 
VOLUME 


INSTANT PICKUP рө Includes SONGS ORIGINALLY 
SELECTION : PERFORMED BY 


exclusive material! 


EMERSON, LAKE & PALMER 
ONLY FOUR Paper Blood - From the Beginning 
ICROSWITCHES 1 Touch and Go - Take a Pebble 
1 Believe in Father Christmas 
Farewell to Arms 


5.0.5. GUITAR TUNER 


With super-accurate strobe tuner technology built to 
fit into a sleek pick-sized body, precision tuning is in 
the palm of your hand. Also available for bass quitar. 


Fanfare for tbe Common Man 
Footprints in the Snow - Lucky Man 
Pictures at an Exhibition 
Karn Evil 9 (Ist Impression - Part 2) 
PLUS In the Court of the Crimson King 
21st Century Schizoid Man 
Love You Too Much 


Check out our virtual demo at 
PLANETWAUESTUNERS.COM 


@ 


PLANET WAVES 


www.greglake.com 


www.image-entertainment.com 


) 

FOR A FREE DEMO CD OR DVD CALL 
(816) 500-0732 

THUNDERSTRUCKPUBLICATIONS.COM 


NY mas USA 


Program Con 
Exclusive Lic 


2006 Classic Pictures Holdings Ltd, under 
a Warner Music 
ved. 


2007 Image Entertainment, Inc. All Rights Reserved. 


PRODUCT PROFILE 


ALL HAIL THE MIGHTY 
TARANIS! 
Warwick 


CORVETTE TARANIS 

Warwick's new bass is the King of the Lower 
Realms! The 4-string model comes standard 
with a B, E, A and D tuning and enough power 
to make the waitress quit her job and follow you 
home! 

SRP: 4-string: TBA 5-string: TBA 

www.warwick 
(805) 644-66 


THE EASIEST WAY TO 
CONNECT TO YOUR COMPUTER 


IK Multimedia 

STEALTHPLUG 

StealthPlug™ is a compact 1/4” to USB audio 
interface cable for guitarists and bassists to 
easily connect to their computer, Bundled 
with amp & effects software, a full sequencer, 
2 effects/instrument plug-ins and loops, 
StealthPlug is perfect for recording and playing 
- anytime, anywhere, 

SRP: $129 

www.stealthplug.com 

954-846-9101 


MJS Music Publications 
A VULGAR DISPLAY OF R 
CARNAGE AT THE A 
12/08/2004, a night mixed with tragedy and 
exceptional heroism. This moving story covers 
true events leading to the tragic murders of 
Jeffrey Thompson, Erin Halk, Nathan Bray, and 
Dimebag Darrell. 
SRP: $15.95 
www.mispublicati 

1779 


352.56: 


RIVERA 


Rivera Amplification Inc. 

CLUBSTER 25 "DOCE 

Two channel, 25watt 1x12 6V6GT (pair) combo 
amp with individual EQ. Features Accutronics 
reverb, FX loop, line out, and external speaker 
jack. Channels and reverb аге footswitchable. 
SRP: $999.00 

Clubster 45 1x12 $1099.00 

Clubster 25 1x10 $899. 

wwwRivera.com 

818-767-4600 
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DECK OUT YOUR CART WITH 
THIS KILLER ACCESSORY! 
RockNRoller Multicart 


SOLID DECK KIT 
Expand the usefulness and utility of any 
RockNRoller R8, RIO, or RI2 multicart with this 
new solid deck kit. Strong, lightweight and much 
easier than a tattoo to attach and remove. 

SRP: $69.99 

www,rocknrollercart.com 

(805) 644-6621 


CC. 


t 
N 


MINI AMP PLUGS DIRECTLY 
INTO YOUR GUITAR! 
Amp U Plug N Play 


No guitar cord needed just plug it in and play! 
Tired of your guitar cord slinging around your 
mini amp? Your guitar securely carries the 
AMPUPLUGNPLAY. Fits in your guitar case and 
runs on a 9 volt battery, 

SRP: $34.95 


www.ampuplugnplay 


SPECIAL ADVERTISING SECTION 
FOR INQUIRIES, PLEASE CONTACT: 


SCOTT SCIACCA (646) 723-5478 OR SCOTT@GUITARWORLD.COM 


FIRST OF 3 JUDAS PRIEST 
FIGURES BY KNUCKLEBONZ 


KnuckleBonz, Inc. 

ROB HALFORD LIMITED EDITION SCULPTURE 
The "metal-god" Judas Priest frontman has 
been sculpted, hand-painted and offered in a 
very limited edition of 3000. Glenn Tipton, KK 
Downing are coming soon. The Rob Halford 
figure is officially licensed, hand-numbered and 
comes with a certificate of authenticity. 

SRP: $99 

www.KnuckleBonz.cor 

800.638.4180 


THE ULTIMATE PRACTICE 
AND WARM-UP TOOL FOR 
GUITARIST: 


SHREDNECK 

The SHREDNECK allows guitar players to 
warm-up any time a guitar is not convenient, 
in a car, train, plane, at the office, before 
gigs, between sets, watching TV or in 
anticipation of playing guitar. Use the 
SHREDNECK to work on scales, patterns 

and techniques, practice chord fingerings 
and movements along with building and 
maintaining calluses. The SHREDNECK 

is modeled after the first seven frets of a 
standard electric guitar. For acoustic players 
we offer the DREADNECK model fitted with 
bronze strings. 

SRP: $59.99 

www.shredneck.com 

860-413-9787 


SUPERIOR PROTECTION 


Techra 

ELECTRIC GUITAR CASE 

Designed to fit most electric guitars, the Techra 
case is Italian innovation at its best - light and 
durable, ribbed cover for strength and protection. 
waterproof to protect from rain and humidity. 
SRP: $159.00 

wwwitechra.it 

+ 39 0424 512080 


T-REX ROOMMATE REVERB 
PEDAL 


T-Rex 

ROOMMATE 

The RoomMate is a tube-driven stereo reverb 
pedal capable of producing warm reverb with 
incredible detail...all іп spacious, true stereo! 

One listen and you'll never use another reverb. 
SRP: $499 

wwwit-rex-engineering.com 

(805) 644-6621 


ONE CABLE DOES IT ALL. 
Stage Magic Inc. 


PEDALSNAKE 

For Pedal Users—one cable does all—audio, 
power, MIDI, etc. VOTED BEST ACCESSORY 
(2005 Reader's Poll). No noise or tone 

loss (patented). Fast setup, ultra-cool look, 
configurable Plug'n'Play. 

SRP: Starts at $72.00 
www,pedalsnake.com 

(919) 828-7652 


А 


LIMITED NUMBER AVAILABLE 


KnuckleBonz, Inc. 

ZAKK WYLDE LIMITED EDITION SCULPTURE 
This officially licensed sculpture of Zakk Wylde 
stands approximately 9" on top a wooden 
display base. Zakk is portrayed in exquisite 
detail with his Gibson® “Bullseye” Les Paul® 
The figure is hand-painted/numbered. Limited 
Edition, Only 3000 Available Worldwide. 

SRP: $99 

www.KnuckleBonz.com 

800.638.4180 
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with tab books from Music Dispatch 


ACCURATE NOTE-FOR-NOTE TRANSCRIPTIONS WITH TAB 
- ТЕЕ , > _ Зог. a 


ATREYU SHADOWS FALL MUDVAYNE SLIPKNOT 


FROM THE LEGENDS OF HARD ROCK 


| À Biack sanaan ] ] 
|4 Жапа PEAY | о ЕТ | аммам 


HOUSES OF THE HOLY 


“BLACK SABBATH LED ZEPPELI IRON MAIDEN JUDAS PRIEST ы; AC/DC 5 VAN HALEN 


TO THE HOTTEST NEW RELEASES 
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MEGADETH 022ү OSBOURNE DEEP PURPLE GUNS N' ROSES METALLICA M 
Order Today! 


Е — DaN .musicdispatch.com 1-800-637-2852 
E Mon.-Fri. 9am-9pm, Sat. & Sun. 9am-5pm CST 


Prices, contents, and availability subject to change without notice. 


www.moollon.com 
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The Prestige 


MBUCKER 


Shadow 


technology with performance. 


orders@daddariocanada.com 


y 
№; 


l [4 


A tg 


Industry Standard Equipment. 
International Recognition. 
Individual Studio Time. 


Current U.S. Locations: = == 
NEW YORK 212-944-9121 ра 
ATLANTA 404-526-9366 

LOS ANGELES 323-466-6323 INSTITUTE 
MIAMI 305-944-7494 

NASHVILLE 615-244-5848 


С. 


HELLYEAH's Tom Maxwell talks about his lust for hollowbodies and 
the thrill of his two responsive Marshall 2203 heads. 


а ny NICK BOWCOTT that. “I walked in and saw a black G effects sparingly. “I'll throw chorus on 
son 137 hollowbody guitar. 1 thought it chord-heavy stuff to spread the sound 
ис “It might look bad-assed. I just loved the way it д д a little bit more. I also have the digital 
like I use a lot of stuff, but I'ma real looked, and when I plugged it into my | | delay set for a single slapback to thicken 
simple 'gimme the guitar, plug Marshalls, I was crushed by the sound. things up.” 


and go’ kinda guy,” says H 
guitarist Tom Maxwell. “I don't use а 
lot of effects, and I don’t use any rack 


ELLYEAH It had so much meat, and the feedback MY 
a ll JSM800 


controllable. I've used a hollow- EAPON "My M 
vemm! кенін MARSHALLS fends are my favorite p 
y n 

RESPOND and my secret w 


"ces of gear 


stuff. I want to get as much authentic The guitar inspired Maxwel apons. They are 
sound from my amp and guitar as І can | soon-to-be-released Washburn ТМА TO MY PICK unparalleled. They respond to my pick 
without messing with it.” signature ax, which features an unfin- ` ATTACK, [T'S | attack. whether it’s light or heavy, and 
In his early days as a guitarist, ished neck. “1 wore the finish off the SOMETHING пи you really сап hear. 
Maxwell took his cues from his boy- neck of my first Les Paul, and it made it Other amps just don't have that; no 
hood idol, Jimmy Page. “Не was my so fast that I decided a bare neck would : YOU REALLY atter how you play through them, 
hero growing up. He used Les Pauls bea feature of my signature guitar.” CAN HEAR.” `> get their overbearing sound 
and Marshalls, so that’s what I got.” A Maxwell does his and lack of dimension. The Marshalls 


ce visit to a music store changed own switching and, as he states, uses have no such problem: 


FOUR RANDALL XL 4x12 STRAIGHT CABINETS 
LOADED WITH CELESTION VINTAGE 30 SPEAKERS 


PETERSON. 
SIROBOSTOMP 
VIRTUAL TUNER 


GUITAR #1 
WASHBURN CUSTOM TM4 
(WHITE WITH 
BLACK BINDING) 

(on. ом; DIE авз O70) 
TU eR MW AS ORES) o 
PICKUPS: SEYMOUR DUNCAN PAF 


f^ mj 


Ө 


(1980 & 1982) 
RE-TUBED WITH GROOVE TUBE 
12AX7C PREAMP TUBES AND 
6550R POWER AMP TUBES 


GUITAR #2 
WASHBURN CUSTOM TM4 
GUITAR #3. 
WHITE BINDING) WASHBURN CUSTOM TM4 
т ою) (BLOOD RED WITH 
iO DOWN TWO WHOLE STEPS BLACK BINDING) 
DUR DUNCAN Pa Wa DROPS 27 MORLEY IBANEZ T99 BOSSDD BOSSDOS OSs DUNLOP 
(онтойт DADGBE) AVY, TUBESCREAMER DIGITAL “БОТА: CES CHORUS 535 CHROME 
койу SEVMÖU DUNCAN PAFs SMTCHER REISSUE DELAY DELAY ENSEMBLE. — WAH 


ALL CABLES BY MONSTER 
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isa 
professional studio quality rig featuring a 20W all 
tube dual channel head (2 5881's, 3 12AX7's) with 
boost switch and active tube-driven effects loop. 
1x12 solid poplar wood cabs (same construction as 
their big brothers, the Rev and Krankenstein 4x12 
cabinets) will handle a 100W head for home 
studio use, serving multiple purposes. 


overdrive is a very hot-rodded 
tube screamer-type pedal that sounds great as a front 
end lead boost or as a dirty sound оп a clean channel. 


ӨТІПТІ ЕГЕТТЕ 


Chances are, if your boss is a guitar hero, 


you're already using a Korg Tuner. 
Rim ! 


Tour after tour, Dragonforce's dual 
shredders Herman Li and Sam Totman 
drop the jaws of fans, critics, even their 
idols, with their Inhuman Rampage of 
lightning-quick, laser-precision guitar 
heroics. Before they hit the stage and 
pull off signature moves like Herman's 
“Guitar Lifting Whammy Bar Slam" and Sam's 
“360-Degree Tornado Jump,” guitar tech Kyle Sabel 
has to perform a few moves of his own. One of the 
most important is the “Tune-Up,” for which he'll 
only use Korg tuners. Korg invented the world's first 
electronic hand-held tuner, and we still make accurate, 
affordable tuners for every need. So, when you tune 


your own guitar, why settle for anything less? DTR-2000 Rack Tuner KO RG 
Plug it in. Put in on. Check out Korg logowear at www.korg.com/wear 
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